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Emil Sauer was the principal f the fifth and 


attraction 


last Elite Concert, which was held at the Philharmonie 
on Thursday evening. The great artist gave an exhibition 
of piano playing which the teners will not soon forget 
Such a triumph as he scored had not been seen at any of 


these concerts this season, and that 


f 


a good deal, 
appeared and many a 


Elite 


saying 


for many a famous artist has memo 


rable success has been scored at this series. Sauer 


played two groups of soli. The first a Chopin group, 


! | the 


two seldon eara 
His other 


was 


consisting of the fantasy and 


No, 


works 


nocturne, op. 15, 1, and the bolero, op. 19 


numbers were Mendelssohn's prelude, op. 104, his own 
“Espenlaub” and “French Serenade,” and Liszt's taran 
telle, “Venezia e Napoli Sauer was magnificent in each 
selection, but his greatest success was achieved with the 


Liszt tarantelle. He is an ideal of this brilliant 


nterpreter 


composition and played it with marvelous technical finish, 
with virtuoso yet refined and musical mental grasp, and 
with a wonderful, brilliant delivery. Sauer was recalled 
a dozen times or more and he gave two encotes—his own 








“Murmur de Vent” and Schultz-Evler ‘Blue Danube 
waltz, which again set the audience wild 
unre 

Emil Sauer is one of the three or four really great pian 
ists of our day. He probably comes nearer in style to his 
master, Franz Liszt, than any er Liszt pupil; there ts 
that to his playing which is really grandiose. His treat 
ment of the piano tone reveals a wonderful ear for finess« 
and color. His intimate and one might say instinctive 
knowledge of his instrument enables him to present each 
composition he essays in a way that, for tonal beauty and 


balance and subtle dynamic effect simply baffles descrip 


tion. The delicacy and accuracy his technic all kind 


of passage work is astounding. Everything is so smooth 


and so seemingly self understood with Sauer. He plays 


but like 


His pianistic qualities 


the piano, not like one who has practiced hard, 


one who is born for the 
of 


sheer delight and wonderment a 


instrument 


transcendental order that the listener, for 


uuty of it all 


are such a 


might 
but on looking 


is also a great musician 


deeper into his interpretations, one sees a m 


forget that Sauer 
ster musical 
intellect revealed Paired with thes qualities 1 i brilliant 
lelivery, and an 


Emil Sauer has indeed an 


highly artistic and temperamental « impos 


ing, authoritative style extraor 


dinary combination of pianistic, artistic, musical and tem 


peramental qualities. An interesting personality he is, and 
to listen to his playing, to my mind, is one of the keenest 
of musical enjoyments 

nner, 

At these Elite concerts it the fashion to have several 
soloists. Sauer’s partners were Dr. Otto Briesemeister, the 
distinguished Bayreuth tenor; Susanne Dessoir, who has 
made quite a name for herself as a lieder interpret and 
by way of variety, Gertrud Eysoldt, the actress of the 


Deutsches Theater. These are all excellent artists, but they 


were so overshadowed by Sauer that their success seeme | 
small in comparison. Briesemeister sang lieder by Wolf 
and three Wagner selections; in the latter especially he 


admirable Mile Dessoir was heard im songs by 


was 

Schubert and in a group of modern compositions. She has 
a sweet voice and sympathetic delivery. Gertrude Eysoldt 
declaimed poems by Meyer and Hebbel; she was untor 


trons being too somber tor 


tunate in her choice, her sele 


an Elite public, and this accounts for the fact that she had 
the least success of all 
aS @ 
Alexander Heinemann’s farewell song recital was a 


always with this popular singer, the 


As 


house was sold out and the w 


notable success 
aves of enthusiasm ran high 
His program embraced Schumann and Schubert lieder and 
As an interpreter of Loewe ballads Heine 
with “Der Woywode” and “Archibald 


the 


Loewe ballads 
mann is unique; 
Douglas” he reached the climax of 
a profound impression, but he was also admirable in the 


evening, creating 


songs, especially in Schubert’s “Litany.” At first it seemed 
as if the great baritane were. not in good voice. a slight 
t soon wore off 


huskiness being quite noticeable, but this 


THE 
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and he remained for the rest of the evening in splendid 


form; in fact, I have rarely heard him produce such beau 


tiful diminuendo and pianissimo effects. A more whole 


souled singer than Heinemann cannot be found in the 


world; he is not only a great artist, but also a most con- 
one, and he offers the public the very best he 

Wedded to his great 
»f material is musicianship of a high 


conviction 


scientious 
has to give in each number he sings 
1atural wealth very 


that 
Nat 


order, so us conceptions always carry 


Added to these qualities are great artistic refinement and 


glowing temperament, so 
all of the 


that Heinemann really combines 


ideal attributes of a singer. He is also very 


dramati he immense following he has in Europe is 
well deserved 


Ree 


the Philharmonic Ore 


With the departure of hestra our 


season has c 


concert ye to an end. The opera houses, 
however, will continue to give performances till the middle 
of June. Dr. Ernst Kunwald brought his first season as 
conductor of the Philharmonic Orchestra to a conclusiot 


n Wednesday, at what was, if I mistake not, the 


An 


eightieth 


popular concert of this winter immense crowd that 





every available bit of seating space and standing 
room flocked to the Philharmonie to hear the last big 
symphonic program of the season and to bid the famous 
orchestra and its popular conductor farewell and “Auf 


Wiedersehen.” The selections were the “Meistersinger” 
overture; Liszt’s symphonic poem, “Les Preludes”; the 
Mozart E flat violin concerto, and the Beethoven fifth 


again demonstrated that he is a 


first liked his 
Strauss’ 


symphony Kunwald 


conductor of the very rank. | 


f the C 


conception 


minor symphony better than , and on 





DR. ERNST KUNWALD 
Who has t ceessfully finished s first sca ‘ 
the Berlin Philharmor Orchests 
must admire the courage displayed by Kunwald in going 
his own way, so different from Strauss’ way, after the in 
mense success achieved by that famous man with the same 


work, the same orchestra and on the same stage only 


few days before. Kunwald’s conception of the andant 
is more poetic than Strauss’, and he takes a bigger and 
broader view of the finale. His interpretation of the slow 
movement is very much like that of the most poetic of al 


was, on the 


Nikisch It 
and Kunwa 


d big, br ad, 
ranked 


conductors whole, 


commanding reading d can easily be 


imong the greatest interpreters of this the most popular 
f all symphonies. Kunwald was also heard to excellent 
dvantage in Liszt's “Les Preludes” and in the “Meister 
nger overture He possesses su uperior musiciar 
up that he is never led into extravagances of any kind 
he is always sound, healthy, legitimate and artistic, and 
t the same time his interpretations abound in poetry, and 
where the score calls for it, in glowing passior Phe 


fortunate in having a musician 


He 


hilharmonic Orchestra is 


its permanent conductor received an 


vation on Wednesday, and cries of “Auf Wiedersehen!” 
with which the hall resounded at the conclusion, showed 
with what eagerness Kunwald will be welcomed to Berlin 


Anton Witek, the first concertmaster of the 


next autumn 


or hestra, was also | artily applaude d afte t a splendid 
rendering of the Mozart concerto. Technically he was in 

peccable, and he played with heautiful tone and great 
artistic finish Che program quoted above shows the kind 
of music offered the public thrice weekly all winter at these 


which are always 
American student 


cents to hear 


These 


well attended, are much frequented by 


Philharmonic “Pops.” concerts, 





end instly so. for it is far better to 


pay 18 


orchestral literature interpreted by 


the hest wor in the 
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L great chestra d a great conductor than to waste 
time going on iree tickets to hear the mediocre debutants ‘ 
who are the plague of the Ber musical life F 
nnre ; 
In the Vienna Zé Ludwig Bosendorfer publishe une H 
interesting reminisce f Liszt and Rubinstein He 
writes: “Liszt and Rubinstein were diametrically opposed by) 
to each other in th rtist view Rubinstein, who ad 4 
hered to the 1 cl 1 not become recon ! 
ciled to Liszt's 1 rm ten When theme was ' 
debated by tl “ ‘ \ wht so power 
ful and temps t rally ever got to eat \ 
Once we three Q L sat between Liszt and a 
Rubinstei ] \ \ ‘ tistic conflict b 
nd the two t t " er i eal ' 
while, continue da y both had com 
pletely forgotten te y ow supper, if 
but both of theirs \\ t f the meal, 
ffee w erved g caressed their 
noses they - 1rdde niy turne bx t is | by cop and ie 
laughed and k nds 1 w good friends again ‘ 
Rubinstein was a pa t rd playe He played for 
money and w when he won. O Prague F 
I made use 54 ‘ ! f W id gone to ' 
I ruc I ‘ iN c Mac abees 
O rriving, R fr t ductor 
o the Oper \ > informed hi +} t he dt a ertain 
ut Rubinstei \ ‘ ged at ti that he declared ‘ 
that he would not go to the theater ‘ evening Thi 
was disastrous, fé ‘rag iw t Rubinst S appear 
nee at the Opera At fiv ( | iter on | imme ; 
to me and | invited | t game of card I played 
tupidly that Rubinst vor nd this gradu 
“cg oh wea “ ; 
suddenly t ! ving dial gue ‘2 
took pl ce | 
} W he 
B r—| ( it high time I 
perf nee beg A 
Rubi \ ! going ther ‘ 
Be ! ‘ t I ing rward t th ! 
perfor £ t 1 of c t 
R ‘ V 1 . 1 ' —_ 
d ( “ ‘ i 
7" ; N ‘ the world 
Roser fer , ‘ t Cher Auf : 
Wiederse t ertor ; 
Rubinst yy V ‘ t I w } 
go with you ‘ 
The eve ! WW 
ere 
Leopold God f +} naot i 
tour of the O t] rt t nd 
’ 
partly a ple t ‘ { m + 
ble . . inied 
by hi wit | t I c 
irio, Rei = t I lon ¢ . 
play 
a j 
Emil Saur } i ghter 
gone to I recently gave an 
. 
‘moromotyu reception at hi here for few friend f 
Accompanied by Waldemar Liitsche t] ! he did 4 
dmirable reading f two Be t ind of hi : 
wn “Andante and Caprice,” a t brilliant composition ; 
nee f 
Aug t scnarre Le fer H 
Svimophor () ‘ t (iver 
J ; 
at) on i ‘ ss ty ! 
' 
Efrem Zimbalist, t! rkal g R 1Olint 4 
and Amy Castles listi ished Aust ul ran 
Scharrer ha lee T nted : tat t nduct a vr ; 
phor oneert of tl famous Cor rt-Gebouw Orchestra 
it Amsterdar i 
a ae ‘ 
Alberto Jonas, wi t I 1 at ti eight f 
f the sson prevent fil , mee 
engagement fl uppear f 
ce : ist at rt f ft} | | , | 
concerts), now has fully re er Next season f 
tinguished Spanish piani he l ly im the f 
in a number of t I \ Paris a 
the more important German pr neial citi 
nme 
The Philharmonic Orchestr ccording telegra 
from Paris, gave its first concert in the I nch capit 
vesterday inder Richard Str the Chalet heat 
coring a brilliant succe rt oplau yas great 
after the Charfreit g’s Zauhe und =the Ob I 
eure The other program 1 
seventh mphony nd ti . I 
The second ert will t¢ t I 
completely sold t 1 Astr i had t 
turn hundreds away 
| an Ae 
TY ee ‘ T) 4 r ) Vi 
iker Vere whicl eopard e di 





Kaim Orchestra, is now assured, after 
will take place from June 1 to 6, at Munich, as 
planned. The of the Munich and 
Royal Operas will officiate alternately. The pro 
festival i known. It will 
purpose of this 


rf the 


orchestras 


made 
the 


soon to be 
up chiefly of novelties, as 
eeting of the Verein is to give public presentations 


ream of the year’s productivities on the part of 


composer 
nme 
Halle Conservat built 
dedicated on May I 

ted Dy Heydrich 
d Wagner singer. One 
{ f this institution or of the musical 
the 300 


xcellent work 


ory ha a beautiful new build 


h will be This conservatory 


Bruno who was formerly a dis 


does not read much 


very 


1 


ral, yet chool has about 


joing « It has been in existence 
nen, 


romising young cellist is Hjalmar Ger 
ta Gerhardt 
I recently heard him play the 
the Von 


has an excellent 


the distinguished pianist 
i rio 
and Goens 
He 
His 


Orchestra, 


)) orak oncerto 


reditable mannet 
one oO; 


the lad 
of the family 


reliable techni father is 


the Philharmonik so 

1 talent from both side 
| an nd 

most singers is Carl 


talented young 


heard in selections from 
He 


and of good range and volume 


om I recently “Paghi 
Lohe ngrin 
{ lity 


has a genuine heroic tenor 


with great warmth 
Northerner, 
He 


Sondershausen 
for 


intelligence and 


he is a typical 


an ideal Siegfried 


In appearance 


fair haired, blue eyed 


the past year at the 


iiging {0 
iat he 


destined 


ere 
] left 
including concerts in 

The 


concert 


el, a male chorus 200 strong 


Orient 


of the 


Athens, et singers have 


Bucharest a will be given 


f Queen Carmen Sylva 
| an nd 


rated on Easter Sunday his fiftieth 


were showered upon him from 


ve as a choral conductor in 


is the wish of all high 


will continue his glorious 
century 
M 


ARTHUR A RELI 


pertormed, in concert 
Messchaert in 
with Willner as 
Mendelssohn’ 
Brahms’ D 


rein 
, id 
Manfred,” 


Breslau 


with 


were 
“Heldenleben,” 
Bach's D majo 
B flat sym 


Pchaikowsky 


‘| ulenspiegel,” 
ymphony, Schumann's 
tor ymphony and 


?tasy 


ARONSON 


MAURICE 


BERLIB-CHARLOTTERBURG 
Mommsenstrasse 43 
Pianist and Inetructor of Advanced Piano Playing. 
Por ten years the only assistant to 


LEOPOLD GODOWSKY 


RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal am- 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzgregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The- 
ater, Prague, Reyal Opera, Vienna; Desider Matray, Heroic Tenor, 
Royal Opera, Karisru and Bayreuth; Emmi Tele Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene feser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kiser, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 
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Komitow, “‘ Vocal Paradox.” 

Irving Komitow, who has been called the “vocal para- 
dox,” is a man of good education and now a member of 
the New York bar. Mr. Komitow studied law at the New 
York University, and thus his art is bound to interest 
serious minded men. From infancy he has been musical. 
He learned to sing at the age of nine, and at the age of 
ten and a half years was a soloist in a boy choir. He sang 
in choirs until he was sixteen. In the year 1900 Komitow 
furnished the boy choir for the late Richard Mansfield’s 
production of “Henry the Fifth,” at the Garden Theater, 
New York. He himself was the leading soprano. Subse 
quently he supplied the boy choir for the production of 
‘The Price of Peace,” the great 
“Drury Lane play” when put on in New York 
Komitow’s voice is that in singing 
soprano quality of his boyhood, while his 


which was known as 


A peculiarity of Mr 
it retained the 


IRVING KOMITOW 


peaking voice is like that of normal young man 


organ. suggests that he is a 


any 
baritone. He sings 
songs as “The Holy City,” 
“Hearts and Flowers,” “Patti's Farewell” and “Love Me 
and the World is Mine.” Managers have urged Mr 
Komitow to make a tour. His friends, too, think he ought 
to re-enter the profession, Mr. Komitow sings high C 
easily, and it is not a tenor high C, but a pure soprano 


whose 


artistically such popular 


tone 

When he was only sixteen Komitow sang at Proctor’s, 
and no doubt more will be heard about Komitow’s engage- 
ments in the future 


Frank Croxton to Direct at Chautauqua. 


teacher, will direct the 
Assembly, Chautauqua, 


Other 


Frank Croxton, the basso and 
vocal department at 
N. Y., during the 

artists engaged for the summer faculty are Marie Zimmer- 
Fifth Avenue Collegiate Church, 


as a concert artist; Charles E. Washburn, 


Chautauqua 


months of July and August 


man, the the 


but better known 


soprano at 


of Vanderbilt University, at Nashville, Tenn., is another 
engaged by Mr. Croxt6n to assist in the vocal department ; 
Eleanor Stark Stanley, also engaged, will do special coach- 
ing in opera and oratorio. Before the Chautauqua season 
opens Mr. Croxton will fill engagements at festivals in 
New England and elsewhere. This month he will sing in 
New Hampshire and Vermont in performances of “Faust,” 
“Stabat Mater,” “St. Paul” and “First Walpurgisnacht.” 





Reinald Werrenrath at Ithaca. 


Reinald Werrenrath, the baritone, was one of the singers 
engaged for the music festival at Ithaca, N. Y. Mr. 
Werrenrath was especially successful in the role of the 
High Priest, in the performance of Saint-Saéns’ “Samson 
and Delilah.” While in Ithaca Mr. Werrenrath received 
a call from Mrs. Max Pinti, dean of Wells College, at 
Aurora, who at once engaged the baritone to give a recital 
in Aurora on eight hours’ notice. Some criticisms from 
Ithaca are appended: 


most of the 
stil! 


High Priest, made the 
while 


Mr. Werrenrath, as the fierce 
part allotted He 
quite young it seems safe to say he will develop into a great artist 


Ithaca Daily News, May 1, 


him. has a fine baritone and he is 
1908. 


Reinald Werrenrath was also at his best in the baritone part of 


the High Priest.—Ithaca Journal 


Reinald Werrenrath, singing the baritone part of the High Priest, 
was pleasing on account of his pure enunciation and the intelligence 


of bis conception.—Cornell Sun. 





Mrs. Nikisch in London. 

Mrs, Arthur Nikisch, of Leipsic, has just entered upon 
her second season of coaching singing in London. She will 
continue there until July 1, when she and her family will 
enter upon their summer vacation. Among those who have 
Nikisch to-England, the most gifted is 
the young Russian dramatic soprano of Odessa, Mlle 
El Tour, who has spent the last season in Leipsic. This 
extraordinarily gifted young woman will give two London 
recitals, wherein she will sing French, English, Italian, 
German and Russian. Though she is a dramatic soprano, 
she is said to have the beautiful high tones and the vocal 
facility of a coloratura soprano. 

American and English singers who join Mrs. Nikisch in 
London and contemplate spending the autumn and winter 
coaching with her in Leipsic, may find it desirable to take 
up summer residence in the German city, meanwhile im- 


accompanied Mrs 


proving the vacation time to become more familiar with 
the German language and to become accustomed to the 
new climate and the German cuisine. The Leipsic Opera 
usually closes about July 10, during which time the operetta 
and the dramatic ensembles occupy the theaters nightly 
Opera resumes early in August. Architecturally the city 
grows more beautiful every 
station now in course of erection is designed to be one of 
The city is noted for woods and 


year, and a union railway 
the finest in Europe. 
parks on the one side and fine open fields on the other, 
all within a few minutes’ walk from the very heart of 
town. There is hardly a day in the year when one need 
experience inconvenience from heat 


Recent opera productions in Lemberg were “Andrea 
Chenier,” “Mefistofele,” “Aida,” *Carmen,” “The Jewess,” 
“Cavalleria Rusticana,” “Pagliacci,” “Lohengrin,” “Tann 
hauser,” Rheingold.” The Wagner operas are given in 
Polish at Lemberg. 
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METHOD 


_ AND SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for inners 
also represented. Instructor in Ehrlich’s School of Music, 
Dresden 
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5 master course in piano-playing under Wilhelm Backhaus 
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Mrs. WILHELM EYLAU 


PIANO INSTRUCTION 


Mrs. Eylau will teach in New York at Carnegie Hall in the studio 
of Francis Fischer Powers from July 1 to October 1. During Mrs. 
Eylau’s absence, her Berlin class will be conducted by her assist- 
ant, Celene Loveland. For further particulars address Martin 
Luther St. 68 Portal 2, Berlin, W 
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Again we are in the midst of concerts and recitals, and 


it is always a matter of surprise to see how quickly the 


Godowsky’s 


musical world recovers from a_ holiday 
recital on Saturday afternoon and the concert of the Lon 
don Symphony Orchestra started the ball rolling agai 
with fine effect 
meme 

The first one of Godowsky’s recitals last Saturday after 
noon attracted an audience that completely filled Beel 
stein Hall, there being a large number of prominent must 


cians among those present. Never has the great pianist 
been in better form, or charmed his listeners to a great 

extent; in fact it seemed difficult tor the audience to let 
him stop playing, for amid shouts of “bravo!” and long 


continued and loud applause, two encores were played and 


dozens of 


still more were demanded, so that there were 
recalls. The program opened with Beethoven's sonata in 
E flat, No. 1; then there was a group of smaller pieces, 


‘Childheod Scenes”: a 


Norwegian 


arranged by Godowsky ; Schumann’s 


ballade in the form of variations on a them« 


by Grieg; two Chopin and two Liszt numbers, and finally 


the pianist’s own arrangement on motives from Strauss 


“Fledermaus.” A superb program, splendidly played. In 


order to reach London in time for the recital Godowsky 
traveled a week continuously He played in Athens 
(Greece, on the evening of April 16 (his second recital mm 
that city), and left on Friday for Berlin, which was 
reached last Thursday morning After a few hours stay 
he was again en route, this time for London, where he 
arrived on Friday afternoon Today he is playing with 
the Bournemouth Orchestra, and will again be in town 
to give his second recital next Saturday, when the pro 
gram will be devoted entirely to Chopin, opening with the 
twenty-four preludes 
nee 

Blanche Marchesi spent the Easter holiday in Paris with 
her mother, and while there it was arranged that she 
should give a recital at the Salle Erard on May 109, the 
first recital she has given in that city since she made her 


friends are rejoicing that 


1896. Naturally 


are to have the oppertunity of hearing her sing again 


debut in her 


they 


There are some charities for which Madame Marchesi al 


ways donates her services, the concerts taking place in the 
fashionable season as a usual thing, and this spring sh« 
at Queen’s Hall and also 


Dr Hon 


will sing for the Church Army 


at the Duchess of Sutherland's for Barnado’s 
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for Children. On May 8 Madame Marchesi will be one 
of the patronesses (and will also sing) at the morning 
concert which her pupil, Catherine Aulesbrook, is giving 
at Lady Brassey’s. Others who will assist are Mrs. Lan 
! Ronald, Mrs. Gordon Woodhouse, Marie de Nys 


Gegory Hast, Horatio Connell, Jan Hambourg and Borts 
Hambourg Late in May Madame Marchesi and het 
pupils will give an operatic performance in Albert Hall 
| heater & & & 

Ernest Sharpe has arranged for seven concerts in Lon 
don during the latter part of May and June. The first 
one is to be devoted to music of the sixteenth, seven 
teenth and cighteenth centuries, then follow others, class 


ical German, Northern European, modern German, modern 


English, and the last one devoted to American composers 
eRe 

Kathleen Parlow, the violinist who appeared on Tues 

day afternoon at Queen’s Hall, is Canadian by birth, but 


lived in California for ten years, her family having move« 


there when Miss Parlow was five years of age So it was 

the late Henry Holmes, of San Francisco, that sh 
owes her early training in the Western State, and since 
her residence in Europe she has been a pupil of Professo 





LATEST PORTRAIT OF SIR EDWARD ELGAR 
Auer, of St. Petersburg Associated with Miss Parlow 
was Florence Monteitl w la ppe ared at several 
certs m Londo well as on the Continent. The Queer 
Hali Orchestra furnished the accompaniments to Miss 
Parlow’s solos iddition to playing the overture to “Le 
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Cor 
Park 








> 


Nozze di Figaro The concert was under the patronage 
of the Queen of Norway, Princess Christian of Schleswig 
Holstein, Princess Louise, Duchess of Argyll, and others 


nnre 
was shown at the concert of the Lon 
Arthur Nikisch 
He was greeted with warm applause upon his 


opportu 


Great enthusiasm 


don Symphony Orchestra last week, when 


conducted 


entrance, applause which was repeated at every 


nity, while at the close of the program he was recalled s 
many times that count was lost If he had any doubt 


n London, last Saturday must have dis 


of his popularity 


pelled it. The two last concerts of the London Symphon 
are also to be under his baton, so that there ts a great 
pleasure in store for subscribers to the series ol this 
orchestra just now ending 
nne 
Truly Shattuck, of California, has been singing at one 
of the London music halls recently, her voice being much 


nene 


adnured 








Walter Hyde was the soloist at Queen's Hall on Sun 
day afternoon at the regular concert During the opera 
season Mr. Hyde will sing a number of roles, both im 
German and Italian 

se Ff 

Era Muel« Australian me soprano, who madé 
her first appearance Londo t two years ago, and 
who had arm exte ve tou 1» England with Kubeh 
achieved a veritable triumph last Sunday at St. Paul, u 
Canada According to cables received, she had to gry 
several encores before the audience would let her g 
Miss Mueller is al ngaged for the Kubehk tour 
Australia, and sailed with M Kubelik and party on 
April 24, from Vancouver for Australia, where she w 

main until the begining i September lhey are t 
irrive in Sydney May 

nne 

Zimbalist, the Russian viounist ippeal da 
Grosvenor House, at the nee irranged 
Landon Ronald H progt W include t Lesal 
Franck sonata and the “Hexe , Witche Dance 
by Paganini Zimbalist us the oloist engaged by the 
London Philharmonic Society for May 14, on whi 
ion Nikisch is to be the conductor Zimbalist will be 
heard on this occasion m the kowsky verte h 
he is said to play incomparabi Zimbal wil appea 
it Stafford House, on May 21, at the chart nee 
aid of Dr. Barnard Homes for Childs pon whicl 
occasion some of the member { the royal family w be 
present The violmist 1 i down 1 wnother charit 
concert appearance u Ma it the Wueen rH w hie 
orchestral concert 1 » be given with the | 
rchestra On tl CCasi August Schar r 
onductor of the Berlin P1 ur nic Orchest “ “4 
duct Herr Scharret is earned eputation t ( 
tinent as a leader of met ind recently at Strassburg mack 
an unqualified CCE Zimbalist will play n i 
ion, the Beethoven concert ind by pecial desire wi 
AMIL KREUZ f ROY OPER ‘ 

vocalists ama r | rf na N EKRIRI 
TION of the Wagneria ) . O o , 


manner o 


f modern dramatn ng-sit 
NMIL KREUZ prey ! Kheing Siegit f 
1, the recent erf ‘ { the Ring f N ibe ng 
English at the Royal Upera, ¢ ent Carder a Mr. PETES 
CORNELIUS (Stegtree : M rHOMAS M ‘ \lberic! 
R. HANS RICHTER sa Particular : ea gq the 
D liffieu!t es cal work “ " t y Waegt 
you have proved y recli a sensitive musician, that ectally 
the capacity of a reliable a act i 2 I 7 
recommend you 
nunications to be addressed Mr. Emil K Reg 
Terrace, scester (ate n, N. W Bie 





CONCERT DIRECTION 


KARL. 


UNKERMARK 


(Sole Manager for KUBELIK) 


122 Regent Street, LONDON, W. 


Cablegrams : DOREMI, LONDON 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS: 
MR. INGO H. SIMON, MME. ELEANOR CLEAVER- 
SIMON, MISS GERTRUDE GRISWOLD, MRS. J 
EDGAR RUDGE, Managing Director 


FOR TERMS. ADORESS 
SECRETARY, 12 Hill Road, St. John’s Woed 
LONDON 





as well as several other 
soprano, 


Witches’ Dance,” 

Amy Castles, the Australian 

1 London and the provinces, will sing 

orchestral Charlton 
mpanist at the piano. 

nme 

rner, the Russian pianist, is to give 

Hall. Miss Lerner is a pupil 

a high appreciation of her talent 


accompaniment ; 


Mozart, Chopin, Schu 
Miss 
London, 

recitals, on that 


Lerner does 


trange! for she 
Kubelik 
the London critics 


mtinent wher 


icert of his own 
Artists who 
are Henry J 
Hugo Hundt 


will be con 


nee in London 


plays 


when he 


London for the 


to make his 
years of age and 
1 Virginia 


in Sullivan’s 

it the Crystal 
rough the other 

for his work 

Alone Charmeth 
vation, but perhaps 
O Ruddier than the 
1 high pitch of 
that 


nece ary He 


To say 


Of course, he 
Of his singing 
entered into 

st carried them 


yr 


ng a program ot 
ion she had 
After 

ve Brahms 


Nachtigall.” 


EUGENIE 
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VIRGINIE 
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Liszt and Tschaikowsky were bracketed together, and 
Strauss with Hugo Wolf closed the list of eighteen songs 
interpreted by Miss Gerhardt. Not content with this, the 
audience demanded more and still more. The hall was 
filled to overflowing, hardly standing room being left. 
nner 
In celebration of the fortieth anniversary of his associa- 
tion with grand opera management, Colonel Mapleson is 
to have a benefit accorded to him on the afternoon of 
May 21, at His Majesty’s Theater. Among those who have 
volunteered their services are Beerbohm Tree, Sir Charles 
Santley, Edouard de Reszké, Miss Donalda, Marie Tem- 
pest and George Grossmith. 
ed 
An interesting feature of the concert to be given next 
Saturday afternoon by the London Symphony, conducted 
by Arthur Nikisch, will be the first performance in England 
of the prelude to the second act of Ethel Smyth’s three act 
opera, “The Wreckers,” which was first produced in 
Leipsic in 1906, and subsequently performed in Prague. 
Che prelude portrays the love story of the hero and hero- 
and the scene is midnight on a lonely part of the 
Cornish coast. There are motives of the sea, sea birds and 
the themes of the love duet. Other works on the program 
are the overture to “Der Freischiitz,” Haydn’s symphony 
in B flat, and Tschaikowsky’s fifth symphony. 
Rene 
A recital of Swedish and English folk songs will take 
place next week, many of the songs having not been previ- 
Maja Kjohler and Muriel 
A. T. Kine. 


ine, 


ously heard in public here. 
Davenport are to be the vocalists. 





Calzin’s Success in Breslau. 


Alfred Calzin, the brilliant American pianist, recently 
appeared in Breslau with immense success. Following 
are a few of the criticisms he received: 

The pianist, Alfred Calzin, proved himself to be a finished artist 
Mendelssohn's “Variations Sérieuses,’ 
“La Nuit,” Schlézer’s A flat major etude, Alberto 
Liszt’s rhapsodie, No. 15.—~Allgemeine Musik 
1908 (Breslau correspondent). 


»f temperament and taste in 
Glazounow’'s 
and 

April tro, 


lonas’ toceata 


Zeitung, Berlin, 

Calzin proved himself to be a virtuoso of- style and elegance. He 
has reached a high degree of artistic development and understands 
how to play the highest grade of virtuoso music (Glazounow, 
Schlézer and Liszt), not only with brilliant technic, but also with 
The brilliant bravura of the Liszt rhapsodie, No. 15, 
brought back for an additional number.—General An 


zeiger, Breslau, March 15, 1908. 


musical taste. 
the player 


In the last group on the program, Calzin had an opportunity of 
exhibiting his powers as a virtuoso. The fifteenth rhapsodie of 
Liszt was played with stupendous bravura, and the toccata of Al 
which followed were both very taste 
Schlesische Volkszeitung, Breslau, 


Jonas and the encore 


executed studies in 


berto 
fully 
March 15, 


tone 


1908 


The pianist, Alfred Calzin, played a number of selections, all of 
which made great demands on the technical equipment of the artis 


Of particular interest were Glazounow’s “La Nuit,” the A_ flat 
major etude of Schlézer (a composition in the true Liszt style). 
and a charming study in tone which was given as an encore. This 
number (name unknown) was played with the finest possible taste. 
In all the essential points, Calzin did full justice to the extremely 
difficult rhapsodie, No. 15, of Liszt.—Breslauer Morgenzeitung, Bres- 
lau, March 15, 1908. 





Alberto Jonas in Vienna. 


Following are some of the criticisms which the famous 
Spanish pianist, Alberto Jonas, received on the occasion 
of his Vienna concerts last season, and which confirm the 
fact that this gifted virtuoso is what Germans call a 
“universal Kiinstler,” that is, an artist whose successes are 
not confined to one or two countries but are achieved 
wherever he appears: 


In Alberto Jonas we made the acquaintance of a piano virtuuso 
of strongly marked individuality, whose playing reveals, in even 
Lalance, a perfect technic, warm feeling and artistic conception. In 
all the pearly brilliancy of his passage work and cadences never, 
for 4 moment, does mere virtuosity become predominant, but it in- 
stead adjusts itself fully to the meaning of the work at hand and 
sounds warranted and natural. His deeply felt and expressive treat- 
ment of his instrument pleased us as much as his whole perform- 
ance, which is of most uncommon effect, and which found a fitting 
appreciation in the steadily growing enthusiasm of the large audi- 
ence present.—Neues Wiener Tageblatt. 

Jonas combines a technic of immense dash with a touch that is 
both powerful and soft, while exhibiting in his performance most 
excellent taste. He achieved a great success.—Vienna Sonn und 
Montag’s Courier. 

An artist of extraordinary qualities is Alberto Jonds. His head 
expresses character, with its gray, bushy hair, black mustache and 
fiery eyes. These marks give every indication of a strongly marked 
personality. And that he certainly possesses. Possibly one may not 
always agree with his interpretations, but there goes through all 
his playing a great, large impulse, and he knows how to keep the 
constantly alive.—Vienna Fremdenblatt, 


interest of his audience 


Wien 





New Officers for the Clef Club. 


The annual election of officers in the Clef Club, of New 
York, held a few days ago, resulted as follows: President, 
Herbert Wilber Greene; first vice president, J. Christopher 
Marks; second vice president, Dr. Edouard Blitz; treas 
A. .fowler; secretary, J. C. Wilcox; members of 
executive committee, Louis Arthur Russell, Carl G 
Schmidt, Edward W. Berge and Edmund Severn. 

Che election of Mr. Greene to the presidency practically 
commits the Clef Club to a change of policy, a leading fea 
ture of which is to be the establishing of a permanent 
home for the club. A definite plan is to be presented to 
the club at an early date, and President Greene is confident 
that another season will find the Clef Club firmly estab 


urer, F. 


lished as a resident organization. Musicians throughout 
the country will be invited to become non-resident mem 
the Clef Club their 


headquarters when they come to the city 


bers, so that they may make rooms 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


30, Rue Marseur (Cuamrs E.ysees) ) 
Caste anv TeLecraruic Appress: “DetmManeipe 
Paris, April 27, 1908.) 
ANNOUNCEMENT. 

DELMA-HEIDE, REPRESENTATIVE OF MU- 
SICAL ARTISTS FOR OPERA AND CONCERT 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 
RUE MARBEUF (CHAMPS-ELYSEES), PARIS 
CABLE AND TELEGRAP HIC ADDRESS, “DELMA- 


HEIDE, PARIS.” 
nee 


Berlin 


concert 


Richard Strauss, with the Philharmonic Orches 


tra, gave a most 
at the 


successful afternoon 
Chatelet \ 


account of 


yeste rday 


Théatre du second concert is to be 


given this evening, an which will appear in 


next week’s correspondence 
nre 


Some jealous or envious person bent on mischief 


doubtlessly with intent to cause harm and loss to a talent 


ed young musician—has circulated, or caused to be cit 
culated, a false report of the death of Elsie Playfair, the 


well known violinist. The death notice, printed on deeply 
edged mourning cards, was mailed throughout the various 
European countries where Miss Playfair has 


Since the dead cannot play the 


been con 
certizing so successfully 


future t may he 


violin, or accept concert engagements, 


easily inferred why this trick was perpetrated and how 


damage to the 
I Isie 


an extended concert tour, is hap 


it was calculated to cause young artist 


both in reputation and financial gain Playfair, just 
returned to Paris from 
pily among the living and enjoying excellent health 
nere 
latest reception given by 


Nevosky on 


the salons of her charming hotel wu 


At the Olga de 
Sunday 
the Rue Eugéne 
gram opened with the 
which the hostess 


Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special training for Opera and Oratorio in French, 
German, Italian and English. 
10 Rue Eugéne Flachat (Place Wagram), Paris 


afternoon, 
Flachat were again crowded Phe pr 


Aida,” in 


Lascome 


beautiful duet from 


joined one of her pupils, 
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Wallis, who is endowed with a contralto voice of power 


and excellent quality. In this duo, which was redemanded, 


Madame de Nevosky’s splendid voice and superb manner 


of singing were greatly appreciated Aida has always 


been one of the roles preferred by the artist. By general 


request Madame de Nevosky sang again, selecting “Si je 


pouvais mourir” and “I Baci,” by Barbirolli, accompanied 


by the composer, when was tremendously applauded 


A brilliant pupil of Olga de Nevosky, Bessie Mark, a 


New Y« 


song from the 


rk State, proved 
“Pardon 


a soprano voice 


young American from Herkimer 


herself a revelation in the vals: 


de Ploermel.” This young lady possesse 


of great range, purity d excellent quality, affording her 


eminent professor ever nope ot making a fine career 
Carrie Swain-Wisler, who sang the air of “Les Larmes,” 
from “Werther,” was heard to excellent advantage and 
“fetéed” as the French say M. Lucien Blanchard, a 
tenor of much power and promise, who has been a pupil 
of Madame de Nevosky for several months past, did his 
teacher's instruction much credit, as did also M. Marcel 


Pickmann, a young baritone, and M. Osimo, likewise a 


baritone, who, with Bessie Mark, sang the duo from 





FELICIEN DAVID 





ans warn 
teacher 


} 


L -amperti met! d, is an artist who may pr petly 
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a “singing teacher”’—i. e., a singer who teaches, and a 
teacher who sings. 
nner 
In a revival of “Lucia di Lammermoor,” at the Gaité 
the other evening gala pertormance introduced several 


singers well known Musica, Courter readers, of 


whom Le Commoedia had this Lt Lheéatre 
Lyrique de la Gaité, which, like Opera and the Opera 
Comuique, 1s under the control of the Government, was the 
scene Of a gala performance Monday evening, when a 
revival of the time h red ‘Lucia qi Lammermoor’ was 
given. The Grand Opéra had furnished the principal artists 
for the occasion Alice Verlet was a Lucia of the first 
let In » other " better displayed 
She sang exquisitely fir Te he mad scene 
e excelled, and lhia calism apy ached perie 
ion. Feod fi, ) t Edgar, supplemented his 
atural giits with art and with expression. He was much 
applauded aiter the great du t tl first act, | above 
ull m the celebrated cavatina the- last act, which he 
terpreted with rare M. Not t ed in an 
yinpathetic ! vell deserved § 
nner, 
\t large S Gaveat W edne evening xt 
Charlotte Lund t New York, w give a concert jointly 
- with Clarence | Shepard, { 
Miss Lund, wl is a g famous violinist 
Ole Bull, and a « i late | (ari " 
soprano of great charm a | ise, W is been study 
ing in Paris with M. Jea Reszké during the last tw 
hree years lat Ma \1 Lund wi re 
concert at Bechstein H | t whicl will 
go to Italy, to appear 1 Opera, f whicl 
been preparing rari ) i pare dD M 
Lund and Mr. Shepard is 1 t int ting, including 
arge group ol ‘ ! m a comp 
finishing wit 4 ribs i voice, harp 
rgan and piano. M. \ pi a member 
ft the G d O ( alch 
¢ the musica p 
7 FF 
lhe g I " 
ntre t the P UO 
Rigoletto 
ez FF 
Mile. J. He j f Opéra 
( e and M \ J { i 
id he t 
Par Grand © } x ‘ 
iurel 
ne 
I n M N Her 
} " ‘ P ; } 
Opéra f \ Van 
i lyri 
work by M 
pected 
a 
Besides acquiring right t tw Str pera 
“Electra” and ‘ i" \ tter work Mary 
Garden will y ul role, ti Americat 
npresario, O r Hamer t yner of 
7 VOICE 
OPERA 
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$ ars ; IP ent Garden 
biatbeny’ (Bonesle), 


JEAG 
—~ Af MM. Swanfeldt (i 


Pm anid MISE-E N-SCENE 


Opéra- 





Aipsic- Munich) ; 


$ Pare Julia Lindsay (Grand Opéra, Paris); Jane M 
ue 
Mme. Mellot- Joubert (Concerts Colonne and 








(Grand Opéra, Paris); Mendés (Grand 
ime (Opéra-Comique, Paris); Jane a ves 
Lamoureux); Anne Vile 
Ralph O sborne (Boston Concerts), etc. 


Paris); La 


6 Rue 4’ Offemont (near Park Monceau and Piace Maicsherbes) Paris 
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Sylva, . the Brussels Opéra; Mme. G. Whistler-Misick, dramatic 
mezzo M. Oumiroff, Bohemian baritone; John Silvester 
ames, a few New York; C m Saxton, Professor of French at West 
cae Academy; also ‘the itor of Tus Musrcat Covates 
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introduce on his 
House 


latest acquisitions, | 


which he will 
and 


own here of 


urprises, 
Manhattan 
thes« 


York his Opera 


American would be both startled 


Mr 


imagination and exquisite taste; a 


publi 


Hammerstein is a man of many 


SUCCES» 


idealist whose innovations cannot he 


helpful, reasonable and beautiful 


"Re 
finished the score of his “Assomp 


abandoned 
started 


h 
Has 


At present he 


for “Macbeth,” having 


1d Cleopatra,” for which he himself 
n from Shakespeare 
nee 


Madame Culp 
Oscar 


tudent 
and 
Madame 


isted of Beethoven's “Sonata 


t from Holland 


were the oloists 


mbracing Chopin's 
Impromptu” and 
vhich 


than <« 


he played with 
grasp 
technically 


ommon 
ITUKKET 1s 
cianly understanding 


ing his audience 


with 

» exception His 
uuraged the students 
him Eloise 
Night,” by 


in an 


appl iud 
i the 
W yl 


ador 


Eulali 


Amba 


extra 


spoke a tew 


nt pon the opportunitt 


er of the present day 


Pari 
“Man i 


tudy in Orme 


iddre was on 


the other day at 
Melba, who was 
listinguished teacher \ 


Madame Melba 


accompanist 


“ given 
when Madame 

embled, and 

temberg ber the 

was 

Melba 


to the 


prev uiled 
volun 


delight 


of Marcel 


Suite 


Chail 
Pastorale,” 
plendidly played 
new composition 
Vigorous, requiring 


or its interpre 


SUMMER VOCAL STUDY 
NOTICE 


Mr. Hermann Klein 


will continue to receive PUPILS at his NEW YORK 


STUDIO until the end of June. 

Autumn Term will begin in September. 

N.B.—Me. Kiein himself imparts the technique of the 
Art of Singing to all who require it. He does not send 
his pupils for preliminary training to any assistant 
teacher. 


STUDIO: 


Zi 
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tation and well equipped technically; the last movement 

especially is a veritable “tour de virtuosité” for the violin- 

ist. The and the 

two musicians received repeated and enthusiastic recalls 
ene 


eminently 


audience was almost entirely French 


successful vocal teacher of 


King 


Paris, ha 


Clark, the 
now reached that highly satisfactory and happy 
state where he can afford to turn away pupils because he 
that 
filled, and that he cannot aecept new applicants for lessons 


must—which simply means his time is more than 


because of having no time in which to teach them 
nne 

Charles Holman-Black, who received the decoration of 

the 

ernment, has now received another honor in recognition 

the world of 

“Officier de 


academic palms two years ago from the French Goy- 


art. In this 


Ordre 


of his services rendered in 
instance he has 


Nichan Iftikahr.” 


been made an du 


Rene 
Recently Charles W. Clark, the American baritone (com- 
ing the and 
Georgia Richardson (a pupil of Wager Swayne), furnished 


over from London especially for purpose ), 
the musical program at an elegant reception held at the 
Mr. Clark was in capital voice and 


Reynaldo Hahn. 
beautifully, first, 


American Embassy 


songs by Schumann, Fauré and 


Richardson 


sang 
Miss 
Chopin 


played two 
etude a ballade; followed 
Schlézer, etude, and the staceato etude, by Rubin 
Both were 
highly complimented by the Ambassador and Mrs. White 


Detma-Hetpe 


groups 


and then Paderewski, 


melody ; 


stein artists enthusiastically received and 





Charity and Free Musical Performance. 


musi 
char 


St. Louis is stirred up over the final turning of the 
al worm. This, through the efforts of the wealthy 
ity carnival there to music without 


management secure 


paying for it, while lavishing money upon flowers, cos 
tumes, eatables, and all other attractions 

Some time ago a prominent organist of the city, when 
approached by seductive and highly dressed members of 
a similar affair, met the enthusiastic compliments as to 
his powers of attraction by asking about how much they 
“About $100,” was 


services would “draw.” 


“Well,” responded the musician, “if you 


magined his 
quickly replied 
will pay me half of that, I will ask you to donate the 
half to “Charity—you 

what?” “To three 
mall diffi 


a little charity of mine.” 
the 


other 


food, clothing and education of 


children and a wife, whom I am with great 


culty supporting,” was the answer. 

Something similar was the response of the president of 
the Musicians’ Renefit Association, and one from the secre 
the musicians’ 
the “deadhead” 


response that more money was spent foolishly upon per 


local organization, who had seen 


The president remarked in his 


tary of 


Invitation 


onal vanity and adornment at such affairs than charity 
and that the people appealed to to give 
their for rule, poor 
men who had great difficulty in sustaining their families, 
e-pecially in these hard times; further, that any organiza 


ever received 


music services nothing were, as a 


tion would rather donate to the charity the sum “begged” 


hy these wealthy citizens than to have the musicians donate 
The are holding 


those 


ir only means of livelihood “ladies” 


up pretty hands in horror at “dreadful, dreadful 


sentiments.” 
to this deflected estimate of musi 


In strange contrast 


cians’ services (which musicians themselves have created), 


is the attitude of a large group of the “hest people” of 
Louis, in response to a call to duty equally charitable 
\ blind boy Alexander Guerard by name, 


has attracted attention by the gift and industry with whic) 


in St. Louis, 
he has succeeded in reaching certain musical proficiency 
ladies and absorbed business men outran 
ach patronizing the 
that was offered the studious young man. Alfred Robyn 


ilthy society 


other in brilliant testimonial concert 


directed the concert in which the interesting musician ap 
peared in both vocal and instrumental numbers. 

People are not all bad, they are only badly brought up. 
“Advertising hunting” music performers have brought up 
a great many people very badly. It is to be hoped that the 
tide has turned now that the worm has, and certainly St 
Louis should be credited as being the seat of the belated 
somersault. EF. T. 





LOUISVILLE. 

Lovisvitte, Ky., May 4, 

An interesting recital was given at the Woman's Club 

on the evening of April 27 by Chris Anderson, formerly 

of Louisville, but now of Chicago. Mr. Anderson's yoice 

is remarkably beautiful and has had the benefit of the best 

training here and abroad. His concert was emiently suc 

way. The work of Edwin Schneider at 

the piano was most enjoyable and he shared honors with 
Mr. Anderson 


1908. 


cessful in every 


nner 
Carl Shackleton, a young musician who is rapidly com- 
ing into prominence, gave an organ recital at the Temple 
Adas Israel on April 28. He was assisted by Flora Mar- 
guerite Bertelli and J. ?. Grant, and the program consisted 
of selections by Flotow, Bach, Wolstenholme, Mendelssohn, 
Guilmant, Molique, St. Clair, Lemare, Batiste and Calkin 
nRre 
Fred Cowles has also given two organ recitals recently 
at Calvary Church, assisted by Mr. Sample and Parker 
nee 


he important event of the spring season, so far, was 


Terry 


the jubilee, given on the nights of May 1 and 2, at the 
Coliseum. On the first night the Oratorio Society, a chorus 
of about 200, and the Louisville Symphony Orchestra, gave 
“Israel in Egypt” in a manner distinguished for accuracy 
and intelligence. On the second night the choral offering 
was Mendelssohn’s “Hymn of 
being equal to anything of the kind in the history of 

The Wagner, 
['schaikowsky and Saint-Saéns, and were of a 


Praise,” the performance 


Louisville orchestral numbers were by 
Brahms, 
high standard of excellence. The local soloists were Mrs. 
Sapinsky, Miss Bertelli,*Fairy Anna Ritter, Cary 
and Frank Quast. Of these Miss Ritter especially scored 


i decided success. The artists imported for the occasion 


Taylor 


were Holmes Cowper, tenor; Sol Marcosson, violinist, and 
one of the Manhattan Opera sopranos, from New York 
The organ accompaniments were played by Fanny Bolling 
Carter and Carl Shackleton, while Mrs. Newton Crawford, 
at the piano, added another to the long list of her successes 
As director of the Oratorio Society and Symphony Orches 
tra R He has, in a short 
time, brought these organizations to a proficiency that 


Gratz Cox has done wonders 
would be creditable to a much longer period of work, and 
it was due to his untiring efforts that the spring jubilee 
owed its phenomenal results. Immense audiences attended 
both performances, and the financial as well as artistic 


K. W. D 


success of the affair was most gratifying 
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EDWIN ARTHUR KRAFT, ORGANIST. 


Something over a year ago Cleveland Trinity Cathedral 
(Episcopal) installed in its magnificent new edifice an 
organ of splendid up to date equipment. There is prob 
ably no finer instrument in the Middie West. An instru 
ment of such modern proportions necessitated the engage 
ment of an organist of virtuoso ability to handle it, together 
with the large vested choir employed in the elaborat« 
cathedral services. Negotiations were opened with Edwin 
Arthur Kraft,.organist and choirmaster of St. Matthew's 
Church, Wheeling, W. Va. Out of some ninety applicants 
Kraft was selected as the one best qualified to meet the 
varied requirements of the position, and for the past year 
this artist has been an important factor in Cleveland's 
musical life. He has given some twenty public recitals 
upon the great organ, and his audiences have been enthu 
siastic over his masterful playing. Kraft’s programs hav 
been of a broad catholicity, ranging from the polyphony 
of Bach to the orchestral tone paintings of the ultra 
moderns. In all these varied compositions Kraft has dis 
played an exceptional versatility, both technically ard 
interpretatively, and his recitals have been among the mos 
important events of their kind ever given in Cleveland 
Chat an organist of Kraft’s eminent ability should seek 
wider field of activity is but natural, and it is through the 
medium of THe Musicat Courier that the writer hopes 
to extend Kraft’s artistic usefulness During the pas 
season this artist has dedicated a number of organs 1 
different parts of the country, and his success in demor 
strating the hidden tonal beauties of the instruments upon 
which he has played has been conspicuous. It is, therefore 
in this line of work that Tue Musica Courter commends 
Kraft as an artist of exceptional attainments 

The following data concerning his career will be of in 
terest. In Ig0! our young organist went to Europe and 
spent three years, dividing his time between Berlin and 
Paris. In Berlin he studied the German organ classics 
under Franz Grunicke, the famous organ instructor of the 
Klindworth-Scharwenka Conservatory, With Edgar Still 
man Kelley, the distinguished American composer, residing 
in Berlin, Kraft studied composition. While in Berlin he 
appeared frequently in recitals, winning the favorable 
opinion of both musicians and critics. Afterward going to 
Paris, he continued his work under the distinguished tui 
tion of Alexandre Guilmant and Charles M. Widor, two 
of the world’s greatest organ authorities. Returning to 
America, Kraft located in Wheeling, where his success was 
immediate and brilliant, and his present activity in Cleve 
land promises even greater things for the talented young 
artist. Aside from his ability as an organist, Kraft is a 
nusician of culture and refinement; to his musical attain 
ments he has added a broadness of vision which goes with 
artistic and literary proclivities. Kraft’s success in choir 
training is also worthy of special comment, since, under his 


direction, the Trinity Cathedral Choir has become one of 
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the most important in the State The selection of Krait vulate pedals. Edwin Arthur Kraft is one of the few who 
for his present position was a distinct and deserved com can make the organ speak in tones to command admiration 
pliment to his executive ability, and the fact that he has and enthusiasm Witsen G. Surrnu 
met all its requirements emphasizes the wisdom of 
selection. . 
; ; Some Foreign Kraft Notices. 
The most successfu from a popular viewpoint—of his 
present recital series was the eighth, devoted to Wag the tollowing pre reports were printe m Germany 
rian excerpts Owing to popular demand Kraft was @»out Edwin Arthur Kraft rgan art 
bliged to repeat it, and its repetition was even more su A concert ir t Luther Church y Edwin Arthur Krat 
cessful than the original presentation The following fron eserves special me ing. He 4 f of his ability by 
the Cleveland Press, indicates the attitude of local critics xcellent interpre work of Reg ! 
| ft’ ss ali anit x ) ay w 
tow: raft’s organi t t 
Vare NTa regan vi \ wht Mr K f 
I t f r ler K 
he vast att \ tts k 
t waves of s < ghty I gran Edw Kraft ga 1 Gw M t at t 
f the lar Trista t « > ert at e | ( ! S ht M 
ed Id I x \ t the Kraft . ft ay he big | ! fugue I i 4 
wit 
ll at k 
_ : \l 
T he vdie r : x K 
y s by k ' ' ’ git t ' 
( k As ‘ he M iN ! 
f Ba 1 
artist mace : lee t t tatr 
f Max Rege f ’ bh AC-H \ LN 
Lehrer 
Edw \ I r 
the Laut! ( I M x 
ks by t . Kk \ h 
’ 2 t t i ! 
t BACH k : 
for org i r 
ithe I ( 
wit 
gh know “ re 
sivpl ' i ~ 
Mus ( I 
MR. KRAFT AT THE TRINITY CATHEDRAL ORGAN Mrs. Malaprop in Music. 
And when 1 Mr N ree t | 
steriy 1 , ! 
' an pie it iil 
jak amie , . lee] touchir \ M 
nN 1 have | glad r : tire re 
This aying a 4 ina 
P 1) f Lu 
P ga at x“ f ‘ tit l ’ 
" ng, a Kraft k " handle t x I ‘ 0 t ‘ 
aster ] (px 
It meert organist that Kraft seer pre-eminently 
qualified, and the probabilities are that in tl é futur lermst vor gy d Geor > tw 
his reputation as ch will become nationally extends pl \ { \ ' { \ 
Such talent as his cannot long remain ciré cribed by recent! 
local limitations To hear him once is to recognize 
mastery of his chosen instrument lo endow a thing i At the ID i { | ( ! : ‘ wit 
mechanism with a pulsating and living voice not giver 1 lin i 
to every one who can press key pull stops and peras greeable 
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music cycle and the “Persian Garden.” Mrs. Smith is 

engaged to lecture at the coming N. E. A. in Cleveland, 

ye MUSIC IN THE MIDDLE WEST ye and is a member of the committee on “Nomenclature.” In 
7 a faculty of 408, the music professors bear the highest 

esteem and consideration in the Illinois University. 

Mo., May 6, 1908 five buildings now cover over 200 acres, in addition to Champaign. 


colleges and- universities in the 400 acres devoted to agricultural science. There are Champaign, the twin city of Urbana, sounds more giddy 
their own bulletins and pro- orchestra, band, choral and ensemble societies and glee than it really is, the name meaning simply “flat,” and this 








tneir 


even are largely occupied with clubs, a quartet for chamber music, and public, private, refers to ssmeliinin not to “moss.” The twin cities hold 

man of the Cincinnati College practice and artist recitals. Of scholarships, 628 exist, and some 20,000 people between them. In Champaign, Mrs. I. 
nty-eight consecutive and three &5,000 volumes are in the library, Tue Musicat Courier Ingraham has a little conservatory in her home, teaching 
ncement of the eighteenth bien- being among its magazines. Frederick Martin’s portrait piano, voice and violin. Miss Allen, a vocal teacher and 
extended and authoritative in- hangs on a prominent wall. Albert A. Harding is head composer, who gives recitals; Mamie McLean, Mrs. H. 

it number must have contributed of the band instrument department, which has given its Bloome, Mrs. Lake and Mrs. F. K. Robeson, are active 
gence with which the festival was eighteenth annual concert. Frances Hughes Wade, harpist musicians, the second an organist. John McClellan, John 
of the school, is known as a concert soloist. The music Seely, G. B. Crawford and C. W. Nunan are among the 

a material in use in study and performance in the university choir directors. The choirs are paid. The Woman’s Club 
ite tributes to music love, and is of the highest artistic and educational order. In a_ is largely a music club, Mrs. Freeman president. Mrs. 
Calendar,” is published under students’ recital, for instance, appeared the Schumann Moore, a writer upon educational subjects, is supervisor 
Music of the Illi of music in ten schools. Mr. Lake is an artist. 

[ nares A promising vocalist from Oberlin, Ohio, is Matie 
Siegel. A boy prodigy in violin, Solomon Cohen, son 
of an Urbana citizen (now studying Chicago), has 
already received a gold medal in competition 
Miss A. C. Crosby, director of St. Mary’s Epis 
uttention copal School, has gone to Paris to study with 
ind Mr. » = ~~ Moszkowski. There are Turner’s and Parry’s or 
chestras, and a Ewing Juvenile, which makes 
tours. So does the Boys’ Glee Club of the uni- 
versity, which has success in many cities. Lloyd’s 
and Eggleston's are two leading music houses in 


edited by Henri 
ilty of the music 
Alexandre Guil 

irtick on 


dent James, 


hool 


Irene 
Bre ne 


Greene Champaign 


St. Louis. 

Brahms’ “Requiem” was repeated this week by 
the Choral Art Society, directed by James T 
Quarles. This by request of a public which 
heard the work last season. Charles Galloway 
was organist; Alice Pettingill, pianist; Mrs. Ben 


rik NEW AUDITORIUM AT THE UNIVERSITY * ILLINOIS. 
jamin C. Chase, soprano; Robert Patterson Strine, 


of school music, piano concerto in A minor, Beethoven piano concerto in baritone. Fifty-six leading singers formed the chorus 


e university, which C minor and his violin concerto, the “Raymond” overture Hanford Crawford, president of the St. Louis Symphony 
chool, as di- (Thomas), Beethoven sonata (op, 31, No. 3), MacDowell’s Society, is also president of this society. S. Evans Clark, 
Lhe spirit of song 1 “Sonata Tragica,” and vocal numbers by Handel, Franz, Mrs. Max Kauffman, R. P. Strine and A. T. Cottsworth 
; orchestral and piano accompaniment by form the executive committee. 

(music or words the school. A students’ ensemble club gave a Beethoven nRme”e 
rium, referred to trio in C minor and Arthur Foote’s quartet in C major The Beethoven Conservatory of Music, in St. Louis, is 
and opened by The following numbers were given by the orchestra and about to sustain a loss in the person of Ferdinand Jaeger, 
memorial tablet to choral society: Mendelssohn’s Italian Symphony, “Sieg- head of its vocal department, who leaves to further his 
“Behold, I Bring You” (Clare), songs artistic career in France. Mr. Jaeger, who is a son of 


book of Illinois Brahms, Gounod 


the university toward mund’s Liebeslied,” 
4% music it by Calvisius, Praetorius, Macfarren, three Bohemian songs, 


American “Gipsy Life’ (Schumann), “Slavonic Dance” (Dvorak), 


ce for the "Egyptian rs ae (Strauss) the “Raymond” overture 


trie . is 1 ue! 
Lheod 1omas Orchestra, and the “Halle chorus. Imagine music of this char 
Sibyl Sammi the Chicago acter forming the re siaiiad work of a school, isolated, so to 
forces, took part in the audi speak, from pro‘essional life, and by students cultured in 
i and re as well. The architect : 


[Thomas and Von Fielitz have music knowledge in literature a 


sity, and measures are on foot of the auditorium, C. H. Blackall, of Boston, is a product BARITONE 


season. New buildings spe- of the school. George E, Schwartz has written a harmon) 
now contempl: ated. _Se eventy textbook. Mr. Wade is now w preparing a 5S a Shake spearean 
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Madame Jaeger, head of the vocal department of the 
Master School of Music, in Brooklyn, is an accomplished 
singer, and has had deserved applause from various audi- 
ences in this section. The Beethoven is one of the oldest 
and best of the St. Louis music schools, numbering over 
600 pupils and teaching all branches essential to musical 
instruction. Mrs. A. I. Epstein, so frequently referred to 
in song, is a product of this school, as is the head of the 
Geisser Music School, Page and Euclid avenues. 
Rene 

Robert P. Strine, besides being musical manager, is also 
solo baritone of the Lindell Avenue M. E. Church. Mrs 
Strine, who is highly gifted dramatically, was 
heard at the Etude Club, reciting the 
Dream,” 


recently 
“Midsummer Night's 
with the original music 

a 
Nathan Sacks gave the last of his piano series on the 
Aeolian Hall, 
her husband 


7th. He also gave a special recital at with 
Mrs. A. I. Epstein vocalist, 


the 12th. 


accompanist, on 


nne 

Mrs. John Flagler and McClanahan, of New 
York, members of the St. Cecilia Society there, have been 
in Alton, Ill., on a visit to Mrs. C. B. Rohland, 
director, of that place and St. Louis 

nRne 

Vaille McIntyre has given organ recitals this 
; Hutcheson, Kan., and at the 
Park churches, St 
This, in addition to organ work, 
pupils, and at War 


J eanette 


music 


Edwin 
season at Terre Haute, Ind 
Bowman, 


Centenary and Fountain 


Louis with concerts of 
his own and Mrs. MclIntyre’s music 
renton, Mo., in the Central 
Mabelle Hild, 


Sauvage, New 


Wesleyan College, in festival 
pupil of Mrs. McIntyre, and of James 
York, London, leaves the 
Union M. E. Church here to become soloist at the Second 
Presbyterian Church, choir—Mrs. A. | 
Mrs. Moncrieff and Benjamin Easton (pupil of Stella Kel 
logg Haines)—will change to St. John’s M. E. Church 
Florence Kyte, another of Mrs. MclIntyre’s 
been engaged as contralto of the First Presbyterian Church 
mReR 

A. J. Hall will, by request 
of the East” at the Musical 
fit, under the 
and Mrs. Hall 


and Randegger, 


whose Epstein, 


pupils, has 


repeat his concert of “Songs 
Art Building, in aid of a bene 
Musical Club Mr 


reception also 


auspices of the Union 
a students’ 
nner 


Victor Lichtenstein held 
second semi-annual concert of the 


will give 
and conducted last evening the 
seventh season of th 
“Young People’s String Orchestra,” composed of his pupils, 


past and present. Sau! Cohen, nine years old, was soloist 
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Kela-Bela’s “Son of the Prairie”; Ralph 
another youngster, in the andante and finale from 
Sybill Frankenthal, a young 
Bach-Gounod 


with orchestra in 
Swain, 
De Beriot’s eighth c 
», organ 


mcerto ; 
and orchestra, in the 
“Ave Maria,” and Little Joe Gill, twelve years old, who 
has had his sole training with Mr 
“Ballade” and “Pol 
ing successful concert engagements 
: Alton the above number, with Hauser’s fifth Hungarian 
and Musin’s “Caprice de Concert.” At the clos- 
Ethical Culture Society, at which this 


girl, with pian 
Lichtenstein, in Vieux- 
rhis boy is already play 
He played last week 


temps’ onaise.” 


rhapsody 
ing Sunday of the 
c, were played Tschaikowsky’s 
Rubinstein’s “Music of the Spheres, 
and a Chopin etude. Mr 
Lichtenstein recently played, with Serge Halman’s accom 
paniment, at Aeolian Hall, Hubay’s “Hejre Kati’; “Le 
Cygne,” by Saint-Saéns, and a Wieniawski romanze. 
nRe © 


Concordia Seminary 


orchestra furnishes the musi 
“Andante Ca 
‘Traumverloren” (by 


ntabile,” 


Komzak), 


he Students’ Male Chorus of the 
is to go on a concert tour in June, 


Milwaukee. J. D 


embracing Chicago and 
Barthels is director 
nner 


Clayton, of Chicago, has been appointed 


William B 
business manager of the St. Louis Symphony Orchestra 


yr. ET 





Germaine Arnaud. 
young French pianist, Mlle. Ger 


has played with great success in France, 


he programs of the 
maine Arnaud, who 


Germany, embrace school 


with Bach and Beethoven and 


Switzerland, Italy and every 


She ts particularly forceful 


with Schumann and Chopin, although her playing of Saint 


Franck and attractive piano selections 


of Sebastian Schlesinger add to the 


Saéns, César 
mterest and versa 
tility of her programs. Mlle. Arnaud is premiére prix of 
the Paris National Cor 


performs at the C 


servatory of Music, and draws larg: 


audiences when she jonne and Lamou 
reaux orchestral concerts. Her work is not only techni 


cally remarkable, it is rather the soulful and poetic intet 


pretation that attracts 
Under Wolfsohn Management. 
artists who will be under the 
Henry Wolfsohn are Mischa 
December, and 


management 
Elman, the 
Jose t 


Among the 
next season of 
violinist, who will begin 4a tour in 


Lhévinne, the pianist, who makes his reappearance in this 


city at Carnegie Hall, October 29, in a recital 


Pianists who scored successes in Vienna recently were 


Gisela Springer, Telemaque Lambrino and Godowsky 








RIDER 


AZZ=200 





KELSE 





OBITUARY. 


Auguste Goetze. 
a chamber singer of the Saxon court 
and later a famous teacher 

With Josephine Wieck, 


founded 


Auguste Goetze, 
singing, has just died in 
a sister of Clara Schu 
school in 


Leipsic 


mann, she some years ago a music 


Dresden, which was later moved to Leipsic. She was 


born on February 24, 1840, at Weimar and came of-a 


musical family that extended back to the days of Goethe. 
She studied music first with her father, a famous singer 


M adame 


the best interpreter of Schumann's songs 


Goetze was regarded as 
Fanny Moran 


of lieder in his day 


Olden was one of her pupils, and among Americans she 


Madame Goetze had 


plays that were produced with success 


taught Mary Howe a'so written a 


number of 


Ludovic Halevy. 


Ludovic Halevy died in Paris last week at the age of 
seventy-four. He made the “Carmen” libretto from Meri- 
mée’s novel of that name ind also wrote nearly all the 
text books for Offenbac! perettas La Bell Helene, 
La Grande Duchess | Perichole,” Orphée aux En 
fers,” “Barbe Bleue,” ct y did not confine himself 
solely to libretto writing, however, for he collaborated wit! 
Meilhac on several successful play notably “Frou Frou 
ind was the author \W { ovels, stories, rm 
mances, etc Halevy's uncle w th tam mposet f 
the same name 

Ny cca 
Dalmores Dates. 

Dalmores sang Lohengrin in German 1 Frankf 
ind on May 4, “Samson and Delilal i rench On 
May 7 and 9 sang in “Lohengru nd “Carmen” itn 


Strasburg, and the me oper were lx l tor h 
May 12 and 14 at Mannhen 


A Stradivarias Loan. 


} ent ed by Joachun 


rhe celebrated Stradivarius imstr 
quired by the nker 
lent byw him to Carl Klinker, the violu d ne the lite 


f the latter 


More Musical Sailings. 


Dippel and Hert led for Euro ve rday (1 


day) a 


SOPRANO 


Oratorio, Concert and Seng Recitals 
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HYDE, Mezzo ano; MINNIE MINCK, Soprano; JOSEPH 
WOLF, Baritone; RD W. GRAY, Tenor (Old First Presby- 
terian Church); ra ; and 
many ethers. 


Residence, Prince George Hotel, New York 


OSCAR SAENGER 


TEACHER OF SINGING 
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Teacher no. Gescettoe fecsty contraite, the Cearied 
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Soere <> 4 ae 9 Anderson, ag Bees a Austra: 
Rains, basso, Royal Fim ny i. Dresden, Gorman ‘ 
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THE COLLEGE OF IUSIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN 


Renowned Swiss Violinist 


—AND— 


JOSEPH O’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elocution 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


Maintains a higher standard for graduation than any other school of music in America 
. Soomty of teachers unexcelled in their specialties ye general musicianship 


thus affordin 


f Music of Cincinnati is an “open sesame” to a good position. 


THE COLLEGE OF MUSIC OF CINCINNATI, Bim Street, Adj. Music Hall, 


Endowed, and NOT conducted for profit; 
A certificate or diploma from the College 
ress 


Cincinnati, Ohio 
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one, Finland three, Turkey one and the United States of 
America one. The school is under the protectorate of the 
Grand Duke of Weimar. The faculty for musical instru 
ments, opera and the drama includes twenty-five teachers 














under the general direction of F. W. Degner, who is also 


5 
actively engaged in teaching organ playing and composi 
i tion, beside having charge of the school orchestra, the 
chorus and certain chamber music classes. The yearbook 
further shows that within a season there had been seven 


public performances of orchestral, chamber and choral! 
music, in addition to seven student concerts, in which solu 
pieces and chamber music works were presented. Seven 
of the students had participated in the operatic perform 
inces and symphony concerts of the court theater, while 


students of the orchestral, vocal and dramatic classes had 


en granted free admission to many operatic and dramatic 
<rformances of the same theater. This last is a privilege 














4 Fis which%s granted students in a number of other German 
Le institutions, notably Leipsic Conservatory, whose students 
; Weimar 
+ (5 d Ducal Music School perform 
t ol th 
| class from 
] ninary 
tT ti city 
+ : : f he rt 
1 { the ( 
where cit 
‘3 were Anna 
5 iedrich St | 
i | decker, o 
‘ lal It wa 
n togethe 
: which d 
ng routine 
ipabilities, were suth 
Ie tiful singing during the evening 
—s ost wi t lapse Phe 
‘ ind the soloist 
s wort rendition wa 
ry FP PF 
x Gra Ducal Musi 
Pa V rt itte 
| i \ resid 
ver lents of th 
Weimar Ot th 
State ind Prov 
Kings of Saxony five, King 
Kingdom of Bavaria one, Meck 
i lannover o1 Lubeck one, 
4 four, Engl | two, Holland 
i KLENW LISZT IN HIS PRIESTLY ROBES 
hos meé. Von 
a GARCIA VOCAL METHOD frequently have free admiss:on to the city opera and the 
: i : : : public rehearsals of the Gewandhaus Orchestra. The year 
1 Announces a Summer School for Vocalists dok devotes twelve pages to a summary of works in ever) 
2 > Special Courses in Methods of Teaching, Lectures and Recitals form which have been given in the school concerts since 
: Point Chautauqua, Chautauqua Lake, N.Y. September, 1902 Besides the great volume of standard and 
BEGINNING JULY ist less known musical literature represented, there have been 
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F or Terme, E tc., Address 130 West S7th St. « vumber of manuscripts included, most notable among 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 


ART OF qunerme Faom BROKNtne TO FINISH Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, says: “Signor Carbone is an authority in voice protection, a true vocal mas 
ter of the classic Italian method, rarely to be found in America and in Europe. 





which were the B minor symphony by Franz Mayerhoff, a 
B minor concert overture by Walter Hohn and Hermann 
Graedener’s opus 40, a rhapsody for chorus, solo violin and 
orchestra, entitled “Der Spielmann.” 
nerme 
rhe one American student in the Weimar Music School 
is the young organist and composer, Elias Blum, of Bos 
ton. A group of Blum’s songs, including the “Miullerlied,” 
Im Juli” and “Blumentraum,” were published a couple of 
years ago by Arthur P. Schmidt, and a number of his 
motets are also in print. At the last Christmas motet ser- 
vices in the Weimar Stadtkirche the choir sang “Blum’s 
motet, “Der Herr ist unser Zuversicht,” and at the recent 
aster service they sang his manuscript motet, “Man singet 
mit Freude.” On April 10, the young composer played 
his own organ “Passacaglia” at a chamber music concert 
of the Music School. Blum had made the acquaintance of 
the late E. A. MacDowell some years ago, and it was upon 
MacDowell’s suggestion that Weimar was then chosen as 
a place to carry on study. 
2eRme 
The house of Arthur P. Schmidt has accepted for publi- 
cation the “Wiegenlied” for cello and orchestra, composed 
by David de Souza and recently played under his direction 
at the tenth Prifung of the Leipsic Conservatory. Besides 
the setting for cello and orchestra, the piece will be also 
available for cello and piano. 
nRre 
Alfred Ernst’s three act opera, entitled “Governor and 
Miller,” was given its very first performance in the city 
theater at Halle, April 16. The libretto is a translation of 
a Spanish novel which has to do with the misunderstand 
ings of two men and their wives, the story depending 
largely upon exchange of costumes and the resulting mis 
takes in identity. As the text is by far the weaker part 
of the enterprise, it is not worth dwelling upon, and espe 
cially since its treatment here did not possess sufficient 
playing quality for the stage. Thus it was that the bur 
den of proof was upon the musical score. Though this 
music was not able to overcome the handicap and turn the 
work to a pronounced success, it was nevertheless a pleas 
ure to observe the abject industry with which Ernst had 
composed the score and the certainty with which he had 
reckoned upon the way his orchestra and choruses ought 
to sound. Few of the present writers, aside from Humper 
dinck, would have taken the trouble to work out the beau 
tiful figurations with which Ernst has gratuitously em 
ployed the violins and other instruments for many min 
utes during the evening. As to the character of the inspi 
ration, it had been the intention to compose often in light 
vein, in keeping with the designation of a “comic opera,” 
but the preponderance of numbers proved to be in lyric 
vein, tinged with deep earnestness, so that it was only in the 
third act that one could discover a few musical figures 
that were truly in the light ness de sired, This does not 
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WALLE-HANSEN 


Fourteen years . ne of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
concert — For many A ety has performed 
in the principal European cities, and developed 
many concert pianists of note. Hotel Oester- 
reicherhof (Wien), Vienna. 
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mean, however, that the first act held strictly to a classic 
spirit,*for there were various moments wherein the serio 
popular were easily diagnosed. Summarizing on the whole, 
it may be as well called a failure, in consideration of its 
impracticability for the stage, but no one can hear such a 
performance without acquiring a profound admiration for 


} 


this composer as master and lover of the orchestra, th 


sure technic of composing for it, and the fine qualities of 


inspiration with which he is generally enabled to employ it 
nRne 


Mr. Ernst was born in Gotha in 1868, and he was con 
ductor of the city theater in his native place from 1889 to 
i892. After a season spent as conductor of the Akademie 
der Tonkunst in Erfurt, he was in Carnegie Hall, New 
York, for a year as instructor, before receiving the call to 
conduct the Choral Symphony Society in St. Louis in 18 4 
Besides the above opera, he has written a one act opera, 
two symphonic poems, thirty or forty songs, two sets ot 
ballet music, and other works, all in manuscript. One set 
of ballet music, entitled “The Children’s Ball,” is scored 
ind harp. Mr. and Mrs 
Ernst will probably take up residence in some one of the 


for string quartet, two flutes 


beautiful villages near Munich, where Mr. Ernst will give 


his entire time to composition 


Evcene E. Simpson 





A New Violetta. 


Lichfield, of Bos 
tor, sang Vivletta in ‘ West End 
New York, last Wednesday evening, in the 
given by the Helen Noldi Opera Company, and scored a 


Charlotte Grosvenor, a pupil of Mrs 


Praviata” at the rheater, 


pertormance 


decided success, winning the enthusiastic plaudits of the 
public and golden opinions from the many professionals 
present. Miss Grosvenor has a voice that combines within 


itself colorature and lyric qualities, and she uses it with 


a confidence and skill which are the best proofs of thor 
ough and correct vocal training. Her phrasing revealed 
taste and musicianship, as well as a full understanding of 
Italian operatic style. In the concerted numbers, the sing 


er’s voice demonstrated its power and its unusual faith 


fulness to pitch. In her acting, Miss Grosvenor showed 
many agreeable traits, and while not a finished histrionr« 
at this time, she should develop along those ines wit! 
added experience. In all essentials, the debut was a ck 
doubt 


cided success, and the audience left absolutely no 


of its entire approv il 
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Orrice or tue Press Secretary, Mrs 
668 Portar Av MEMPHIS 
bringing t 


Clubs throughout the Federation are 


son to a close, and. with few exceptions, the years work 


and progress have been more than satisfactory Phroug 
the united efforts of the federated clubs, great advar « 
ment has been made in the musical world in the past tew 
years 
| an nd 
he last program day f the Saint Cecilia Society 

Grand Rapids, Mich. fer the present season was on 
April This brings to a se the work of one of the 
most active clubs in the Federation. Having for tts " 
orary president the National Federation president, Mrs 
( B. Kelsey esides having several of its members a 


ctive workers with the national body, the Saimt Cectiar 


re most enthusiastic workers, and it is by their mvitat! 


hat the Nati 


jn biennial session, May, 1909 


nal Federation will nvene in Grand Rapids 


Che philanthropic depat 


ment of this progressive club has done much good worl 
during the past year Three free concerts are given during 
the season, and musical programs are given monthly at 
the factories where young women are employed These 
pregrams are held at the noon hour, and are greatly ¢ 


oyed by the employees. Mrs. Terryberry has charg 
this department. 


Hamlin Ga 


Paul Mi 


Jessica de Wolf, Edith MeMillan, 
ind Mrs. Robert Olds, the St 


With 


and, of Chicago, ¢ 


cal Clu» gave a MacDowell testimonial program 
April 22 in Elks’ Hall, Miss De Wolf's group of song 
included MacDowell’s “Sunrise,” “Constancy, Desert 
‘Mienic.” “Idylle, The Springtide, The R 


The Clover.’ 


| an ed 
The Ladies’ hriday Musical. of Jacksonville Fla 
two interesting concerts in April. The closing concert » 


j 


«cur in May, and promises to be a most interesting affai 


Mrs. Charles Smith ts the enerwetic. secretary of the Ir 


day Musical, and through her interest and untiring effort 
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the public has been kept informed good work accom, 


plished by her cl 


| an nA 
Memphis, Tem bringing to a close her musical sea 
son with the final concert of the Beethoven Club Fol 
lowing the election of officers in May, there will be a cele 
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rts, aside from Backhaus’ playing of 





j Emper concerto and solos, we had also a 
| y Profess Kaskel (son of the Baroness von 
| erture to Webs “Euryanthe,” Richard 
lenspiegel,” the fourth symphony, by 
| t’s deeply impressive rendering of 
{ the f the last movement), Kathleen 
| playing tana Verkaufte Braut” 
rare brilliancy), Liszt’s “Faust” 
{ G h taking the tenor part and the 
chorus r t nbers of the Opera Choir), the 
ey rtur und d’Albert’s performance of 
E major lhe last named work 
int « t program of over two hour 
rince Mathilda and Princess Johann Georg 
\ I t concert 
mRrer 
One performances there have been everal im- 
| First I shall mention that of Frau Boehm 
t Undine Although rather overtaxed from 
Germany, Frau Boehm was still able 
t veetest and most pathetic way this touching 
ff ig e in the old classic repertory. Musically 
eminently adapted to such an exquisite 
ot Ir Boehm, who, with the utmost 
f gesture and pantomime and with all her 
iptivated t particularly in the 
th ensembl Ich Kehr’ Zurich Later Frau 
earec va n the role of Elsa 
cel esp a reated), and she 
most convincing Elsa I 
\t t time Herr Sembach made his first 
tag i Lohengr nN loo much can 
f this great artist, who now goes from 
unother Not only was he personally a 
ning i engrin, but al musically he rose grandly 
nts, botl t love scenes and itn the 
farewell and departure. Hert 
nderfu vice, and, more yet, he knows 
irtistic mat viewed from 
t Vv i i! 
a Se 
it which attracted a full house at the 
It lein Lervam { ter of Aino Acteé) 
the French school, Tervani in histri 
pi f Frau Reuss-Belce, who was instru 
tl ngagement at our Royal 
O ppeared as Delilah, in Saint-Saéns’ opera 
r decided t,” possibly not so much by her 
which are good, but more by her pronounced 
er Ti ge appearance and all that chic 
i French artist knows so well how 
ignificance on the tage Entirely to 
rn, Fraulein Tervani is a beautiful 
‘ marvel of artistic creation 
f f the French school of vocalization, 
d not suit altogether the German 
t] respect she still has much to acquire 
O | owever, sl indisputably a remarkable 
W not be slow in making a notable 
} f H eption was enthusiastic, she 
) were put t 
eve Fr PF 
) nal iran {f He Herold, the cel 
) t wi ter I was prevented 
g to appear again, as Don 
lose ( ne lle 3 nsidered by all here a very 
| an nd 
On Pals Sunda ] Nint!] yinphony f Beethoven 
Hagen’s direction ; also parts 
f P fol Rait ind Grosch, Frau Abend 
Frau | Schaefer were the most highly ap 
lo t ccasi Hagen, who has lately 
} twenty-fifth jubsl inniversary, received an 
ele . 
an nd 
R ert Schumann Sing ikademie essaved not l ne 
Deutsches Requiem,” by Brahms. This was not 
{ 2 « for \ which need not 


Owing to the general lack of religious 


Lf 
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sentiment in Germany, such a deeply religious and purely 
psychological work as this must necessarily be difficult of 
performance, notwithstanding the grand capacities of 
Director Fuchs. On the other hand, in the “Siindflut,” of 
Saint-Saéns, performed on the same occasion, the orchestra 
and soloists, as well as chorus, did ample justice to this 
interesting oratorio. Frau Nast was vocally and musically 
fully equal to the highest demands; Herr Kielarsky and 
Frau Schmidt were also excellent. The dramatic and 
pictorial work of the orchestra in describing the elemental 
disturbances of all nature attained some very fine effects. 
Fuchs has lately had most gratifying success with the 
performance, in Remscheid, of his oratorio, “Blessed Are 
3armen and Diisseldorf societies united 
Ecarius-Sieber, next to Dr. Neitzel 


the Dead,” when 
in rendering the work 
considered the severest critic on the Rhine, devoted a 
feuilleton full of praise to this great oratorio, describing 
Diisseldorf and Barmen have ac- 
Fraulein von der 


it as “epochemachend.’ 
cepted it for performance next season. 
Osten, Frau Boehm van Endert and Karl Perron were 
the Dresden soloists who earned high recognition. 
nee 
Frau Nast, after singing in the charity concert of Bach 
mann, Bartich and Stenz (also at Ehrlich’s Musik-Schule), 
undertook the soprano solos in the “Hohe Messe” of Bach 
on Good Friday, in the Martin Luther Kirche. It was a 
memorable performance 
ReRe 
Doris Walde, with Frau Bender-Schaefer, were selected to 
do the soprano and mezzo soprano parts in no less a work 





rH. STREICHER 


\ song composer whose works are causing a sensation in select 


musical circles everywhere Streicher was a pupil of Hugo Wolf 


and is doing that master all honor 


than the “Matthaeus Passion” of Bach, the grandest per- 
formance of this, the greatest of all oratorios, ever given 
here. The other soloists were the Herrn. Ed. Mann, of the 
Conservatory; Grosch and Plaschke, of the Royal Opera; 
while at the head of the Allgemeiner Musik-Verein, which 
assisted, were Konzertmeister Bartich, Ritter-Schmidt, and 
Organist Sittard. The Kreuzkirche, I understand, was sold 
out. Space fails for any adequate notice of this unspeak 
ably grand and monumental work of Bach 
nee 

Doris Walde is the pupil of Luise Ottermann, with whom 
she lately gave a “Duetten Abend,” in the Vereinshaus, 
scoring a fine artistic success. With a tonal emission full, 
resonant and warm, Fraulein Ottermann poured out in 
full measure all the riches of her wonderful art of inter- 
pretation; her singing of the aria from the Haydn opera 
of “Orpheus and Eurydice” was all that pure musical im 
Fraulein Walde, with a voice like a 
nightingale, stood as a splendid aid to this genuine and 
To great freedom of tonal deliv- 


pulse can put forth 


truly magnificent artist 
ery she adds the unusual charm of sweetness, purity and 
something like naivété. The highest artistic enjoyment was 
offered by the duets “Rodelande” (Handel), Schubert's 
“Gott im Frithling” and Schumann's “Landliches Lied.” 
nee 
Notices of the recent successes of E. Mann, at the 
Musik-Salon of Professor Roth, and his “Beethoven Even- 
ing.” as well as of the largely attended closing concerts 
of the Conservatory, will appear in my next letter. 
E. Porrer-Frissecr 


May Scheider 
engaged as leading colorature soprano at the Zurich Opera 


in American pupil of Lamperti, has been 














SYRACUSE. 
310 Noxon Srreer, i 
Syracuse, N. Y., May 5, 1908. { 

Last summer the Syracuse Harvard Club earned the 
gratitude of the “stay at homes,” and all others who were 
restricted in their musical enjoyment, by giving a series 
of free open air concerts. The plan was so successful that 
the club undertook to repeat the same scheme during the 
winter. The last of the concerts has been held, and to 
the public spirited men of the club who gave of their time 
and money much praise is due for the fine results accom 
plished. Under the direction of Albert Kuenzlen, some 
very fine orchestral numbers were presented. These were 
supplemented by interesting comments by Mayor Osborn, 
of Auburn; Professor Vibbard, Professor Mills, and Pro- 
fessor White, all of the University faculty. The soloists 
for the four concerts were Mrs. Joseph Dunfee, Ralph 
Lamont Stillwell, the Syracuse Liederkranz, and Mrs. 
Helen Butler Blanding. To the fine musicianship of Pro 
fessor Kuenzlen and to the executive ability and enter- 
prise of Dr. Horace A. Eaton the success of the concerts 
is mainly due. 

The annual symphony concert of the Cortland Conserva 
tory of Music was held in Cortland, Wednesday evening. 
Under the leadership of Prof. A. E. Darby, one of the 
directors of the school, a fine program was given, includ 
ing the “Tannhauser” overture, the first symphony of Bee 
thoven, and several other excellent numbers. 

The Easter programs in the Syracuse churches were of 
a high order, evidencing great care, patience and ability 
on the part of choirs and directors. 

The University Glee Club finished its season last week, 
after a number of interesting tours. Under the direction 
of the leaders, Russel H. Mercer and C. B. Mackenzie, 
fine musical treats were given to audiences who were able 
to hear the club at its concerts 

rhe first meeting of the hoard of directors of the new 
musical society recently organized here will be held next 
Puesday evening. The new society promises to fill a long 
felt want in this city, in providing a means for both men 
and women to unite in one club and enjoy together monthly 
musical treats. It is expected that the new society will 
take active steps to co-operate with the Morning Musicals, 
the Music Festival Association, and other musical forces 
in the city, to promote interest in our annual festivals and 
to place the symphony orchestra on a permanent basis, 

‘he annual soirées of the music students of the Uni 
versity are announced for early June. A number of the 
local teachers are arranging to complete their seasons with 
elaborate pupils’ recitals - 

Helen Butler Blanding, the talented young Syracuse so- 
prano, has been heard recently in a number of recitals and 
concert engagements, and has delighted her hearers with 
the charm of her personality and the beautiful quality of 
her voice. Mrs. Blanding has a fine grasp of the require 
ments of the vocal art FREDERICK V. BRUNS. 


NitKe Violin Recital. 


Maurice Nitke, the violinist, gave a 
Waldorf-Astoria Hotel May 5. assisted by Titiana Fur 
manoff, soprano; Berhard Steinberg, baritone; M. Fein- 
blum, violoncello; Mr. Eisenberg at the piano. This young 
violinist, possessed of the warm Polish temperament, a 
tone large, smooth, full of emotional expression and intel- 
ligent interpretation, caused enthusiasm by his playing of 
Vieuxtemps’ Appassionata,” “Romance” by 
Wieniawski, and frequent encore pieces. His personal ap 
pearance is sympathetic, hence his art will surely bring 
him to the forefront. Mr. Steinberg was made to feel 
he was a favorite with the audience, while Madame Fur 
manoff pleased. Excerpts from trios by Beethoven and 
Gade opened and ended the concert 


recital at tlie 


“Fantaisic 





Class Nights Ended in Burritt Studio. 


On Tuesday evening the Burritt Studio gave the last 
of its regular class recitals for this season. The program 
was interesting, classic and splendidly presented by the 
students, who have rounded up a year of profitable and 
practical work. Each singer showed intelligent, thoughtful 
and comprehensive study, a uniformly good voice, giv- 
ing a beauty and charm of interpretative power prompted 
only by thorough study of both poem and musical setting. 
A marked feature of this studio work is the dignity, ease 
and grace of presence of the students, which breathes of 
their familiarity with the technic of public work. Suffice 
it to say all around thoroughness is the basis of Mr. Bur- 
ritt’s teaching, and his studio stands second to none in 
preparing and promoting the artist-singer. 





Compositions by Nellie Baldwin. 

Nellie Baldwin, of 65 Chestnut street, East Orange, 
N. J., who has been taking a course in practical com- 
position during this season with Clara A. Korn, has just 
completed a gavotte for string orchestra, and has written 
a barearolle for violin and piano, and three short piano 


pteces 
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NEWS FROM NICE. lonely Phedra, full of wrath and jealousy, mingles with the 
Nice, April 25, 1908 

Massenet’s latest grand opera, “Ariane” (or “Ariadne”’), 

which first triumphantly came out in October, 1907, at 


roar of the wild waves and tempest, and, amidst a fright 
ful thunderstorm, the ship strands on the isle of Naxos. 
rhe musical illustration of the furious elements forms an 
overpowering symphony, 


Paris, and some weeks after was presented with equal wherein Massenet displays all 


success for the first time at Nice, has since rapidly become the resources of his powerful and richly colored 
famous and popular in many opera cities. The reappear rchestration 

ance this season of “Ariane” on the Nice stage was an The third act is considered as the musical climax of the 
artistic event impatiently looked for, and each of the nu vhole work, and is throughout one of the finest musical 
merous representations boasted of a crowded and enthusi ve poems ever written. Ariane wanders in despair over 
astic audience. “Ariane,” by its musical beauties and the the island, which is glowing in tropical splendor, for The 
atrical splendor alike satisfies and delights the connoisseur ‘SUS 1S neglecting and forsaking her. A graceful and m« 
and the amateur. All critics agree in the opinion that it !odious female chorus from her Greek attendants responds 
is a real apotheosis of Massenet’s genius. “Ariaae’ to her complaints. Phedra arrives, and in touching and 


written throughout in a pure, classical style, united with vehement accents Ariane implores her sister to help her t 


all the charms and effects of the modern school Ch vin back the hero's love The ensuing duo scene b 
libretto of “Ariane” (originally divided into five acts) ‘ween Phedra and Theseus (who can no longer keep from 
is by Catulle Mendés. It is a free and dramatic version ¢ach other their mutual feelings) is full of dramatic power 
of the well known mythological tale of Ariane’s love for 0d soft tend But, while Arian re, is lament 


Theseus (Thesée), the famous hero who vanquished th: 
monstrous Minotaurus. The scenario and principal musi 
cal features of the opera are, in résumé, the following 

After a short and impressive orchestral prelude (intr 
duction), the first act opens on a romantic scene of wild 
Minotaurus in the back 
ground, giving access on one side to the labyrinth wher: 

} 


rocks, with the palace of th 





dwells the monster, and bordered on the other side by 
the sea, where lies at anchor the Greek ship that brought 
to shore Theseus and his men, come to fight the Mino 
taurus. The distant and mysterious songs of the sir 

in the sea, sustained by a delicate harp accompaniment, 
alternate with the energetic chorus of the warriors Ari 
ane appears, and pathetically sings her love and distress 
imploring the protection of the goddess Cypriss. She i 
joined by her sister, the huntress Phedra, who, after at 
expressive duo with Ariane, watches from the summit of a 
rock the fight going on inside the grotto between Theseu 
and the monster. A wild passion for the hero is spring 
ing up in Phedra’s heart. The phases of the battle ar 
characteristically illustrated by the orchestra \ shriek 
of triumph from Phedra salutes the victory Theseus 
rushes out, followed by all the youths and virgins he de 
livered The population, meanwhile assembled, sings 


hymns of praise and joy, and covers him with laurels and 
flowers. Leaving the exulting Ariane and followed by 


Phedra, he hurries to the ship, where they all embark 





This boisterous and brilliant scene most effectively close 
the first act. 

The second act represents the Greek ship floating on LATEST PICTURE OF MASSENE1 

e CeCZ > } 1 s of th sailors ane 

the calm ocean. After choruse f the ilors and war [Pen ob. Sie 
riors, Theseus and Ariane, isolated in a picturesque recess 
on deck, sing a poetical and tender duo, which is one of yw over the treachery of those she loves, an unexpecte 
the gems of the partition. But the sky darkens; flashes of vent happet Che chief, Pirithous, Theseus’ friend, comes 
lightning tear the clouds; the 


threatening voice of th to announce the sudden death of Phedra. Under solemn 
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funeral strains the torchlight procession carrying Phedra’s 
corpse covered with flowers emerges from the woods, fol 
lowed by the lamenting population and by Theseus, who 
in wild despair attempts his life and breaks down before 
Under this new stroke of cruel fate 
Full of grief at the 


the funeral couch 
Ariane forgets her own love sorrow 
loss of her sister and of compassion for the bereaved The 
seus, she sends up a fervent prayer to Cypriss, imploring 
A most exquisite violin 


her to give back to them Phedra 


solo in the orchestra corresponds with this supplication 


The goddess, together with the Graces, appears to Ariane 


and makes her a sign that she shall follow her 
Che fourth act transports us into the fantastic and in 
fernal regions under the eart! where god Hades 





reigns over the spirits of darkness and the shadows of the 





leceased. Among high dark rocks rolls the gloomy river 
that the dead must cross. Solemn and melancholy strains 
resound. Persephone is seated on her throne at the side 
f the mute and spectral god Hades, surrounded by their 
court. In grave and sad notes she deplores wn cruel 
fate that keeps her captive forever among the dead. Sud 
denly the scene lightens up, ethereally light melodies fill 
the arr, and Ariane escorted by the Grace ind all the 
pirits of earthly joys, enters the infernal realm Anu 
known delight seizes Persephone at the sight of a living 
being. She eagerly takes the roses that Ariane brought to 
win her favor, and grants her request of giving Phedra 
tree Her beautit ind joytu i Roses, Why Roses 
has become a favorite number ot neert repertories. Ari 
une and her cortége slowly walk away, while the earthly 
melodies die off dt scene gi illy sinks back into 
the previous gloom at larkne ity W e act 18 inte 
woven with fantastic dat 1 gracetul b t alr 

Lhe fitth and last act rept t moti irt t the pi 
turesque island Lheseu rrounded by his warrior 
(who ciamor tor new battic { I of ve at 

ng for Ariane and Phedra. Sudde iscending fr t 
lepth of the earth, bot! ter tand before hin Arian 
wishe t irre er ra t ‘ draped 
wer gray hadow { ( by A arn 
eroism and the eg I ! « t 1 
ept it and vow new taithl t Ariat Llowev 
when Phedra throw [ er ve tr d, rag 
turously se) g her in! art rri ! t the 
which sails off wit fore Ar tanding 

he hore De tt 1 I dil ! ! 

n The ca i i ire! ‘ 
trange 1 ta be 

rst act ey ‘ ‘ t " 
to Ariane, v l t 

The mise en scene and interpretat f 

ind poetical musical drama left ! to be d ~<| y 
ng to the care of the disting ed rector t N 
Opera, Monsieur Villefranch he role f heseus and 
\rnane wer g | Mur ea Aor I fr th 
Grand Opera at Par where they were the very first pr 

nists of work M | ant n 
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ley. elle Ward, Ruth White, George Bemus, 
liam Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many 
other singers now before the public in opera and 
church work. 


MecLELLAN 


successor TO H. HOWARD BROWN 
TEACHER OF SINGING 


Atelier Bullding. 33 Vest 67th Street 
'Phone: 42% Columbus 

















sapere 





'Phone: 40-3#th 
TARR i 


AMERICAN CONCERT TOUR, SEASON 1907-8 


A MW 


EVERETT plane For Dates, Address Louden Charlton, Carnegie Hall, New York 



















ee 


—s 









of Phedra Rose De 
young and most beautiful artist, endowed 
contralto who interpreted the 
in the most accomplished way rhe 
mastery by Dobbelaer in 
with Massenet’s instructions, as all the 
had been directed by the illustrious com- 
Le Nor. 


Special mention is due to 
a quite 
phenomenal voice, 
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ephone 


was conducted with 


cordancs 


at Nice 


MacFadyen’s Works Performed. 
ted in and playing 
Macl*adyen, 
Paul Dufault, 


Jac kson, 


nt artists are intere singing 


among them such 
William H. Rieger, 
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ting 
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both to au 
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Edna Murray's St. Louis Debut. 


Che following opinions from the St. Louis papers re 
garding Edna Murray's debut in that city at the popular 
concert of the Symphony Orchestra. Miss Murray is a 
former San Francisco pupil of Samuel Bollinger, and has 
to St at the Strassberger 


Conservatory of 


Louis to continue with him 


Music 


gone 


1 and demo 


made her 
she is an artist 


fell to 


debut in brilliant 
full of feeling 
share,—-St 


mannet 


Murray 
that 


Edna 
comprehension 


Westliche Post 


trated and 


Enthusiastic applause her Louis 


received at th 
Her 
was pleased with 


California was well 
Odeon 


exceptionally 


Edna 
popular 


Murray, the 


concert in the 


pianist, 


yesterday afternoon work was 


pronounced good, and the audience 


~ | 


| 





ee ee 





EDNA MURRAY 


performance which was an exhibition of fine technic and 


icate touch.—St. Louis Republic 


Miss Murray, a gifted young California pianist, made her debut at 


“Pop” Sunday 


(Chopin) with a finish 


ifternoon, playing the scherzo in (¢ 
and br 


nthust 


illiancy which promise wel 


aoplause Miss Mu 


studying at 


harp minor 


In response to « istic rray 


Samuel 


for the future artist 


with whom she is 


Mirror 


gave a scherzo by Bollinger, 


the Strassberger Conservatory St. Louis 


evidence of thorough 


Murray, 


fine sense of 


pianist, gave 
Miss Murray 
St. Loui Times 


Edna a clever local 


technic and a touch played as an er 


a scherzo by Samucl Bollinger 


Pie oloists at the fifteenth po cular concert of the St. Louts 


Symphony Orchestra at the Odeon yesterday were the most effectty 
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GUICHARD 


FRANCE 


TEACHER OF SINGING (Pupil of Francesco Lamperti) 


VOICE PRODUCTION 
Special Coaching tor Professionals. 


Studios, 143 West 42nd Street 


Special Pl <A Teachers. 
(Opposite Knickerbocker Hotel) 


ORATORIO OPERA 
Tuesdays and Wednesdays, from 9 A. M. to 4 P.M. 


NEW YORK 





GUILMANT 


ORGAN SCHOOL 


A THOROUGH AND COMPRE- 
HENSIVE PREPARATION FOR 
THE CHURCH SERVICE AND 
CONCERT PLATFORM 


THE ORGAN IS TAUGHT EXCLUSIVELY BY 


WILLIAM C. CARL 


Seventh Annual Commencement June 4th 


34 West 12th St., New York 
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Although Edna Murray 
than a girl, her 
to the audience. 


heard at the concerts for many weeks. 
piano soloist) is as yet little 
work with her instrument gave genuine 
Each of the soloists was obliged to respond with encore selections. 
—St. Louis Globe-Democrat. 


(yesterday's more 


pleasure 





Huss Advanced Pupils Appear. 

of a Protectory for 
was given by the advanced pupils of 
Thursday evening, May 7. The Huss 
pupils were assisted by Geraldine Morgan, violinist; Eva 
May Campbell, soprano, and a smali and well balanced 
orchestra from the New York Philharmonic Society. The 
following program was enjoyed by an enthusiastic audi- 


A concert in aid 
Protestant Children, 
Henry Holden Huss, 


“Hope Farm,” 


ence: 
58 (Finale) Beethoven 
Crawford and Orchestra. 


Concerto in G, op. 

Florence 
To a Water Lily MacDowell 
Isabel Sloan. 
(Finale). . 


Pierson 


Concerto in E minor, op. 11 Chopin 


Mrs. E. Gonzales and Orchestra. 


Folksong Se ean 
Light 
Night 


Spring . Jensen 


Minuet in B minor . Schubert 


Elizabeth L. Carpenter. 
\ minor (first movement). 


Marion Coursen and Orche stra 


Concerto in . Schumann 


My Jean és 
Seen, RECN ie ee ce iy us ables cape tbandewus o% Schubert 
Eva May Campbell. 

Romanza in F., sieeve . Beethoven 
and Orchestra. 


Ge oui fine Morgan 


Hrillant in B minor, op. 22 . Mendelssohn 


Julia Andrews and Galeton 


Capriccio 


Nocturne in B, . Chopin 


Valse in A, op. 20 ceakake Huss 
Florence Crawford 
flat, op. 73 (Adagio and Finale) Beethoven 

Edwin 
Mr. Huss has reason to feel proud of his talented pupils, 
do him and his painstaking efforts much 


Huss conducted, and in this 


Concerto in BE 


Stodola and Orchestra. 


certainly 
In the concertos Mr. 
shows thorough musicianship and keen ap 
preciation of the demands of the score. All of the pupils 
who participated showed thorough training and an intel 
various numbers that fell to their lot 


who 
credit. 
capacity he 


ligent grasp of the 
to interpret. The program was interesting and well ren 
dered throughout. 


College of Music Recitals. 
Lillian Wadsworth, the pupil of August Fraemcke, who 
has been heard at Carnegie Hall in conjunction with or 
chestra, gave a piano recital at College Hall, May 5, play 
ing standard works by Bach-Tausig, Chopin, Scriabine, 
Moszkowski, Liszt and MacDowell. The young lady is 
fast assuming that artistic importance to which her talent 
and earnest entitle her. The hall was filled 
May 12 there will occur a students’ concert in the hall 
May 7, Dirk Haagmans gave the second and final lecture 
recital on “Tristan and Isolde,” continuing Act IT to the 
lhis, was most enjoyable and was heard by 


audience 


endeavor 


finish too, 


a large 
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NEW VOCAL METHOD 
Get » copy from your music dealer, for KNOWLEDGE IS POWER 


Send for illustrated ciroular and details of Swmmer Course in Voice, Harmony 
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Jj. VAN BROEKHOVEN, at East tgth S St.. New York City. 
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BALTIMORE. “Traumerei,” and the choral class sang “Annie Laurie,” CQNCERT RECORD OF WORKS BY SOME 


Baurimoan, May 10, 1908 arranged by Buck, as an extra number. Mrs. Bailey con- 


A local amateur orchestra made its initial bow at Leh- ducted B. M. H. OF OUR BEST AMERICAN 
mann’s Hall on the evening of May 6, and in spite of a a i cee en COMPOSERS 
ba SEES 
































































storm was greeted by a full house of cheering friends. Bispham Entertained at Artists’ Loft in Milwaukee 

rhe organization is known as the Music Lovers’ Asso- MitwavKes, May 9, 1908 

ciation, and is under the leadership of Fritz Gaul. The “Housed” in the loft of a sure-enough stable in which J. W. Bischoff. 
announcement in the printed program which follows ex- the ubiquitous atitomobile has displaced the “reliquitous” ; . ‘ 

plains itself: ‘ “Sing to Me, Sing Song St MacKen Dubuque, ta 


horse, is a club of true Bohemtians which terms itself the 














+“ , 1 is ‘“ re f Long for ¥ Song MeCart I N. j 

Baltimore has always occupied a high place among the cities of Artists’ Loft The “Loft” quarters are furnished in 
this country in the quality of its orchestral organizations, of which as severely plain and simple a manner as aftistic hands Arthur Foote 
the Haydn, Peabody and Garland Orchestras were good examples r ; a 4 . P ° 

. ’ could make them, everything, from stools to candelabra, : 

During the larger part of the existence of these orchestras, the t fa oh he “ ete , I'm Weari \w Song Madame Sembric Halifax. N.S 
deep interest that the public took in their affairs was manifested in wing fashioned by the “arts and crafts” members them I'm Wearin’ A Song Gail Ga Paris, Fran 
the successful concert exhibitions selves Anything arid everything which artistie ingentty I W n’ Awa Song Georse ae ‘ =o. | 

The advent of the various large professional symphony orchestras and resourcefulness could possibly make tse of has here Reguic Song Sull Sargent, Boston, M 

~d sterest in ou ocal organizations, but lat } “ ‘¢ , RK s ’r > 
caused a lack of interest in our local organizations, but of been brought into pla The “mission oak” finish of some : 2 ' ma “ 
years this interest has been revived and there has been a persistent e . ‘ F . Requiem Song \ iM \W I M 
; of the tables and benches show all but invisible outlines ' . 

demand by the general public and by musicians themselves f ie . =u : ; . R ien Song M argue k Cambridge Ma 
organization of a local orchestra, and it was out of such demand of the xold Dust Twins” or Quaker Oats” in betrayal *“Requier Song Frank R. S Bost M 


that the Music Lovers’ Association was formed of their former use, while an old discarded cart wheel Le M fit Song Fei « Roeclle Wakef 














The present plans of the orchestra are necessarily modest, but has been happily transformed into a very effective can- *"s!a" 
SES Pane Ser Re Sines ave get waning For the present, delabrum of thirty-six candle power. The appointments in Jf ee) % , Mock H 
simple orchestral numbers are being given, but with persistent ot ‘ ; H. I 
and careful work, assisted by the moral support of the public, the throughout are for simple comfort and ease. There is an ‘Love Me if I Liv a - Cock © i 
work should gradually broaden into a field of artistic and profes- air of warmth and welcome about the place, and one feels dence, R. 1 
sional excellence a sense of relief from care and worry and the usual con An Irish Folk Song.” Gail Ga Pa Franc 
In the opinion of the writer, there is a place in the ventional restraint the moment one enters the door 7 — . A n - ‘ - Plains N j 
musical life of Baltimore for such an orchestra, and should The image of the “black swan” in the wall at the head The Eden Ros - i a le silky “2 = S ~ “ s 
it receive financial support, it may develop into an excel- of the room, emblems of white “ganders” on the Manila “On the Way to Kew oc) eas ‘Wa Wak = ie 
lent organization and later may demand the recognition it papered walls, a great triangle marked out on the floor, ton, Mass . 
now craves. It would be unfair to criticise the first per- flags of all nations afloat in the air, an ungainly looking - ws! e- ‘os : — w, Flying South.” Song.) Frances | 
formance which included the following numbers: Priests’ old cow bell with a cord hanging temptingly from it, ot aR : ’ al for W Weleon> Wasa’ Lnsle C08 ; 
March from “Athalia,” Mendelssohn; flute quartet, combine to add the element of the mysterious to a re- Los Angeles, Ca 
scherzo, by Kuhlan, played by the Messrs Lula, Miller, markably interesting whole Theresa H. Garrison. 4 
Straus and Ginsberg; selection from “The Merry Wid The members are not all artists, but they are all inter 
ow,” Lehar; cornet quartet, “Annie Laurie,” played by ested in art, more or less, and are, above all, good com rh ? es o Be S 4 : “1 ‘ 
the Messrs. Ahrens, Smith, Hammond and Feldman; rades together They term themselves “Ganders” and Contes 9 ari ; " Senate 
selection from “Tannhauser,” Wagner; “Home of the know each other by such names as “Prince Chap,” Yhe Cas Ca Senda ‘Weuiiee ized Ma } 
Blest,” by Laura Stiemly (for chorus and orchestra), ar “Cupid,” “Thor,” and the like Talking “shop” or busi “The Candy | Bertha W, Swift. Boston. Ma 
ranged by Fritz Gaul; ‘cello solo, “Sarabande,” Bach, ness is strictly tabooed: “Leave all worry and care be Margaret R. Lang. 
played by Mr. Gminder; “Largo,” Handel; clarinet solo, hind, ye who enter here,” seems to be the watchword “An It I °° Miss Feilding J 0 iad 
air and variations, “Old Folks at Home,” Foster-Nolte; The members don a garb of a wide red toga, gracefully An Irieh | - : A 2 . ~ gla 
overture, “America,” Moses. The G-Clef Choral Class, draped over the shoulders and across the breast, a sim An Irish Love Song M Lucile Huber R ng, Pittsburg 
under Mrs. A. H. Bailey, sang with the orchestra in the ple red band, with a single black feather from the “cygnus Pa 4 
“Home of the Blest.” The officers, executive committee mysticus,”’ serving for headgear There is a piano in the ny Irish La Song ( M St. P M 
ind members of the orchestra are: George F. Gaul, presi- corner, but no applause is given anybody, member or %: * = . - . J . M 
dent; Philip G. Straus, vice-president; J. U. Isaacs, secre- guest, for any musical offering given, but the flapping pf, | - : 
tary and treasurer; J. Casper Sauer, librarian; W. E. of the wings against the breast and a chorus of “Quack, The Gard f Ros M ent teed Dente 
Mepham, member executive committee; Isador Noah, Quack, Quack,” as a tiger. Refreshments are limited to ‘™, Mas / 
member executive committee; first violins, George F. Gaul, the very simplest of Bohemian fare and treating among : i K _ Bra Bost M 
concertmaster; William Kornmann, Jr, C. L. Riefle, members is strictly forbidden. Saturday evenings are Fhe Dead § 2 , i ~ 
Harry Deems, Lawrence Rosenberger, Charles G. S. ‘Ladies’ Nights,” when the members bring wives and in- From “More N kK Rie 
Gwinn, W. E Mepham, L. B. Rever, Isador Noah, Fred. vited guests for a general good time of free and uncon The Old Mas 7 tha W. Swift. Boat 
W. Roerentrop, Adolf J. Duchong, Israel Dorman, David ventional sociability Mace One 
M. Pimes, Isador A. Bransky, Ernest Herman, J. F. G It is one of the purposes of the club to entertain visit r - y - “ : a " m7 a on 
Morris: second violins. Sidney Siedenman, Charles M. ing artists of distinction. Madame Bloomfield-Zeisler was Mass mertan w host ¢ 
Ziegler, I. Michel, Walter Ritter, Paul Lotz, Charles J. entertained at a largely attended afternoon reception on Frank Lynes. 
Terry, F. S. Nichols, J. Stein, D. N. Shulman, W. I. the day after her notable recital here in February, and 
Salter, Alex. R France, Paul Placide, E. Howard, C. W. David Bispham received a rousing good welcome after the.” als A O J Hermann | 
Geiger, Adair Herman, H. J. Baer; violas, J. I. B. Con- great baritone’s never-to-be-forgotten song recital of April Sonata 19 Org Edwa R. Stua 
way, Fred. W. Furst, Oscar L. Dietrich, John Stump, F. 25 last. The great singer entered completely into the N. § f 
H. Pluemacher, Edward Doeplitz; violoncellos, Arthur spirit of the place and occasion, making the event one of ! weno me p. 49." (Organ 
Pearson, Roland Gminder, Isador Sokoloff, Edward Nord- the most successful of the entire winter Posters Fre t - \ aanae = : 
hoff, Walter Keenan: basses, Charles Amdt, Sr.; Edward Phe Artists’ Loft, which is not yet a year old, was the Pastorale.” Art Foote, |} woes Ma ze, 3 
Moffett, Louis Moeller; harp, Felice Iula; flutes, Philip idea of M. L. Stierngranat and a group of fellow artists Postarok | Peouhciies, Wewten, | Ma 
G. Straus. M. E. Miller. Robert Iula, Frank Ginsberg; George Raab and Alexander Mueller chief among them Past WwW A tate © Ma § 
clarinets, Howard P Orem, A. L. Mabbice, F. Heinbuch, Its membership, limited to forty, includes men from almost Pastorale W Locke, Ca M 
W. H. J. Walter, B. F. Rouse; oboe, Fred. Nordhoff; bass every vocation and station, from struggling artists, mu age : ; v H we “ . Ma , ‘J 
clarinets, G. W. Hondeschal; bassoon, Sigmund Kellner; ‘icians, ind ministers, to captains of high finance, airship Sacchota® Weck “; . wee 7 
cornets, W. F. Ahrens, W. Faustman, R. Feldmann, R. E. cranks, and lawyers of wide repute. The expenses of th Larghett ( es P. Scott vg, * t 
Smith, Donald Hammond, James E. Hess; trombones, | club are kept so low as to make the cost of membership Largt E. Trowbridge, New Contee. ; 
W. Muller, Charles H Hess, Harry A. Schafer, Thomas practically nominal, that no one may be kept out on that “pe we : Me < L ros B = <" i 
H. Harvey, W. H. Eichner, R. W. Terry; tuba, G. J. account. The full list of members is as follows MI see re yee neo ry ; . iy 
Stiemly; tympani, William Marshall; bass drum, D. H. tlerngranat, George Raab, Alexander Mueller, William Larghett i eth Usher, Cambridge, Ma 
Hinton; small drum, Harry Soistman; piano, Carl C. MacLaren, Henry A. Crosby, George S. Bush, Dr. Phill'p Larghett Mrs. Emma C. Thom: host M 5 
Walter and J. Casper Sauer. A. Fox, Hamilton Vuose, Arthur Gallum, Rollin B. Malory, Finale Jame A, Hill, Haverhill Ma 
The G-Clef Choral Class, assisted by Dr. B. Merrill Walton Pyre, Jacob Moerschel, Ludwig H. Wrangel, vo Firet Baptist ( ch, 1 cing j 
Hopkinson, baritone, and Fritz Gaul, violinist, gave a con Henry Winsauer, L. G. Prescott, F. K. Espenhain, D Charles P. Scott. 1 
cert at Lehmann’s Hall, Friday night, May 8, for the bene- Thomas Phillips, Robert Mann, Major H. B. Hersey, Dr Se Ges oy ones i 
fit of the Children’s Fresh Air Society. The chorus sang: Uno A. Numan, Rev. H. S. Gatley, J. M. Young, Frank yoy york N.Y . ii = i 
“Venetian Gondola Song,” Mendelssohn; “Jack Frost,” M. Hoyt, E. A. Stavrum, Ellis B. Usher, and C. A. Vilas Out of the Roan Aan” (Rees Mise Myrtle Beck. D f 
Hatton: “Phyllis,” Matthews; “Swing Song,” Loehr; The officers are Grand gander, M. L. Stierngranat; [4 , 
“Alphabet Song,” Mozart; serenade, Matthews; “Peggy,” petty gander, Alexander Mueller; decoy, George Raab, a. gots phe . Muet.) | tian { Read 
Neidlinger; “Morn Rise,” Czibulka; “What the Chimney 4nd goos quill, J. H. Young ' 
Sang,” Griswold; “Welcome, Pretty Primrose,” Pinsuti; — Hattie Louise Sims. 
“In Old Madrid,” Trotere; “Jack and Gill,” Caldicott . Albany Masic Festival. In Night’s Sof ; Saan®  Biebord W. Cock 
Dr. Hopkinson opened his group of songs with “When N. J } 
Thou Art Nigh,” by Marguerite Wilson Maas, dedicated The Albany music festival took place at Harmanus , I be w Soft Silenc Song.) Richard W. Cook, P ' 
to the singer by the composer (an enthusiastic Peabody Bleecker Hall, May 4 and 5. Arthur Mees was the con- — “a Wie ¢’s Soft Silence Soag.)- Mrs. ¢ 
pupil of Hutcheson and Boise). Other songs in the Hop- ductor, and the array of soloists included Florence Mul la 
kinson list were: Serenade by Helmund; “Airly Beacon,’ ford, George Hamlin, Dr Franklin Lawson. David Sweet t. My Song Is Come.” (S01 ; 
Nevin; “Cato’s Advice,” Kuhn; “Maid of Athens,’ Gou- Bispham, Frederic Martin, Grace Bonner Williams, Giu Trenton, N. J ’ 
nod; “Mad Dog.” from “Vicar of Wakefield,” Lehmann; seppe, Picco, and Carl Webster. Berlioz’s “Damnation of a wind .s Song .p Som “ : ' 
“Little Maid Cassidy,” Somerville; “King Charles,” Faust” was presented at the first concert, with Madame ; 
White. Mr. Gaul played a romance and “Madrigal,” by Mulford and the Messrs. Hamlin, Bispham, and Martin H. J. Stewart. : 
Simonetti; a serenade by Leventhal; “Song Without as the soloists. The Boston Festival Orchestra assisted “The World of Light.” (Sacred Song ! W Kling 
Words,” by Van Goens, and the berceuse from Godard’s the stars and chorus of the Albany Festival Association yp ges " . » Wind.” (Sone) M =— aS ene 






“Jocelyn.” he baritone was compelled to repeat “King Parker's “Hora Novissima” was given the second night, jenn Cal 
Charles.” As encore, Mr. Gaul played Schumann’s and a miscellaneous program was heard at the matinee “A Winter Love Song.” Miss M. Emily Riedel, Trenton, N. J 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 
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Opera seats are to cost more at the Metropolitan 

But, then, they will be worth 
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under Gatti-Casazza. 
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Ir is very probable that Caruso will sing Lohen- 
grin in German next season at the Metropolitan, 


to Gadski’s Elsa. 


Tue receipts of Caruso at Toronto were nearly 
$10,000 at one concert. That isn’t so bad, consid- 


ering the rapid growth of the Dominion, 


Ir is likely that the opera season of the Metro- 
politan will begin on November 14, in Brooklyn, 
there inaugurating the new Academy of Music, and 
the first performance in New York City will be 
given at the Metropolitan Opera House, Novem- 


ber 16. 
, 


Tue receipts of the Cincinnati May Festival, just 
ended, were $42,000, which represents a good profit 
This 


is an unusual outcome for music festivals in this 


to be used as a working surplus in the future. 


country, and will doubtless cause wide comment as 
well as surprise. 
3 

ForEIGN papers inform us that “Tcholak Antitch, 
a student of the Belgrade Musical College, commit- 
ted suicide because he could not overcome the tech- 
nical difficulties in a passage of Czerny’s exercises.” 
The poor young fellow’s other alternative, of course, 
was to become a music critic. We do not blame him 
for the choice he made. 

In cables from London the New York Herald 
says that “Tetrazzini’s star is waning there,” and 
the World declares that the “Tetrazzini craze is still 
spreading in London.” If the local dailies cannot 
agree on musical performances here at home it 
should cause no wonder that their views diverge 
on tonal events 3,000 miles from New York. 

- <o~— 

MapAMeE Noroica is the first artist of importance 
that has been engaged by the Boston Opera House. 
As the season there will not begin until the fall of 
1909, this gives Madame Nordica an opportunity to 
fill her proposed concert tour of a hundred concerts 
from here to the Pacific, a tour which is virtually the 
result of a demand to hear her in concert in all the 
leading cities of the country. 
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Tue Philharmonic Society’s annual election was 
held May 8, and the following officers chosen for 
the ensuing year: President, Andrew Carnegie: 
vice president, Richard Arnold; secretary, Felix F. 
Leifels ; librarian, Henry G. Boewig; directors, Carl 
Hauser, Louis Heine, Louis Kester, August Roeb- 
belen, Frank Ruhlender and August W. Seiferth; 
trustees, Joseph M, Laender, Michael Niebling and 
Anthony Reiff, 





PRESS NOTICES. 

The increase of circulation of this paper has been 
so extensive in recent years, that it is impossible to 
continue the system of reprinting press notices for 
advertisers except on a definite basis. The press no- 
tices to be published hereafter will be based on the 
size of the advertising, and above that it will be im- 
possible for this paper to publish any press notices 
unless paid for. 

Those press notices that exceed the limit under 
the arrangement will be charged for at the rate of 
$100 a column per issue, Space for press notices, 
which are purely advertising matter, can be pur- 
chased on the basis of advertising even without the 
insertion of other advertising, credited, as is cus- 
tomary, to the papers from which they are quoted. 

The general service of the paper to advertisers, 
independent entirely of the editorial and critical de- 
partments, will continue. as usual, for such pub- 


licity as is due to them. 





Tue Musicat Courter’s prompt denial last week 
of the.rumors regarding an American tour by Sieg- 
fried Wagner next season served to check the canard 
at once, and the misuse of his name and that of his 
mother. The New York Herald followed in the 
lead of Tue Musicat Courter and published this 
paragraph: 

New York friends of Siegfried Wagner, who, it was 
reported recently, would make a concert tour of this coun- 
try next season at the head of the Berlin Philharmonic 
Orchestra, learned yesterday that the reports were without 
foundation and that there is little likelihood of the com- 
poser-conductor coming here. 

palicilliizics 

Tue Wagner opera which had the least number 
of performances last year was “Rienzi.” In Austria 
and Germany, for instance, the work was performed 
only thirty-two times at fifteen opera houses. Vi- 
enna, by the way, leads all other opera centers in the 
number of the year’s Wagner productions, with a 
total of ninety-six. Berlin follows with seventy-five 
and then comes Hamburg with sixty-seven, and in 
decreasing order Dresden, Munich, Breslau, Frank- 
fort, etc. The Bayreuther Blatter gives the official 
total figures as follows: 

rom July 1, 1906, to June 30, 1907, there were 1,608 
Wagner performances in ninety-six German speaking cities. 
“Lohengrin,” with 313, and “Tannhauser,” with 305, led 
the list as usual. 

It is significant that “Rienzi” seems doomed—the 
one opera in which Wagner was like other com- 


posers. 
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Tue last time: Some weeks ago it was learned 
that Fritz Kreisler had acquired a fine Stradivarius 
violin, and we were asked, for reasons not under- 
stood, to withhold the publication of the news. To 
accommodate a courteous request we acceded, and 
now we find the item published in the Times of last 
Sunday, which stated that the violin had been in the 
possession of the family of Edward Dean Adams, of 
New York, since 1889. We may add that it be- 
longed to the well known Hawley collection, and we 
may also add that hereafter we shall publish news 
when it reaches us. The marriage of Leschetizky, 
which was published first in this paper a week ago, 
appears in the dailies of last Sunday as original from 
Vienna. This item was also begged off, but we in- 
sisted on publishing it—the cable coming from our 
Berlin office. Had we acceded in that instance the 
Sunday papers could have claimed first news in that 
case. Hence the Kreisler violin incident was the 
last instance when original news will be deferred. 
Hereafter we shall publish irrespective of any mo- 
tive. Mr. Kreisler himself was not responsible in 
this matter; the fault was entirely our own, as it 
would have been had we acceded to the request not 
to publish the Leschetizky news. 
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JHERE are many conflicting views on every art, but it is 
doubtful if there is such an active contention on t) 
question of basic principle as there is in music, partict 


larly as it has been revealed to us during the last 





quarter of a century, ever since the diffusion ot 


j 


Wagner. Tendencies are combated with a great deal of feeling 


and emotional anxiety, and there is literature going out that must 


give to posterity a curious notion of the influence upon musical 


thought of all the various philosophical, scientific, sociological and 
religious contentions that represent the end of the last century 
and the opening of the present. The higher criticism has had its 
effect on music in the same degree as it has had on all literary 
movements and as it also has on art generally. 

This letter, which | hereby reproduce, coming from Missouri, 
a land which, in the East here, is considered about as separated 
from the true culture of musical art as is Arizona or Yucatan, 
again reveals that in the West there is a deep and profound 
thought prevailing on the subject of music. We cannot ignore 
the Western condition. This paper has been calling attention to 
it for many years now, and I must admit thaf the great power 
of THe Musicar 


between the Middl 


Courter has been centered in the section 
It is there that this 
paper has taken its greatest root, and the thousands of people 


States and the Pacific. 


that are reading it represent an endorsement of our journalistic 
inclination. This gentleman is the President of the Missouri 


State Music Teachers’ Association, and he writes as follows: 


MISSOURI STATE 


MUSIC TEACHERS’ ASSOCIA- 
TION 


Macon, Mo., May 3, 19 
To The Musical Courier 


Please allow me to thank you for your “Reflections” on 


W agne r, th opera, et The attitude which you take i 
exattly my own, and is the same that I have taught and 
preached for the past fifteen years, but it is very hard to 
make the majority of people see it that way 1 1 ype tl 
time is coming, and I believe it will come, when opera 
as at present known—will be one of the great musical 
myths, | many years I studied opera in order to find 
out why it was that people were seemingly so moved by 
it and why it was all so dreary and ludicrous to me. | 


t 
tl be wrong and that my make-up was dif 


ferent from that of a normal man 


10ught I mus 
But when I| heard that 


he opera ridiculous I took heart, be 


Brahms also thought 
cause I real yme one else, perhaps, had the sam 
feeling as myself in this regard. Had I been asked to 
reply to that letter of Mr. Wiswall I would have used the 


that you have used Had I been 














asked to contribute an article on Wagner I would have 
made it considerably stronger than you 1 the side 
of insincerity I would also have had somet! nee 
to say about e 1 jorality of the man a t the 
ensuousness and voluptu es f much of his musi 
ts effect on morals, character, et fter is said 
done, character is the only thing, and cl ter can never 
be deve by such things as “Tristan lannhauser 
“Salome rmen,” “The Queen of Sheb d the 

of the ess Every presentatior f thes P 
eaves a trail f debauche and riotous living that 

f their seeming good qualities can cou lance At 


the coming convention of our association I am to deliver 
“Absolute Music: the Music of the Future 
freely from your present “Reflections 


an address on 
I will quote 
if you have anything more on the subje 


me to writings of other thinkers in music, | will great 







appreciate it 


While you give the Beethoven C minor symphony the 
highest place in art of music, I am inclined to place the 
} | : _* e ot } 1] 
Srahms symphony, op. 08, in E minor, at the ! ud of all 











| have heard many things 


| am much interested in the De 




















in C minor, op. 68, to the Beethoven. But | wou 
the Beethoven symphony on a par with the Brahm 
phomies, and some years ago 1 would have agreed 
you that it was the greatest { all works I roche 
But after you have studied the Brahms symphonies a 
years and learned to know the Brahms spirit of p 
and nobility you cannot but consider them the greatest 
cause they i 1 to a higher p f rit é 
L believe rie eply \ i ny life 
the hrst t e bral S$ sy \ { minor 
Bb mony Orchestra The « t of that h 
ing 1s with me yet, though ny years have passed 


have not heard any of his orchestra or stage works 
cause I have been isolated out here for a couple of y 
but his characterization of Gluck and Wag 
is good, and his viewpoint of the | i 
drama seemed to me more rational tha my I |} 
heard expressed So | hope to hear ‘ i 
Sonlk d y Ve y t y 
OSCA 2 
In reference to the prelerence ol rahims ! 
Beethoven, and placing Brahms on a parallel with 
this, of course, is an individual opinion and carries its 
such. Purity and nobility, no doubt, prevail with bs 
great degree, but | should decline t idmuit that 
greater than in Beethoven, who is particular ting 
these qualities. Brahms will always maintain a place 
among the leading symphony writers, and one ot t 
delight for musicians is the absolute treatment by him 
music. Brahms represents the most finished art in the 
f musical phraseology. [Each of his works is a comy 
sentation { form and the ubstance not only po 
essential, but there are also great dramati ! nent 
Ww d nfess that this 1 sO a per ial 1 ng, and 
idmut that anything in musi! i reacl that dra 
fundity, and, at the same time, that ima elevation 
find in Beethoven. It must a re ered that B 
i larger tone bod t appea in aey ped 
: ; , 
more mplete « t heme k o1 | I 
into the sensuous character i | l i a 
tis adherence to the absolute. H« apa ytr 
of symphony thas ne sil iys of Be é 
ne cl p» { that | nt ca tier 
that these iestions are tl ght of in the West 
and with an ambition to fathom tl nner mot 
f the great { Lhyiffere ( is to the 
vorks eacl ! ndicate the extent and 
by musica mp m, appealing as es t 
te 2 ’ ose that are emotior , 
that are ‘ tuall ntrolled Theretr f rse 
eal f the hearts { if eft 
Paris Poor Place for Pianists. 
t Ri M . > Pas } re { ' f 9 
f r v 
tat here Ay rkable demos t f 
fered ot a few da N 
ised a ert tl 
g1 i t er y 5 
be 
The above telegram appeared in tf | e i 
; , wR } 
May 3, and in other papers in the We i 
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m Paris. I have already called attention to this art and also periods. Centuries ago the foreign vidious distinctions were made for the purpose of 
=m n a number of articles—this peculiar phenomenon, musician was welcome in France—the Italian, the proving the case by bringing forward a few excep- 
: mely, that pianists and other artists are not sup- German, the Belgian—all these musicians centered tions, it is necessary only to state that we confined 
in Paris by the public sale of tickets. It is upon Paris as the place for expression, and I am _ ourselves solely to the first twenty pages of the cata- 
: understood fact that an artist who is to play not speaking now of the periods in the nineteenth log, and that we had perforce to limit ourselves to 
ae Paris must pay his expenses, and when he has century. I am speaking of the eighteenth and seven- such compositions as were contained in an average 
} America he can do so, on account of the teenth. Of course, we know how the nineteenth private music library. 
i treatment he receives here, which enables century made Paris a centripetal point for musi- For instance, to make the foregoing point clear: 
to apply. some of the money he made here to cians, but even long before that the study of music The library includes the Beethoven sonatas, Peters 
aris appearances, and it is somewhat strange, after was derived, to a great extent, from foreigners, and Edition, in two volumes. Only Volume II could be 
he experience that Rosenthal should not have Cherubini himself was at one time director of the found at the time of writing, therefore chance dic- 
. tood that he would prove no exception. National Conservatory, an Italian. Spontini, Pic- tated that the last seventeen of Beethoven's sonatas 
no exception. Had Rosenthal cini, Gluck, and before their days many others, cen- be examined, and the first fifteen be left for a future 
nflux of Americans in Paris he might tered upon Paris, Spontini marrying into the Erard probing. Volume I contains such familiar works 
: iad an audience, but even that is doubtful, family. I believe his wife was a Miss Erard. as the “Pathétique,” the “Moonlight,” and the A 
: the fact that Paderewski attracts people who Therefore, when Rosenthal announces a concert flat, op. 26, sonatas; but on the other hand, Volume 
t musical, while Rosenthal must depend en- and sells no tickets, he must remember that it is II has the “Pastorale,” the “‘Waldstein,” the “Ap- 
ne tit ypon those who are interested in the art. To Paris, and that if that happens in the United States passionata,” “Les Adieux,” “Hammerclavier,” and 
i hat Rosenthal is no exception is only an evi- with him and others, there is no reason why it op. 109, 110, and 111 sonatas. The second book is 
“Bhs hat the declarations put forth in this paper should not be the case in Paris with him and others. far more important, of course, for it contains the 
true without exception. Paris feels that an ; chief Beethoven sonatas, and the ones most often 
i ippears there must have it understood The Music Roll. performed in public by the great pianists. Taking 
1 mplimented if people will visit the con- In our industrial paper we are at present discuss- a cue from the manner in which these later sonatas 
: rt by invitation, and this great desire of everybody _ ing the mechanical piano player, and particularly have been compared with 65 note rolls, anyone 
i to Paris to be heard and to be investigated as_ the perforated Music Roll, which, as part of the me- sufficiently interested in the subject may easily study 
an artist illustrates logically that the Parisians are chanical device itself, is used to perform one of the for himself in like manner the sonatas from op. 2, 
the attitude they assume toward the functions of the player. It is known that a large No. 1, to op. 28. The present investigation begins 
It is the Mecea of the artist, not because number of these rolls is now offered to the public in with op. 31, No. 1. As the Pianola prides itself par- 
“it he receives money or a practical endorsement the catalogs of the various publishers, and that there ticularly on its Beethoven collection, it is but fitting 
r yu that the rolls of his sona- 
pulat tas be used as the cri- 
nagnificent terion for the manner in 
na er the which all classical music 
yew is treated by the 65 note 
) don i machine, 
i at « t In the examples here- 
reverth un with given (Nos. 1 and 
al 2) from the sonata op. 31, 
Par , ' No. 1, it is pertinent to 
a | es to al ask whether the low G 
e which he and low F sharp is repre- 
t p sented in the Pianola roll 
as written here — these 
h it d versions representing the 
ey stood standard Beethoven nota- 
t musi tion, 
f th In Examples 3 (op. 31, 
f No. 1) and 4, 5, 6, and 7 
p h (op. 31, No. 2) the same 
\ ini u question applies to the low 
vated, it 1S HAROLD BAUER AND THE DENVER SYMPHONY ORCHESTRA. - A flat, G, F sharp, and E 
ie usica : sharp. In Example 5, the 
if 1 thorough on There is is an active effort being made by the manufacturers point is of the utmost importance, for the low F 
ibout the method or about its incul- of some of these mechanical instruments to intro- sharp belongs to the main theme. 
oung men and women who study duce rolls of 88 notes to perform with them on the In Example 8 (op. 31, No. 2), as well as in No. 9 
nter the National Conservatory (and even whole keyboard of the piano instead of using the (op. 31, No, 3) and No. 10 (op. 31, No. 3), the low 
titutions than the National Conservatory) present rolls covering 65 notes or 5} octaves of the tones below A are all integral parts of leading 
issurance of receiving a foundation im piano only. 1 reproduce the article from iast Sat- themes. In Example 11 (op. 49, No. 1) there is an 
that is thorough and compelling, and, as they urday’s Musica Courter Extra, showing, through important use of the low G, 
and cultivate the salons, and the concerts, musical examples, how the question is treated, the Example 12 shows a familiar passage from the 
hamber music, and the large orchestras and analysis being directed to prove that with the com- ‘“Waldstein” sonata, employing low G and A fiat. 
i they acquire a judgment based upon an pressed compass of 65 note rolls the repertory of Example 13 (op. 54) goes to low F. 
nception of the works, and their vision the piano cannot be repeated as the compositions re- Examples 14 (“‘Appassionata”) and 15 (op. 78) 
id they not only acquire taste, but they quire, many of the upper and lower octave notes, present the beginnings of those two sonatas, in one a 
3 the result is that the judgment of some of them absolutely essential, being forced with- low F and in the other a low F sharp. Does the 
arently invulnerable. It does not mean, in the narrow compass and naturally distorted, un- Pianola version of the “Appassionata” give that 
this taste is similar to ours, or similar less, indeed, they must be done away with entirely, wonderful low F in the bass part of the main sub- 
e of Berlin Vienna or Milan. It is a which makes the compositions unintelligible. The ject? 
netly national taste in many directions, and article reads as follows: Example 16 is from “Les Adieux,” and in Exam- 
Re probably for that reason it has a particular force. ples 17 and 18 (“Hammerclavier” sonata) we have 
\1 nation No matte w universal its accept 88 to 65. specimens of both high and low registers not in the 
y iy b its roots it is national, in its growth compass of the 65 note roll. How is the trill done 
it is) disseminated it becomes uni In order to make a practical demonstration of the in Example 18, on the low E flat?) In Example 17 
scien theory regarding the application of 65 note machines the treble is part of the theme. 
his national inclination of music in Paris, how to compositions covering the 88 note I. 2 
ve es not disregard other national music as itis range, Mr. Leonard Liebling and I have s 
j een by Saint-Saéns, and with the great culture of selected from the “Catalog of Music 
Bach and Schumann in Paris, not to forget Wagner for the Pianola, Pianola Piano and Aeri- 
Richard Strauss. Paris absorbs. We absorb, ola” a number of standard works and 
P but we absorb without this national basis upon examined them carefully as to their 
which the absorption is founded in Paris. It is first range adaptability for the 65 note in- 
n a national basis and then a wider scope strument which is under discussion in z= 5 ebtyF #4 ad Oe 
» of culture that embraces all art—in fact, universal this writing. To demonstrate that no in- “ id es Ne ? "‘*"-T 
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In Example 19 (op. 110) there is a low G, and the 
F sharp in Example 20 (op, 111) is in the very 
opening statement of the theme, whose effect would 
be entirely lost without the bold octave interval writ- 
ten by Beethoven. 

The Paganini-Brahms variations (in two books, 
published by Rieter-Biedermann, of Leipsic) is an- 
other monumental work of musical literature, and 
is numbered goo8 in the Pianola catalog. Some 
measures are appended, containing notes that are in 
every instance essential to the truth and brilliancy 
of the composition, but which do not lie within the 
65 note compass. How are they presented in the 
Pianola rolls? In Book 1 the specimens are as fol- 
lows: 

Example 21 .+++e+.WVariation No, 1 























Mr. Liebling and I did not go to the trouble « 
writing out excerpts from all the compositions we 
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found which contain notes above and below the 65 
note compass, but the following clues will enable 
readers to locate the passages in question. On the 
very first page of the catalog is No. 66579c, 
“Chant d’Amour,” by Paderewski (Edition Bote & 
Bock). The piece runs to low F, F sharp and G. 

No. 1242 (catalog)—‘‘Air  Villageoise,” by 
Schutt. Begins on low F. 

No. 9212 (second page of catalog )—Saint-Saéns’ 
arrangement of Gluck’s “Alceste” caprice. (Edi- 
tion Durand.) How does the Pianola trill on high 
D and E, and play the skips to high E, E sharp, F, 
IF sharp, and G, on pages 9 and 10 of the piece? 

No. 1120 (second page of catalog)—“Am Heili 
gen Berg,” Dvorak. (Edition Simrock.) On page 


22 there is a low E flat, and on page 23, a low D flat. 
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No. 9479 (second page of catalog)—Allegro de 
Concert, Chopin Extends in range from low E to 
high E. 

No. g21§ (second page catalog )—Andante in F, 
Beethoven. (Edition Cotta.) Pages 5, 8, 9, low F. 
In fact, the piece ends on low F, repeated fifteen 
times in last eight measures ; 

No. 9444 (second page catalog )—‘An den Fruhl 
ing,’ Grieg. (Edition Peters.) The piece ends on 
low F sharp. 

No. 9164 (fourth page catalog)—‘‘Auf dem Was 
ser zu Singen,” Schubert-Liszt. How is the high E 
flat done on the Pianola (page 11 of the composition, 
Edition Peters) ? 

No. 9177 (fourth page catalog)—‘‘Auf Fligeln 


4/ 


des Gesanges,”” Mendelssohn-Liszt. (Edition Breit 
kopf & Hartel.) Page 6, high E flat 
No. g219 (page 7 of catalog ) Ballade, (; m 


Chopin. Range, low F to high F. 

No. go88 (page 7, catalog)—Barcarolle, Chop 
Range, low C sharp to high F sharp 

No. 9141 (page 8, catalog )—Berceus 
High range to F. 

No. 1368 (page 8, catalog )—“Boabdil” 
valse), Moszkowski. Range, low E to high | 

No. 9449 (page 8, catalog ) Bolero, Chopin, 
Range, low G to high F. 

No. 1125 (page 8, catalog )—"Cantique d’Amour,” 
Liszt. Range, low E to high G. 
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(pa 10, catalog )—‘‘Waldesrauschen,” 


i 
nge, low I 


ge 
sharp to high A 
of catalog live Beethoven pian » con 
hey from low F sharp (C minor 


rang 
to) to high F (‘‘Emperor” concerto). 
Nos. 65415 and 65417¢. Con 
Range, lowest C sharp to high 
lhe treble compass is almost constantly 


high C sharp, the high register of the right 


hand part being largely responsible for its brilliancy. 


Page 12, catalog—Concerto, D minor, Rubinstein, 


Low D to high A. 


Page 13, catalog. 


Low D to high E. 


age 13, catalog 


kowsky. Low D fiat to highest B flat. 


Concerto, B flat minor, Tschai 


Concerto, A minor, Schumann. 
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No. 66699¢ (page 14, catalog)—‘‘Krakowiak” in 
E, Paderewski, low E. ‘“Mazurek,” Paderewski, 
low E. “Krakowiak,” B flat, Paderewski, low F to 
high G. 

Page 16, catalog.—Chopin Etudes. 
from lowest C to high F. 


They range 


Transcendantes,” 
Range, lowest C to high G flat. 


Page 17, catalog.—“Etudes 
Liszt. 

It will be seen from the list just presented that the 
classical literature of music contains hundreds of 
works which have not been included in our research. 
Chopin's nocturnes, valses, scherzos, impromptus, 


ee 


f 
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mazurkas, etc. ; Liszt’s rhapsodies and original com 


positions; Mozart's concertos, sonatas, fantasias, 
rondos, etc. ; Brahms’ concertos, sonatas, intermezzos, 
capriccios, ete.; Schumann’s sonatas, etudes, “Car- 
neval,”” toccata, and numerous other piano works; 
Schubert’s compositions; Mendelssohn’s, Weber’s, 
Rubinstein’s—to say nothing of Debussy, Nicodé, 
Massenet, Raff, MacDowell, Schytte, Godard, Go- 
dowsky (Chopin transcriptions), Elgar, Bizet, Kar- 
Hofmann, Rosenthal (‘Variations,” “Pa- 
pillons,” “Prelude,” etc.), Henselt, Burmeister, Sme- 


tana, Scharwenka, Cui, Arensky, Von Fielitz, Ga- 


ganoff, 


brilowitsch, Alberto Jonas, Sinding, Dubois, Bala- 
kirew, Siloti, Sauer, Seeling, Horatio Parker, Le- 
schetizky, Faure, Taneiew, Rachmaninoff, Richard 
Strauss, Sjégren, H. H. Huss, Liapounow, Chami- 
nade, Tausig, Sgambati, d’Albert, Coleridge-Tay- 
Alkan, Liadoff, Glazounow, Arthur Foote, 
Pugno, Strelezki, Martucci, William Mason, Dukas, 
Bruno Oscar Klein, Liebling (George, Emil, and 
Leonard), Arthur Bird, Homer N. Bartlett, Theo- 
dore Lack, Alexander Lambert, Karl Klindworth, 
Rafael Joseffy, Jensen, Jaell, Hildach, Hambourg, 
De Koven, Ansorge, Barili, Mrs. Beach, Bohm, 
Jacques Blumenthal, Borowski, Brockway, Broa- 
noff, Buck, Chadwick, Griinfeld, Hackh, Nevin, 
Parsons, Pierné, Poldini, Rive-King, Sieveking, 
Zichy, Winkler, etc. All those mentioned in the list 


ilor, 


+ 
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just given are represented in the Pianola catalog. 
It might pay those of them who are alive to find out 
whether their works are performed by the 65 note 
rolls exactly as written. 

These composers of lighter and popular music— 
represented on the Pianola—might also investigate 
along the same lines: Dreyfus, Weld, Cobb, Har- 
ris, Paull, Tobani, Williams and Walker, Rubens, 
Pryor, Schwartz, Monckton, Luders, Mabel McKin- 
ley, Gilder, Loraine, German, Tilzer, Levi, Gillet, 
Furst, Stuart, Rosey, Francis, Ganne, Englander, 
Robyn, Mills, Ellis, Edwards, Sousa, Eilenberg, 
Dresser, Cook, Cole, Cohan, Caryll, Carle, Manuel 
Klein, Von Blon, Kerker, Bowers, Bial, Hein, Ber- 
ger, Aronson, Theo. Bendix, Jerome, Hubbell, Max 
Hoffman, Holzmann. 


The musician and student have the understanding 
to appreciate what it signifies to interfere with any 
classical—or other—work in its physical construc- 
tion. It is naturally and logically impossible to do 
so in the course of reproduction ; no one would think 
of doing so. 

It may be permissible to mutilate a musical work 
when it is destined for a machine reproduction, and 
that course may be tolerated for that very reason. 
But then the machine cannot lay any claims to ar- 
tistic reproduction, no matter what the subtlety or 
ingenuity of its devices enable it to do in perform- 








3eethoven, Schu- 
Liszt—any 


ng. A composition by Bach, 
mann, Chopin, 


—can only be accepted when performed as composed 


Rubinstein, composition 
or arranged for purposes embracing its constructive 
principle. To reduce these works into a c mmpressed 
naturally 
sents them. 


compass invalidates them and misrepre- 


Before 
vocating machine music it becomes imperative there- 


All musicians know this. ad- 
fore to know how the compositions to be played are 
arranged and adapted, and no mechanical device 
should be permitted for use on any educational basis. 
It would signify that music need not be taught or 
learned, but acquired mechanically, and that would 
signify the immolation of the art. Persons educated 
(sic) on such a basis could never be competent to 
conclude whether they knew anything or not about 
music, because they could not know without study- 
ing ; a mechanism cannot disclose to any one whether 
he or she had reached a-stage of competency, and it 
would be left to the person undergoing the process. 
That person could not decide, not having studied. 
Hence the primary conditions of attaining knowledge 
would not prevail; that the to 
Mere listening to music does not make us musicians. 


is, ability decide. 
Mere looking at pictures does not make us painters. 


Mere attendance at lectures does not make us liter- 


ary. We must study the technic of an art to con- 
trol it, and listening to machine music does not con- 
stitute technic, even if we do the pumping of the 
the 


That is not even listening properly, 


bellows ourselves and also regulate dynamic 


levers. and 
then if it happens that the music performed is not 
a “true copy” of the compositions we are worse off 
than if we had never pumped. 


BLU MENBERG 


Tue Boston Symphony Orchestra gave fifty-one 
concerts this winter in its home tour; Chicago heard 
the at sixty-five 


ances ; Pittsburgh’s organization played there thirty- 


Theodore Thomas Orchestra se- 


three times; Philadelphia had forty-seven concerts 
under Pohlig; Zach led St. 
New York Philharmonic 
subscribers eight matinees and eight evening 


twenty-six times in 


Louis; the vouchsafed 

appes ar 
ances ; the New York Symphony Orchestra was con 
cerned in twenty-eight concerts here of its own, and 
the Volpe Symphony Orchestra scored thrice with 
With the tours of 
most of the orchestras just cited, and the symphony 


the best concerts in its career. 


concerts given in the cities of minor size throughout 
the length and breadth of our land this winter, the 
season for orchestral music of the best kind was a 


fruitful and instructive one. By the way, why does 
the Chicago Orchestra continue to be called the 
“Theodore Thomas Orchestra’? It seems to us that 
Frederick Stock, the present conductor, has succeed- 
ed by this time in impressing his own individuality 
upon the performances of the band, and altogether 
gives readings whose warmth, poetry, truth and ef 
fectiveness Thomas never equaled in his palmiest 
days. The people of Chicago should name their 
orchestra after its present splendid leader, or at least 
after their city. The dead need by no means be for- 
gotten, but also they need not be employed to bar 
the ambition and hamper the progress of the living 
No one ever suggested that the New York Philhar- 
monic call itself the Seid] Orchestra or that the 
lin Philharmonic take the of 


one of those two men was a great cond 


Be T- 


name Bulow—and 
uctor in ev ery 


sense of the term. 


Mr. Hiccins, of Covent Garden, is one of the 
directors of the Metropolitan Opera House board of 
of the 
Covent Garden singers, the latest one being Melba, 
who has been engaged for the New York Manhat- 


tan and for the Philadelphia Hammerstein Opera. 


this city, and yet Hammerstein has many 


This is a peculiar kind of co-operation, but there 


must be a reason for it, although 
ordinary comprehension. 


goes beyond 
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bre »*kers ! 
bert drinks from a small bottle 
It is 
No 


With a shriek of dreadful despair, Sieg- 


which the jeweler 


hands him. a remnant of Gutrune’s Elixir of 


Forgetfulness, 6 (from “Gotterdammerung” ). 


siegbert at once forgets his part and my cycle stops 
there and then a“ 
- 
nRre 
Madame Gadski has a colored page named Bill, 
whom she takes to Europe as an attendant on het 


ren Bill first went to Bet 


Wl 


‘e slip (as is customary with 


automobile tours there 


| 


lin he had to sign a poli 





all foreigners in Germany) stating his name, age, 
S occupation, birthplace, religion, ete. \s Bull had 
\ neglected in his youth to acquire the useful habit of 
writing, he asked Madame Gadski to fill out the ship 
; ie ilps _ for him. Madame Gadski asked him his religion, 
Now for a psychological analysis of Wagner's \ pin Bill promptly gave as Methodist. 
“Ring” and its zsthetic significance as considered ET a began Madame Gadski, spelling 
frot help help! the word aloud as she wrot “M-e-t-h,” she said 
rial alias _ again, and then paused perplexity, for, while she 
Some day I shall write a sequel to Wagner's speaks English fluently, she does not write it as 
“Nibelungen ” In my version I have planned that  peaqily. 
Brunnhilde gives birth to a son before she dies, and “J sav. madame,” put in Bill eagerly, as he noted 
this boy, Sieghardt, does deeds so prodigious that, jj, employer's embarrassment, “if Methodist is too 
by comparison, his father’s seem almost childish. parg to spell, just make it Catholic 
Of course, Sieghardt marries Gutrune, his step ; eae 
mother. She pours into the Rhine a flask full of 
Wagner’s Restorative Elixir, No. 9B, which brings Pry the arrangement below of “Meistercarmen” 
Hagen to the surface of that stream, feeling as fit 0" YOUr plano or organ 
as ever and pronounced matrimonial mood. He sss 
elopes with Gutrune. . Sieghardt thereupon courts Rumor has it that Leoncavallo is to write a new 
Waltraute, who places the Nibelungen ring on the opera on a “Hamlet” text, adapted himself from 
thumb of his left hand At this point Parsifal Shakespear The famous soliloquy, according to 
} ' { | / 
fo | | 
ane f- —_*= tr are eT A ee, Ripe ren z ree: 
ee t+—} — eee ee 
& < eee Ce NOR TE A ST “SS ae a cca ss Aa 
— * CARME ne ae = 
ction f a : =. . } — . 
ect 3 ———————— Pier = 
+ 3 4 of  g-- —_—_ fF -- ——= 
« Se me ’ ha ++ 
MEISTER SINSER 
rz 4 —_— } =s a > rs + 7+— - 
——— = + a a > 
_ aaa re hee i + 
wanders through the forest in his search Kling- previous operatic experience, ought to sound som« 
sor’s harem, and Sieghardt offers to lend Parsifal thing like this 
a pair of trousers. In gratitude, the Grail Knight Hamlet—To be or not—ot—ot—ot to 
tells Sieghardt about the beautiful Kundry, and _ be. That is—the—e—e—e—quest—quest—ques 
Sieghardt, being a faster runner than Parsifal, gets tion. 
to the Klingsor garden first. horus—The question. The question. The ques 
In the fourth act the son of Sieghardt and Kun-_ tion, 
dry, a fine boy named Siegbert, has possession of the Hamlet—Yes, the question 
magic ring, by some process not explained in my Chorus—Yes, the question 
libretto. Resolved to find out what the curse really Hamlet—The questior 
consists of that has been put on the little circlet ot horus—Question 
gold, he takes it to an al fresco jeweler near May Hamlet—Ques—ques—question 
ence. He leaves it there for several days and makes Chorus—Ha, the question ! 
a flying visit to Rudesheim, where he samples the (Oboe: Tu—ru—di—di—di—um. ) 
excellent wine for which that place is so justly (Tympani: Bang!) 
famed. He has an altercation with the waiter. On nner 
his return, at Bingen, for some reason or other, [here was once a pianist who said pleasant things 
Siegbert stands himself in the market place and about his colleagues. He was joking 
sings “Die Wacht Rhein.” Brangaene emerges LEONARD LIEBLING 
from a drug store, carrying a pill box wrapped is g " 
pink paper and a package of court plaster. Siegbert [He management of the Metropolitan Opera 
offers to carry the court plaster, and thus begins an House has decided not to engage any of the artist 
acquaintance that ripens rapidly into love that appear at. Hammerstein’s Manhattan Opera. 
In the last act, several days later, Siegbert is in Chis rule has been ad lopt ed in order to end what wa 
Mayence, resolved to find out the secret of the beginning to become a very serious rivalry, of whic! 
dreadful ring. Brangaene has died, and their son advantage was taken by European singers to ad 
Siegner is afflicted with measles. Sieghert takes vance their prices. If it becomes known, as .it will 
affectionate leave of the spotted child and face- now, that the engagement at the Manhattan pre 
uisly bids him not to be too “rash,” a jest which cludes an engagement at the Metropolitan, it ma 
elicits only a faint smile from the greatgrandson of also result in a rule at the Manhattas to engage 
Siegfried. Siegbert staggers into the jeweler’s shop. any one who has been engaged at the Metropolitat 
Muted ocarinas and mildewed celli play Bruch’s That will end the rivalry for pric Distinguished 
“Kol Nidrei” slowly and fatefully. In solemn tones singers of Europe who have been contemplating a 
the jeweler reveals the dread curse. The ring is syndicate arrangement the basis of the operatic 
brass and could not possibly fetch more than three propaganda in America will fu d that no opportuni- 


kopecks from even the most prodigal of pawn- 


ties will arise for such exploitation. This is one of 
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the best things that has happened to Hammerstein 
recently, and no doubt it will also be carried out in 
the Boston Grand Opera, from the very fact that 
is an alliance between the latter and the Met- 


ropolitan. 


° 


PUCCINI'S NEW OPERA-PLAY. 
\cton Davies, the interesting dramatic critic of 
the Evening Sun, had some musical news in his 
daily column last Thursday that will interest follow- 


ers of opera in general, and of Puccini in particular: 


g and enthusiastic letter from Giacomo Puccini, 

ched David Belasco from Italy a day or two 

tains the interesting information that the com- 

{ new opera, “La Fanciulla del Occidente,” is rapidly 
mpletion, and in all probability will be ready 

for duction at Covent Garden, London, early next 


’ is merely “The Girl of the 


G n West” in operatic guise makes the news of de- 
cided interest to both American theater and operagoers 
P yrites in the most glowing terms of his new work 
» far as to declare that in it he has found a 
V will give him far greater scope than “Madam 
B 

One novelty in the opera will be the absence of a chorus 
during | the acts except the last The story follows the 
pl ery osely The first act occurs in the barroom, 
t nd in the girl’s mountain cabin and the scene of 
{ game of cards and the hero’s blood dropping from 
ft on the sheriff's handkerchief are to be made, if 
| juite as dramatic from an operatic standpoint 

riginally in the Belasco drama 
room scene is omitted entirely and the story 
the mountain cabin to the scene in the foot 
the Girl bids a final adieu to her beloved 
( forni Che Girl's final line: “Oh, my mountains! Oh, 
California!’ Puccini is making into the greatest aria 
per In this scene there will also be a big chorus 
il though how the Italian composer is going to 

\ them into particulars is not explained 
k Rance, the sheriff, is to be sung by a bass, and the 
it if either Pol Plancon or Edouard de 
Re ke wil 1 nt to get a clean shave and let his beard 
the board one or the other of them will have an 
portunity to create this role If Caruso is chosen to 
play Johnson, the road agent, he will have to do a little 
banting, of course, but the nightly run up and down the 
mountain from the bar to the Girl’s hut ought to have a 


lly reducing effect upon his figure 


e of the Girl was promised to Geraldine Farrar 





year ago, and when she sailed for Europe the 

er day she carried with her, as a present from Mr 

I it only the original script of the play of “Madam 

} but the original prompt book of “The Girl 
Golden West” as well 

Puccini is a past master at painting in music that 

t of tense, modern, vital drama, and his theatrical 


instinct combined with his melodic gift and piquant 
ition will no doubt make “‘La Fanciulla” 
as “Madam Butterfly” 


Intimate students of musical history 


as big a bex office success 


are aware that “realistic” opera was known and 
icticed as a fine art long before Puccini and his 
fellow Neo-Italians were ever heard of, and its first 


tw xponents answered to the names of Ponchielli 


The Art of the Organist. 


ttle Edith had just been to church for the first time 
And what did you think of it isked her mother 
I didn't like the organ very well.” she replied 
\\ ‘ 

re W t anv monkey with it Exchange 


A Spiccato Retort. 


Conceited Amateur—I learned to play the violin when 

W“ int vears vd 

Crusty Professional—Indeed! How old were you when 

u forgot London Tid-Bits 

Rlockx’s opera, “Baldie,” had several performances in 
Antwerp 


Madeleine,” an opera by Neuville, was given not long 
n Lyons 


Bogumil Zepl r's opera, “The Kine’s Shoes,” was done 


[Theodore Schablass’ opera, “Leon” (on a Grillparzer 


text), was done in Gablonz. 
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\ large and appreciative audience greeted the Pittsburgh 
Male Chorus at its last concert of the season in Carnegie 
Hall Friday evening. Mr. Martin and his men met with 
a hearty reception, and roused the audience to a pitch of 
“Battle Hymn” from “Rienzi” and Ham- 
In the latter number—a fitting close 


enthusiasm in the 
mond’s “Lochinvar.” 
to the concert—the climax reached its highest point. The 
work of the men brought forth a perfect ovation, and 
they were compelled to repeat the last movement an un- 
Messrs. Harper, Ormesher 
and Stephens did creditable work in the incidental solos 


usual thing for a last number. 


during the evening. Mr. Vaughan pleased the audience 
with his solo, “Lend Me Your Aid,” by Gounod, and 
Messrs. Morris and Schmidt were heard to advantage in 
“Lochinvar.” Mr, Schmidt should, however, pay more 
attention to tempo; the solo was somewhat marred by lack 
of evenness. It is decidedly unusual to hear such diminu- 
tion of tone and such enunciation in a body of sixty-five 
men. In this, the Pittsburgh Male Chorus is a revelation. 
Especially well has Mr. Martin brought out the contrasts 
of light and shade, and it can be seen that the text and 
music are well studied beforehand. The concert, on the 
whole, was one of the best things this season. 
nme 

Mrs. Charles Farrow Kimball, late of Indianapolis, as- 
sumed her duties as soprano of the Third Presbyterian 
Church last Sunday. Mrs. Kimball sings at the May Fes- 
tival at Terre Haute and at Franklin, Ind., the coming 
week, 

nme 

The following attractive program was rendered this week 
by William H. Oetting, pianist, and E. Normanton Bilbie, 
violinist, at Hamilton Hall: Sonata, op. 121, in D minor, 
Schumann; (a) Pastorale, (b) capriccio, Scarlatti, (c) 
concert study in G, Oetting; concerto, No. 2, in C major, 
Danse Profane,” 
d’ Autrefois,” 


for violin, Saint-Saéns; 


‘Danse Sacre 
Debussy; (a) romance, (b) “Chanson 
I'schaikowsky, (c) impromptu, Sauret; scherzo, op. 10, 
Hutcheson; pastorale and scherzo, Kurtz; polonaise in 
\ flat, Chopin. Mr. Oetting is organist at the Point Breeze 
Presbyterian Church and Mr, Bilbie is a well known in- 
strumentalist of this city 
28S 

The annual meeting of the Tuesday Musical Club was 
held at the German Club Auditorium last Tuesday after- 
noon, when officers were elected for the ensuing year. 
Mrs. Joseph W. Marsh was chosen president; Mrs. Charles 
B. McLean, first vice president; Mrs. John C. Slack, sec- 
ond vice president; Mrs. Frederick W. McKee, secretary, 
and Katherine Edwards, treasurer, while the directors are 
Mrs. H. Talbot Peterson, Elizabeth Davidson, Mrs. Ed 
ward B. Lee, Mrs. James Stephen Martin, Mrs. W. H. 
McKelvey, Mrs. Charles M. Clark, Mrs. Frank N. Kondolf, 
Ance Griffith and Mrs. Yeatman Griffith. James Stephen 
Martin was elected a director of the club choral. The mem- 
bership was reported as 583. Fourteen concerts were given 
during the season. The students’ concerts were very suc- 
cessful; altogether the club has had a very prosperous 
year. Following the meeting an excellent musical pro- 
gram was given. Victor Kolar, a young violinist, of the 
Pittsburgh Orchestra, and Mrs. Laurence Litchfield, pianist, 
played in a sonata by Brahms, “Sarabande” by Bach and 
“Appassionata” by Suk. They were enthusiastically re- 
Mrs. Martin sang a group of varied songs pleas- 
ingly and with artistic interpretation, and owing to the 
absence of Mr. Martin, directed the club choral in three 
numbers ‘ 


ere 


Waterhouse, the baritone, at St. Andrew's 
Protestant Episcopal Church, gave a very successful con- 


cely ed 


Harry E 
cert at Morgantown, April 30, for the Woman’s Music 
Club, of that place 


nRe 


The Vocal Department of Beaver College gave a recital 
under the direction of Louis Black last evening. Compo- 


sitions of Rossini, Bizet, Schumann, Tschaikowsky, Handel, 
Cowen, Clough-Leighter, Franz, and others appeared on 





the program. A feature of the concert was the rendition 
of a song cycle for four voices by Arthur Whiting. 


nner 


Emma Porter Makinson, who has been spending the 
winter mm Florida, has retutned, and is once more busy in 
musical work. Mr. Makinson has been engaged to sing 
a group of songs by Dr. Ferrata, the winner of the Art 
Society prizes, at Beaver in the near future. Some of the 
songs announced for this concert won honors in an inter- 
national contest held at Milan, Italy. A special musical 
program will be given at the First Unitarian Church to- 
morrow, in which Mrs. Makinson will participate. 

nee 

Caspar Koch gave his weekly free organ recital at the 
North Side Carnegie Hall last Thursday evening. Mr. 
Koch was assisted by Mrs. Anna Jones Cooley, soprano, 
and Albert H. Meyer, violinist. Earle Byron Beyers was 
the accompanist. 

nee 

Ellsworth Giles gave a musicale at his residence last 
Thursday evening, in which his pupils participated. The 
affair was most enjoyable. 

zerme*e 

The Bissell Conservatory of Music gave a students’ reci- 
tal on Thursday evening. The program, by request, con- 
sisted entirely of operatic excerpts. ° 

nee 

Christine Miller has been engaged by the Mozart Club 
for a special performance of “Elijah,” to be given on 
May 14 at Carnegie Hall. On June 16 this popular con- 
tralto will sing in the same oratorio in Wooster, Ohio. She 
will also sing in “The First Walpurgis Night,” at East 
Liverpool, Ohio, on May 2t. 

| nn 

The Greensburg Choral Society, of which J. L. Rodri- 
gues is director, will give Coleridge-Taylor’s “Hiawatha’s 
Wedding Feast” and “Clarice of Eberstein” by Rhein 
berger, on May 19. The assisting soloists are Mrs. Rihel 
daffer and Mr. Stephens, of this city. 

C. W. CapMAN. 





Meeting of the Haarlem Philharmonic Society. 


The annual meeting of the Haarlem Philharmonic Soci- 
ety, recently held at the Y. W. C. A., 72 and 74 West 124th 
street. resulted in the following elections: President, Mrs 
Frank Littlefield; first vice president, Mrs, Thomas Jacka; 
second vice president, Mrs. George W. Best; treasurer, 
Mrs. William H. Laird; recording secretary, Mrs. Mott 
D. Cannon; corresponding secretary, Mrs. Henry Winter 
Davis. Directors: Mrs. Hamilton Higgins, Mrs. George 
Taylor, Mrs. Arthur A. Stilwell, Mrs. Berkley R. Merwin, 
Mrs. Richard R. Lytle, Mrs. J. Clarence Sharp, Mrs. Wil 
liam E. Diller, Mrs. George D. Hamlin, Mrs. Charles B. 
Pearse, Mrs, William Hills, Mrs. Albert Best, Mrs. Philip 
Arthur Malleson, Mrs. Frank O. Evans, Mrs. W. Rensse- 
laer Lloyd, Mrs. Maurice E. Burnton. Music committee : 
Mrs. Orison B. Smith, chairman; Mrs. J. Jarrett Blod 
gett, Mrs. Rastus Seneca Ransom, Mrs. Frank Brew 
ster Highet, Mrs. C. Edgar Anderson. Chairman mem- 
bership committee: Mrs. Jacob Shrady. Chairman of 
committee of arrangements: Mrs. Julian N. Henriques. 
Chairman of entertainment committee. Mrs. Judson G 
Wells. Chairman of printing committee: Mrs. Adelbert 
S. Nichols. Committee on nominations: Mrs. John C. Lee. 
Mrs. Francis W. Leake, Mrs. Herman W. Booth, Mrs 
William W. Clendinning, chairman. 





Clipped From the Clipper. 


In the Cleveland Clipper, of May 7, there appeared the 
following, which is of continued interest to the musical 
world: 


The tremendous opposition that has been developed in this country 
during the past season to the plans of piano manufacturers import 
ing all the celebrities who give concerts for the purpose of exploit 
ing pianos is already bearing fruit and there are certain manufac 
turers now considering the engagement of American pianists for the 
coming year. The opposition has been developed through the lead 
ership of Tae Musica Courter of New York. That enterprising 
musical publication has told the truth so bluntly that the manufac- 
turers who have claimed all along there were no American pianists 
are beginning to see the light. Every musician in the country owes a 
debt of gratitude to Tue Courter for the campaign that has been 
waged. 





Who Can It Be? 

A singer once called on a critic. “When do you make 
your début?” asked the critic. “Tomorrow.” “How much 
can you afford to give?” Nothing now, I am hard up; 
but any amount later on if I succeed, for it will mean my 
fortune.” The singer made his début, and was a success 
The critic wrote in his next weekly article that the new- 
comer “promised well, but it remained to be seen whether 
he would fulfill expectations.”—Exchange. 





“Goethe,” by Christian Bering, for mixed chorus and 
orchestra, was given in Hagen. 











New Y 


nk, May 11, 1908 
Susan Levenberg, who studies with Madame Ziegler, gave 
a concert at Chamber Music 


to 


Hall May 9, which went far 
the superior instruction she She 
“Du Ruh” artistically, 
notes of especially good quality An 
the h 


high notes, coming out 


show has enjoyed 


sang Schubert's Bist dic with high 


“Norma” 


in this, as 


aria from 
showed h 


deed all 


er coloratura facility, 


the 


igh C in-e 


good and true. She 


is quiet im demeanor, and pleasant in appearance, and a 
large body of admirers sent flowers and applause for 
ward as encouragement The duet from “Lakme,” sung 
with Winifred Phillips, went well together, showing su 
perior coaching. William Hirschmann sang baritone solos 
wel Herbert Braham, tenor, contributed solos by Tost 
and Rtbner, and Marie G. Hyde played excellent violin 


solos, with authority a1 Riibner played the 


Miss 


accompaniments with taste ind a group of solos with 


touch, facile and brillant 


eRe 


violinist, 


poet 


FE. Hart Bugbee gave the fourth of Herwegh 


von Ende’s series of five students’ recitals, on May 6, at 
the American Institute of Applied Music, Kate S. Chit 
tenden, dean. He played the concerto by Wieniawski, first 
movement of the Lalo ncerto, Vieuxtemps’ “Ballade 


and P “Pe rpet ial 
J. Frank Rice (who 


Torelli's 


with 
14), 
Hall playing 


olonais¢ by Ries, and 
recital on May 


Lila M 


Mr. Bugbee showed 


gives the next 


concerto for two vi liv s 


excellent accompaniments. In all this 


good tone and technic, united with taste and understand 
ing The record of these \V Ende pupils has been far 
bevond that f the usual prominent concertos by both 


ancient and modern composers and big solo pieces mak 


It 


ing up most interesting programs was announced 
that Master Kotlarsky. upon his return from the concert 
tour with Caruso, would give a supplementary recital 
Monday, M iy 25 playing tl Mendelssohn and Saint 
Saens concertos, et 


The American Guild of Organists’ annual meeting for 


the election of officers, May 5, resulted as follows: War 
den, Warren R. Hedden; sub-warden, Mark Andrews; 
secretary, Clifford Demarest; treasurer, Charles T. Ives; 
chaplain, Rev. William M. Grosvenor; registrar, Frank 


Frank 
Hedden, 


. Marks; auditors 
L.. Sealy and J. Warren Andrews. Warren R 


the newly elected warden of the Guild, is organist and 
choirmaster of the Church of the Incarnation, Madison 
avenue and Thirty-fifth street, where tl Sunday after 
noon musical services hav done much to bring forward 
the serious purposes and high artisti um of Mr. Hedden 
who writ M Bac ifter his name 
a es 

Madame G. H. de Rebagliatti’s annual tudents’ re 
cital in Chamber Music Hall filled the place with in 
terested parents and relative who heard music by Hel 


t 


ler, Reinecke, Chopin, Mi Beethover Haydn, Thal 
berg, and eight songs and piano pieces by herself, played 
ind sung by a score of pianists aged from six to sixteen 
Part second comprised a series of dances, pantomime, 


ctc., by pupils studying dancing 


| a ae 
Prof. Samuel A. Baldwin is ax 


wMMplishing 
pi K ad 


New y 


erto not ittempted by any rwarnist of mm) @ty 
ing two weekly recitals on the organ in ‘the Great Hall 
of the College of the City of New York, 138th street 
and Amsterdam avenue, playir standard organ works 
and transcriptions Twenty-two recitals have thus fa 
been given The program for May 17, at 3:30, consists 
f a prelude and fugue by Bach; “Idylie Rheinberger 
sonata in G minor. Piutti; “Chant du Soir,” Bossi; “Etud 
Symphonique.” Bossi; “Kamenoi-Ostrow,” R ibinstein 
overture to “William Tell.” Rossini. May 14. m the even 
ing. the City College Orchestra, directed by Professor 
Baldwin, will play works (some of them with the organ) 
by Roieldieu. Baldwin, Mozart, Handel, Mendelssohn 


M t and Mendelssoht 


Valensin 


ssere 


Vv Andrews 





(,corec MIMpOsi 


recital of May 5, at 
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St. Paul's Chapel, Columbia University, playing an inter- 
esting allegro from a sonata of his own composition; 
a “Romance,” by Reger; prelude and fugue in B minor, 
Bach; “Nuptial March,” Guilmant; “Piece 
‘Finlandia,” Clean 


oughly digested was his playing, which would have 


Heroique,” 
thor 


been 


Bossi, and Sibelius cut and 


smoother had he known the organ better 
npre 


Alberta Parson Price played Gluck 


Brahms, and in trios by Marschner, 


piano pieces by 
Widor, Brahms and 
Gade, at the concert of the kgthryn Gunn Trio, Elsa Liv 
ingstone the cellist of the trio. This at Woodhaven, L. L, 
May 5. Miss trim, as the 


with Grace 


Price good 
D 
Maria,” Becker's “Spring Song,” and encores 


nner 
} 


played the 


was m 


case 


‘Ave 


was 


also Corwin, the soprano, who sang 


Maude Young, pianist, fantaisie in F minor 
by Chopin and sang “The Magic Song,” and Signor de la 
Marca the 
Gavette, also playing the “Rigolett 


goers Club, Imperial Hotel, May 3 


Lulu 
Play 
These and other musi 


sang ania from “Simon Bocanegra,” 


»” fantaisie at the 


cal and dramatic numbers made up an interesting program 
nRe 

Maurice Nitke, the violinist, was soloist at the sixteenth 

New York City Women’s 

Clubs, Hotel Astor, May 8, playing a melody by Gluck and 


a Hungarian piece by Hubay 


convention of the Federation of 


Because he plays with tem 


and technical | much 


perament finish, his playing was 
joyed by the hundreds of ladies present 
nee 

James Potter Keough conducts the Peopk Oratori 
Society, composed of singers from Fort Lee and Edge 
water and vicinity, and on April 29 they gave The Pil 
grims” and a miscellaneous program \ large audience 
was present, and the singing of the society elicited mucl 
praise Mrs. Killin-Keough, soprano, sang tl ) i! 
the cantata with musicianly interpretation; her singing of 
the “Titania” aria aroused enthusiasm Other soloist 
were Nella Brown Kellogg, alto; Bechtel Alcock, ¢ 
Master Kelley soprano, and Mr. Keough. | 


Ree 


The Hungry Club had a “Lawyers’ Nig May 9, and 
will have a “Scotch Night” May 16, at Hotel Flander 
Mattie Sheridan, president of the club, keeps music m tl 
foreground at these Saturday night affairs, insistin ! 
perfect attention during the numbers 

RR 

Alice Killin-Keough, soprano, has been appointec oO 

loist at the Collegiate Baptist Church of the ¢ nant 


West Thirty-third street 
mRe 


rali Esen Morgan has engaged Marguerite de | An 
derson, flautist, as soloist at Ocean Grove for tl ming 
season. She will also play at Asbury Park, wit rel 
tral accompaniment 

zee 

Florence Austin’s students’ recital, by violinists of vari 
sus degrees of proficiency, will take place Wednesday even 
ing, May 20, at Chamber Music Hall Edna Patterson 


of the Warburton 


will assist. 


soprano Avenue M. I 
nmRe 
Patterson is engaged to repeat e prog 


Elizabeth K 


she recently gave at the hall on West | ieht 


“ 


for the Fssex County Country Clu \W t Orange. Ma s 
mn Rre 
elgester onducted the Brookls ( 


Robert G. W 


200 voices, in “The Rose Maidet tt R 
Brooklyn, May 12. Ethel B. Falconer p I 
Snelling, alt Edward Bar w, tenor l. tlumbird Duff 
baritone: Kathrwn P. Gunn iolinist: Gertrude B. ¢ 
wccompanist, and the | dl Ove tra { part 
program 
| an An 
David Hochstein, a young pupil of Al ] pl 
at a ct t concert in the Borough Park ( | 
Brooklyn Saturday night of t wecl Whe ete fSeat 
linist disclosed remarkable facility and n i 
the performance f the Mend hn t 
Wieniawski scherzo-tarantell The lad w D 
ld two « t Pa ’ Ki Perse ! 
ments for Master H tej 
| nn And 
The Pi troy in \ y , 
player f mandolh | afhliat 
wave a esst meert at ( ( c \{ 
on the night of Apri oO | f work 
thoven. Mozart. Paganini Fr Pee 
calous eader, Valentine \ | { 
Monge muasiciar wor 1 app ‘ i ‘ 
the firet neert of ft ety st r . f 
wrder t w that g dm ca De | i t 
nstruments when the performers are real musici 
ne 
Advanced pupils of Mr He y Smock B ‘ t 
the musicale, Wedne sday evening last weeh t the Boice 


studios, 400 Washington Brooklyn. The singers 


avenue 
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were: Edna Briggs, Florence Smith, Elsie Ford, Mabel 
van Wagner, Mildred Day, Eileen Whelan and Ada 
Hanau, Porter At Lee, Susan S. Boice. Miss Boic« played 
the piano accompaniments The songs wer from ti 

works of Chadwick, German, Del Riego, Hawley. Dx 
Koven, Johnson, Clutsam, Cadman, Hastings, Rogers, 


Loewe, St. Quentin, Ronald, Bach-Gounod, and an aria 
trom “Traviata” (Verdi 
zn Re 
Elfert-F] the singer and teacher, is now established 
it his artistic new studios, 1og West Seventy-ninth street 
Several of his pupils heard recently attest strongly the log 
cal and scientifix t 1 of their master All of the pu 
nls are devoted and rnest, and many will continue their 
lessons til late i e summer 
znReRe 
Saturday after n, May 2, a reception was given at 
the Granberry P » Sc 1 in Carnegi lall, in honor of 
ihe prima donna M larne le Cisneros (L,eorwe |: som 
Granberry, the mat < er t the 
‘ger between urs I 1 ¢ An pupils 
who p uved for M ume de ( t wer St 1 Barnard 
Vinifred Young and littl MacDonald. M Bar 
nard performed t rd movements of the Weber 
concert n | ‘nw \ { . \ v thy rches 
tral part o \ \ g ’ Serenack 
Grotesq y P \ { t “ { u 
i inter { M | donald 
Ww tr D A vt Switt, m 
iv k | Nii B rd 
re \ t t t 
ns , ‘ 
te f RB ‘ ‘ ' 
'+* 
\ g 
7 FF 
Isabel | t W 
A ct _w f 
veek ‘ \ 
| 
i 
Brittany , , 
neert. WM " 
} t t i \ M B t 
? 1 ) 
fault. ¢ ‘ , 
= Ff 
I D ‘ | Pj 
third ‘ ‘ ‘ ; 
p inil ( ' \ f ‘ 


‘ Ay " 
Mr D , G 
nd | 
Boston Brilliancies. 
4 \l 
an 
, 
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CINCINNATI MUSIC FESTIVAL. 





Cincinnati, May » 19 
held 


i 
Ni established 


tival in Cincinnati, from 
a new plane 
for so many years been 
t pretentious in the musical activi 
everal reasons for 


are 


a man who knows how to 


favorites, who makes his 
it rehearsal 


crince 


a chorus 


ts and 


ime 


ippro 


l 


under 


imme 





» farlure 
among 


Ww hose 


given will 
called 
Haydn's 


trequ ntly 


were 
ented 
given 
neverthe 


but ts 


s and 


wealth 


EDWARD TOLRNSON 


melody, its buoyancy, and its good> humor, and even its 


old-fashioned turns and dance rhythms make it a very 


interesting work. Its performance immediately demon 


strated the thorough training of the chorus. There is no 
opportunity to cover up any shortcomings of the. singers 
The 


rough spots or hide the yawning chasms 


in this oratorio orchestra cannot “bridge over 


Every miss ts 


a mile, as it were, and whatever body can sing the work 


FRANK VAN DER STUCKEN 


did 
the right to be placed among the few first-class 


magnificently as this festival chorus has secured 


for itself 
bodt s ot 


Madame 


gloriousness 


singers in this country 


all the 
Daniel Beddoe did splendidly 


Gadski the with 


of 


sang soprano part 


her voice 
with the tenor part, and the role of Simon, the bass, in 
troduced th 

Baker 


impression 


English singer brought over for the festival, 
Mr. Baker of a 


Those who prefer good musicianship, a finely 


Dalton made somewhat mixed 


rounded voice and a perfect enunciation to mere volume 
of tone pronounced him one of the best oratorio singers 


England has given the festivals At the same time, his 


voice did sound a little small in Music Hall, which, in 


spite 


of its great size, has splendid acoustic properties 
It so happened, too, that he 


work 
not be 


was allotted some rather un 
vrateful 
really 


a singer 


so that a fair estimate of his powers could 
obtained Many 


when 


bring over 
of 


one 


have asked why 
England 
The 
a tradition that 
of 


garded as the best man for the place 


from good 
The 


be in 


we have plenty 


America answer is a_ simple 


some newcomer must 
clude list soloists, and Dalton Baker was re 


[he greatest artistic achievement of the 
Matthew 


night 


festival was the 
Bach. It 


and was performed com 


pertormance of he ‘St 
Wednesday 


hitherto never 


Passion” of 
was given on 
' , 

vd on a scaic 


Not only were 


but a thir 


ittempted in this coun 
the two choruses and orchestras pro 
vided, chorus was at hand to sing the chorales 
In strict form thes« the 
a hall will 
Van der Stucken tried the 


hymns should be sung by con 


gregation, but a concert performance in 


Mr 


since 


scarcely permit of this, 


extra chorus to represent the congregation. They occu- 
pied a place in the rear of the regular body and were well 
drilled. Of course, to accustomed to hear these 
chorales sung with the full tonal volume of the combined 
choruses, there was something of the overpowering ma- 
jestly lacking, but, on the other hand, the xsthetic phase 
of the work was much better preserved. 


one 


Ten soloists were employed in this performance, which 
began at five o’clock in the afternoon and 
ran until eleven, with two hours’ inter- 
mission for dinner. The rain was pouring 

down all day and the weather was as mis- 
erable as it could well be imagined. But 
in spite of these untoward conditions, the 
big hall was packed to the walls with 
an attentive and audience 
numbering about four thousand. 

The 
one in sense of that word 
rhe the opening chorus, 
“Come Ye Daughters,” with the choir of 
two hundred boys, was one of the finest 


reverential 


performance 
the fullest 
singing 


was a magnificent 


of 


and most inspired examples of choral 
singing the writer has ever heard, the 
boys adding great beauty to the work of 
the big chorus by the absolute sureness 
of their pitch and attacks. In the chor 
ale fantaisie, which closes the first part, 
Mr. Van Stucken also employed 


them to sing the cantus firmus, instead 


der 


of letting the sopranos sing this, as is 


provided by the score. The experiment 


proved to be a splendid idea, for the 
with which the melody then 


the of contrapuntal 


clearness 


stood out in maze 


dress which surrounds it greatly en 
hanced its effectiveness, 

The performance throughout was one 
which will stand for many years to come 
as the most complete, artistically, the 
colossal work has ever received in this 
country. Chorally it was well-nigh per 
fect, the immense difficulties of the dif 
ferent parts having been so thoroughly 
mastered by the choir that there was ab 
solutely on hesitancy nor a moment's de 
viation from the high plane that had 
been established the previous night. The 
singers had themselves 
They knew their matter, and they knew 


how they were to sing it 


confidence in 


They were the 
best advertisers the festival had, becaus« 
for several weeks ahead of time they 
spreading the news of the thor 
oughness with which they would accom 
plish their task and the beauty already 
assured the of the 


were 


choral features 
concerts, 

The included Corinne Rider 
Kelsey, Edith Chapman-Goold, Janet Spencer, Mrs. Taylor 
Jones, Daniel Beddoe, Edward Johfson, Dalton Baker, Her 
bert Witherspoon, Tom Daniel and Hans Seitz. Each was 
allotted a the arias 
several lent the 
made the performance more colorful. 
Daniel 


sole yWStS 


character and were divided among 


This large array necessary 
g ; 


Of 


for 


variety and 
the 
mention the manner 
in which he sang the difficult role of the Evangelist, the 


singers, 


Beddoe deserves special 


TOM DANIEL, 
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dult chorus. Such performances as the legend has al 
ready received in this country, including that of the New 
York Oratorio Society, must pale into insignificance’ be 
tore this achievement. Even the official spokesman of t! 


New York society admits this much in his review of the 








cert nd said it several times in priv ati 
lf New York, under Dr. Frank Damrosch, SUC 
performance there would never have b end t 
j e columns that would have been written about it But 
ere in Cincmnati we do not care We know oursel 
what we hav accomplished, and Tue Musica Courres 
\ ell the rest of the musically interested the superior 
merit of this production 


The soloists were Corinne Rider-Kelsey, Mrs. Chap 


,00ld, Antoinette Werner-West, Daniel Beddoe, Het 














é “ 
Phere ‘ 
where ‘ 
on the \ . 
result « | 
highest HER WITHERSPOON " 
really as important a ec thought ‘ y those = ial Ree a ae t clog 
concerned, it 1s safe to say that any institution which car . which w ibe ‘ 
eir | most. satisfactoril ¥ 
bring about such a result has its definite place in the : : wrnine with © 
P . a = Saturd aT) t pros m Ww grea w ft0 re ‘ ' oat | 
scheme of musik culture in America ‘ : 
, ’ : ind t vor 1 he i ang t Del y Me ; 
The most popular concert of the week took place on 5 ipa Wears 
| ’ , ' , , ‘“" sessed =D I I n XIII” of Liszt nd t pale 
Friday night, when Pierné’s vely musica egend | — 
Olaf Trys n f Grieg, t itter given wi “ts 
Children’s Crusadk wi given with t sistance of . whi f 
{ , \ ' fect that w ‘ nad t t | wht the fests t 
700 children from th ‘ public schools Note the aie 
. . tt nendou ‘ . x 
number Ot the 500 were employed with the regu ¢ ; Phere 
lar chorus on the stag whi two groups of on 
r 1 , ‘ 1 i wer t | < n \ 
dred each sang the echo parts in the second scene, being : r 
; ; Frederick A. St ‘ | At the { f thes rs 
placed at some distance behind the stage In all ther ve 
| lame (C;adsh “ hie tt econd M lame 
were about 1,200 perso! concerned in this productior vt ; On ¢ 
the most claborate the work ever received. It is esti ecting ‘ H 
mated that 5,000 peop were crowded into the hall at r —- —s wit ' " 


this concert } \ ‘ t ‘ 





As big as was 


just so beautiful was its renditior It brought tears t 


Stucken’s baton [heir eager f watched for eve | 
sign The attacked wit ! iveness that w 
spiring, they sang wit " 1 5 t w 1 reve 
tion and they shaded fror ud forte to the fin 





limtnuendo i t “ vou 








look after the work in 


a chorusmaster to 


eighteenth festival has established a new 
artistic excellence and for genuine musical 


the 


Such plans as have already been discussed 
ure the same lofty ideals and noble efforts. 
TEMPO. 


BUFFALO. 


turrFaLo, May 8, 1908 
audience of the attended the last 
tal at Convention Hall Sunday, May 3 to 
Buffalo, 


included 


season 
rg, formerly of now 
program some 
known compositions by Liszt, 
Dubois Dorothy 


Sullivan and 


aul’s Cathedral, was the soloist, 
by William J 
Fr 
oncert of the took 
Monday night, when the society 
f The 
it ipproval of the 
Dr 
hip. There are times 
the 
Franken 


Gomph, organist 


season piace 


inniversary of its career 
howed 
t improvement since 
eem detrimental to 
that Dr. 

it is in big 

were 


The 


male 


sun 
and 
loist, with 
t for certain re 
Verdi's 


the 


“Celeste 
last an 


by the ac 


young 


soprano, 
the clear notes 
id her sotto voce 
Song” (Grieg) 
a pathetic inter 
ong by W.G 
Dr. Winning 


Guido 


hows marked 


recent 


, very largely 
ce teachers, it can 
Add to 


enthusiasm 


interpretation 


miul of 
attend rehearsals 
» Chorus can and 
peaking male 
does credit to 
eth Clark 


VIRGINIA KEENE 


Wilmington Orchestra Concert. 
M wn, Del May ) 08 
\. H. Rodeman, conductor, 
third 
May 5, 
i varied one, opening 
Schu 


the concert 


gave 
House on before 
followed by 

of shorter selections 
William Tell.” Chis 
doing a good work 
future before it An 
time earn a plac 
city and play with under 


I Schubert and 


conn 


rally centered 
passed 

Schu 

spirit, the 
short trum 
uncertain instru 
ut going into 
ed, mention 
solo in the 
* String parts 
the 
Wilnuington 


lo in 


The 


opening 


» IS perter 


the ereates 


raises his 
ng his men, 
no unecertar 


players under 


this 


rime bring mellowness and 


which it now lacks. It to be hoped that 


the which ts 


W. H 


tt rob enthusiasm 


now 


Yer 
Piur 
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INDIANAPOLIS. 


934 N. Penna Street, 


INDIANAPOLIS, Ind., May 1, 1903. 


Savage’s English Grand Opera Company visited us again 
this season, but only for two performances of Puccini's 
“Madam Butterfly,” given on the afternoon and night of 
March 24. The merits of Savage’s productions have been 
amply discussed elsewhere, be it said here only that both 
performances were witnessed by large and appreciative 
audiences. 

Jean Gerardy, the Belgian cellist, at the fourth People’s 
Concert at Caleb Mills Hall, March 30, presented a diffi 
cult and varied program, of which the A minor concerto 
by Saint-Saéns, and the “Variations Symphoniques” by 
3oellmann were the most interesting and important num- 
bers. Mr 
casion was the pianist, Ferdinand Steindel, heard here for 
His solo numbers 


Gerardy’s partner and accompanist for the oc 


the first time, and to decided advantage. 
were “Elfentanz,” by Sapellnikoff; “Variations,” op. 5, by 
Ferd. Steindel, a composition of good musical texture and 
sound ideas; Liszt’s “Liebestraum,” and Schulz-Evler’s ar 
rangement of Strauss’ waltz, “On the Blue Danube.” The 
hall was filled almost to the last seat, and both artists were 
enthusiastically applauded, and responded with several! 
encores 

Charles Anthony, pianist and music critic of the Indian 
apolis Star, repeated his lecture-recitals, previously given 
at private residences here, in public at the Herren Art In 
They comprised the following subjects: “French 
Music,” “Russian Music,” “Richard Strauss,” and “Theo 
dore Leschetizky.” Mr. Anthony was assisted by the fol 
lowing local talent: Helen Thorner, soprano; Adolf Schell 
cello: Mrs. Charles Farrow Kimball, 
Hugh McGibeny, violin, and Una Clayson, second piano 
For Richard Strauss’ violin sonata he had the assistance of 
Miss Collier, of Boston 

Mrs. Thorner, who, | understand, is shortly to go to Eu 
for continued study and to enter a stage career, gave 
at Caleb Mills Hall, April 16, the long 
program of which ranged from Pergolesi to Peter Cor 
She had the assistance of Jeanette Orloff, violinist, 


stitute 


schmidt, soprano; 


rope 
a farewell recital 
nelius 
and Charles Anthony, pianist 

As no invitations were received to these two last named 
concerts, Tue Musicat Courter correspondent is not in a 
position to comment upon their merits in any way. 

Pupils’ recitals were given by several local musical insti 
tutions. The Indianapolis Conservatory of Music gave a 
public recital by students, March 20, at the Propyleum. 
the noteworthy the 
Saint-Saéns’ aria, ““My Heart at Thy Sweet Voice,” 
sung by Palmer; Thomas’ aria, “Dost 
Know That Fair Land,” sung by Ada Bailey; “Aria con 
Variazione,” by Handel, for piano, played by Miss Elstun; 
“Air Varie,” de Beriot, played on the violin by Alfred 
lroemel, and Saint-Saéns’s concerto for piano, op. 22, 
played by Mildred Barnhill, who intends to go abroad next 
fall to complete her studies with some world famed maes 
tro. Another pupils’ recital by the same institution took 
place April 2, and the Co-operative School of Music gave 
a recital April 6. Hugh McGibeny presented some of his 
violin pupils, assisted by some other pupils, of the Metro 
politan School of Music and the school’s orchestra, at Caleb 
Mills Hall, but 
gagement, was prevented from hearing the same 

News has been received from Paris that Winifred Hun 
ter, pianist, daughter of Mr. and Mrs. W. G. Hunter, of 
city, will soon make her debut over there under the 
of the Marquise de Wentworth and other so 


were 
effec 
Thou 


Some of numbers on program 


tively Faye 


your correspondent, by an out of town en 


this 
patronage 
iety ladies 

One of the best organists here in town is Charles Han 
n, of the Second Presbyterian Church, a blind man, but 
a musician of solid worth, and who plays interesting reci 
One of the programs 
| heard comprised the following numbers: Grand Chorus 
in D Bach: “Processional of the 
Knights,” Wagner; “Evening Song,” 


tal programs on special occasions. 


major, Guilmant; air, 
from “Parsifal,” by 
Schumann 

A church that boasts a solo quartet of sterling worth is 
the Central Christian Church. The quartet 
Mrs. Lenah 1 soprano: Mrs. R. Cosner, alto; 
Edward L. McCoy, tenor; Don Carlos Morris, baritone and 


director, 


consists of 


Howard 


and Grace Roberts, organist, who also belongs to 
ilty of the Indianapolis Conservatory of Music 

» professional piano accompanists here in town, 

been in demand _ this Mrs 

the Music Verein, and en 

for all the soloists of the Saengerfest, to 


great season, is 


‘companist for 
in June. Other accompanists of note are 
been very busy this season; Leo 
Mrs. Ruick 

rts by local organizations may be finally men- 
the Musik Verein at the Ger 
which offered good choral singing and two local 


aim, who has 
lso greatly in demand, and 
the third concert by 


House, 


loists of note, 


man 
Anna Laura Johnsbn, gifted with a vol- 
uminous and flexible soprano voice, and Jeanette Orloff, 
violinist and pupil of the late August Wilhelmj; Miss Or- 


ff played Bruch’s G minor concerto somewhat eccen- 


trically (though in aceordance with Wilhelmj’s conception 
of the piece, as Miss Orloff said), but with a large tone 
and ample technic. She uses a Chanot violin. Her play- 
ing was heartily applauded, and she responded with Bur- 
meister’s edition of Mozart's D major minuetto, played very 
daintily: Miss Orloff and Miss Johnson received floral 
offerings. This concert was followed on April 29 by the 
fourth concert of the Indianapolis Mannerchor. The pro- 
gram of the male and mixed choruses, under Louis Ehr- 
gott’s able leadership, offered nothing new in the way of 
compositions that would create a stir in the musical world. 
The particular star of the evening was Mrs. Charles Far- 
row Kimball, soprano, as this was her final appearance 
here before leaving for Pittsburgh, her new field of activ- 
ity. She was the recipient of demonstrative applause and 
of a magnificent bunch of American Beauties. 

The Sembrich song recital, which was announced to 
take place here, has been called off at the last minute, pre- 
sumably on account of reasons understood in the musical 
business, but the concert by the Thomas Orchestra, of 
Chicago, came off in great style last night, April 30, at 
Caleb Mills Hall, which was well filled for the occasion. 
The program was a long and brilliant one, including 
Beethoven's ‘‘Coriolan’”’ overture, Schumann’s fourth sym- 
phony, Grieg’s “Lyric Suite,” op. 45, some Wagner and 
some Berlioz numbers. Ludwig Becker, one of the con- 
certmasters of the orchestra, played Vieuxtemps’ ‘Fan- 
taisie Appassionata” with swing and fire and was forced 
by vociferous applaudisments to respond to an encore, 
Wagner's “Albumleaf.” 
its able conductor, Frederick Stock, was a decided one, 
and especially so in the Wagner numbers, “Entrance of the 
Into Walhalla” from “Tann- 
hauser.” 

Monsieur Renaud has returned from his concert trip 
to Montreal, Canada, and has resumed his teaching at the 
He and some other 


The suiccess of the orchestra and 


Gods and “Bacchanale” 


Indianapolis Conservatory of Music. 
members of the faculty of this instituion have since been 
busy with out of town engagements and have recently 
Shelbyville, Vincennes, Greenfield, Bedford, 
Columbus, Ind. Other engagements are 
Ky., Rockville, Logansport, Ind., 


played in 
Kokomo, and 
booked for 
etc. 

The Indianapolis Matinee Musicale, organized Novem- 
ber 20, 1877, exclusively a ladies’ society, and the maxims 


Louisville, 


of which are: 
the culture of musical art in the city of Indianapolis; and 
second, the mutual improvement of its members, concluded 
with a request program on the afternoon of 
April 29. The numbers which your correspondent was 
able to hear were for Violin and Piano,” by 
Sjogren, effectively rendered by Mesdames Albert Licher 
and Frank Edenharter; the aria, “O Don Fatale,” from 
“Don Carlos,” by Verdi, sung with much expression and 
an astonishing volume of tone by Mrs. George R. Eckert, 
and the overture, “Sakuntala,” by Goldmark, which was 
enjoyable as much as is possible in an arrangement for 
eight hands at two pianos of this brilliant concert overture, 
which depends so much on its many colored orchestral 
garb for the desired effect. The officers of the Matinee 
Musicale for the past season were: Mrs. A. M. Robertson, 
president; Mrs. A. G. Cox, vice president; Mrs. W. C. 
Lynn, recording secretary; Mrs. C. C. Brown, correspond- 
A. N. Branham, treasurer; Sarah T. 


J. M. 


First, to advance the interests and promote 


its season 


“Sonata 


ing secretary; Mrs 
Meigs, librarian. 


A Multitude Greets Caruso in Buffalo. 
SurPALO, May 9, 1908. 
By Telegraph to Tue Mustcat 
Caruso met with a tremendous success here 
Wild enthusiasm. Singer responded to eight 
Largest audience ever assembled in Buffalo. 
Vircinia Keene. 


Courter. 
tonight 
encores. 





Schelling Coming. 


Ernest Schelling, the pianist, will appear in this country 
next season, and is due here early in November. He is 
at present in Europe. Schelling is to play there in the 
meantime under the direction of Mengelberg in Dutch 
cities and in Frankfort. 





Richard Strauss’ opera, “Salome,” was produced for the 
first time at the Roval Opera in Stockholm April 4, before 
a crowded and brilliant audience, including King Gustaf 
and Prince Wilhelm. The Stockton papers speak highiy 
of Madame Hellstrém Oscar, who appeared im the title 
role, and also of Herr Forsell as Jochanaan. 


William Lyon Chickstun and Henry Doughty Covey 
united in a recital of compositions for two pianos, May 
6, at Ouachita Conservatory of Music, in Arkadelphia, 
Arkansas. The works played were: “Duo Symphonique,” 
Godard; “La Sevillane,” Chaminade; “Pas des Cym- 
bales,” Chaminade; “Danse Macabre,” Saint-Saéns; 
“Spanish Rhapsody.” Chabrier. Miss Good, soprano, sang 
‘Oh, Divine Redeemer,” by Gounod; violin obligato 
played by Miss Cooke. 
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the Lutheran Choral Unions of Chicago, New York, Min- 0! the world’s greatest musicians. Madame Blye will re 





neapolis, St. Paul, Seattle, San Francisco and Denver, main im Chicago during t greater part of the 
Che director in chief will be John Dahle, of St. Paul, nner 
Minn., and full accompaniments will be supplied by the Sibyl Sammis will be the soprat oloist with the Minne 1 
Luther College Concert Band of fifty men, under the di polis Orches 1 its weeks M Samm 
rection of Carlo A. Sperati. Madame Rappold will sing Sang at Cantor hat n May 7, in a production of 
the Gounod aria, “More Regal in His Low Estate,” from kK hijah 
the “Queen of Sheba,” accompanied by the band, and the Ree 
following group of songs: “Morgenhymne,” by Henschel Emil Liebling has arranged very attractive prtogta 
“Ein Traum,” by Grieg; “Jean,” by Spross, and “An Open for his recital at Kimball Hall May «1. Mr. Liebling wi 
Secret,” by Woodman lay: Fantaisie in G ior, by Bach; andante trom sonata, 
nee p. 24 y Weber port: y R nstein; gavotte, op 
\ very pretty luncheon was given on April 3o at the Birch 8, by Rubinstein; nocturne in A major, by Field; etude 
wood Country Club by Mrs. Charles H. Thompson (whose de concert, by Moszkowski; nocturne, op, 15, N 1, by 
husband is president of the club) to the wives of the mem- Chopin; tant p. 49, by ¢ p ‘ tte, op. 123, | 
bers of the club. After the luncheon a charming musicale Reinecke; impress Urieg cher 
was given in the ballroom by Mr. and Mrs. George Nel- impromptu, “A Night's Rx Chant Polonaise 
son Holt. Mr. Holt sang several French songs in a man ind tantats: Ruins of A introducing the “Dance 
ner that was the acme of perfection im interpretation, ©! Ly I y ae 
enunciation and style, and Mrs. Holt accompanied her nner 
husband with great taste and understanding. Kktta Edwards present ry talented pupil, Anna 
Xs zee Louise Week, i f it Cable Hal May 7 
teeta lia Seen ieee haa (asia ee: At the Aurora Musical Festival, to be held in Aurora, Madame Edwards has been teacher of this young con 
Heyworth acquires the lease of the property at 247-8-9 re = May 13 and 14, Mrs. Theodore Worcester wh traito lor the tt : ‘ aving deomwe r 
Michigan avenue, from the Chicago Musical College, of play the Grieg concerto for piano with the Chicago Sym tal nt to work wit ida wards has accomplished 
a : : phony Orchestra excellent \ We , ia by H 
which Dr. F. Ziegfeld is president, for a consideration ~ ‘ ay dagger ae BPs 
of $65,000. Under the terms of the agreement, Mr. Hey wedtael x fag peor irra _ 7 
worth is to build a new building for the college, to be ; After a short festival tour, beginning on May 7, Rag 5 
ready for occupancy by January 1, 1909. The new mu- “276 who is one of the leading dramatic sopranos of 33 5 
sical college building will be one of the most artistic “" West, and who has long been associated with the AN aoe ! vw « _ . 
adornments of Michigan avenue, and besides containing ‘/™e™<an Conservatory as teacher of voice, will sail for M us ‘ oa 
rooms for the instruction of various classes, there will be Norway for a three months’ rest ee eee os - emesis 
contained in it the most elaborate concert and recital hall RRR —_ " ; 7 : sly + ae 
in this country Ihe hall will seat 1,000 people and the rhursday evening, May 14, the students of the Calumet — na deow? 7 — : , 
stage is to be perfectly equipped for dramatic and operatic H gh School will s ng m costume Guibert a1 d Sullivan's » ” : , : E é —we 
performances The plans for this section of the new tuneful opera, “The Mikado,” under the direction of sie ™ : 
structure have been drawn with special reference to the Charles | Riddel, an instructor of the High School The ~ “d , 
acoustics of the Auditorium. Ladies’ reception rooms, opera will be staged in the hall of the Englewood Met = we : : 
club rooms, orchestra room and a club for graduates will clubhouse, 6325 Harvard avenue, and accompanied at the ’ 
be salient features of the new temple of music. A special piano by Margaret Badenoch, a student of the High ne 
floor has been planned for rehearsal and instruction rooms School and daughter of Alderman Badenoch, of the City ‘ va 
for the use of the School of Acting and Opera The new Council. Much interest has been manifested on the part wis , tk ae 
building will mark a new epoch in architecture for mu f the school children’s parents and others, over the prin ; 
sical school buildings cipals taking the parts of the Three Little Maids from . “ 
Ree School which under the careful coaching of Mrs. Leon ee 4 : =. 
Francis Macmillen, the young American violinist, gave ard, of the school, has proven to be a pronounced succes - 25 —s : — 
the final of a total of 158 concerts for the season of The proceeds will be used for the benefit of the High Ae 
1907-08 at Madison, Wis., on May 8 Mr. Macmillen will School library ; 
rest during the summer at his home in Marietta, Ohio, meme Jem; 
and will sail for Europe in September, to be gone for two Silvio Scionti, of the American Conservatory, gave a ...1. to! eo Ponty , 
years. recital at Kimball Hall on May 7 ane ft -eomyahe mas 
a nur press. Rk 
Marie Rappold, the young dramatic soprano, who has ; — ; =. 
been a member of the New York Metropolitan Opera for ad Among the recent additions to Birdice Blye’s class is nit a. pil terpretat 
the past three seasons, gave a song recital at the home lyrtle Barnes, who has had years of study under Mrs t mica ef y t n<¢ 
of Mrs. Marshall Field on May 6. Madame Rappold will * rederick Heizer, of Sioux City, la, who brought her ta 4 pup P g is t ro tt er ' \ 
sing for the Lutheran Choral Society's concert to be given “' ted pupil to Madame Blye. Miss Barnes also studied for p of ¢ positions for the pur] : ting tin 
at the Auditorium on June 18, when there will be a chorus ome time with Harold Bauer, in London, and is now er ment o% , ; 
of over 700 voices made up of selected members from " ki great progress under Madame Blye’s method of | on we fF OSG Gress 1 nGering 
promanenv ine mom er teaching. Madame Blye is drawing to her class not only conseq t | time g . W in th 
JOHN B. MILLER”) spss seats om Se SMe Kyo 
the country Madar Blve has recently removed to 5556 mental work { od, t t tion ry tault t xy 
TENOR — : Hee — : — , Ses ma 
Chicag nd he tisti idio i e of t 
ADDRESS to her tudent contaming a it doe 
262 Michigan Ave., Chicago ot ot her « concert tours and aulogr aph peers irom some view, then one 18 priviles nent wit ut reserve, 
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eDwakp WALKER RI 
—————————————— SEASON 1908-1909 


Fn i i a Address: EDGAR SMVTH, KIMBALL HALL, CHICAGO, ILL. KIMBALL PIANO USED 


Se = ——¥ BASSO CANTANTE 
PHILIP RAY Manager, Auditoriom Bidg Chicags 


culGAGO WUSIGAL GOLLERE| BUCH TEMPLE CONSERVATORY 


College Buliding, 202 Michigan Boulevard, Chicago, lil. 
No school of its kind offers such comprehensive advantages. Has NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
the strongest Faculty ever assembled in a College of Musical Learn WILLIAM LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 


“Yavestigation will demonstrate the superiority of this institution. The Leading, =§=»§ MUSIC, OPERA, ACTING AND LANGUAGES 


Conservatory of 
MUSIC Stra" 


MODERN LANGUAGES 
BOARD OF MUSICAL DIRECTORS: 


































Teachers of International reputations in al! Depirtments 


Special Summer Course for Teachers beginning June 22. THE BUSH 
TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 





HANS VON. SCHILL ER HANS SCHROEDER in Chicago affiliated with a producing theatre 

S FALK . 
ee AT PP EMANN WILLIAM CASTLE CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 
ERE ST CiLMOUR, Disecter Echos! Tt in The Bush Temple Conservatory uses the Bush & Gerrits Pianos. 









HMEERMANN, the world renowned Violinist and Instructor, 
ay to will continue to direct the violin department. c PI ANI SsTE 
CONSOL J} Pi b ed th 
ee Se Siar Tere taded wonker at peste. RESIDENCE STUDIO: 4621 Lake Avenue 


STUDENTS ENROLLED AT ANY TIME CHICAGO, ILL 
ILLUSTRATED CATALOG MAILED FREE 
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r his lack of knowledge and Bonci Hears Miss Devlin. 


it that might mature with care j , 
Signor Bonci, the world famed tenor, was asked by 
orthy of artistic consideration 


Frank A. Devlin, president of the Arizona Copper Com 
ying carried more artistic con ; : Rue : ; 
pany, to give his opinion about the voice of his daughter, 


natural aptitude Her piano . ; : ~ . 
eee aR - er Helen Devlin, who is studying with Signor A. Carbone. 


nt and “Gigue” from the 


and the Gounod-Liszt 


ssociation will meet 
inclusive. Myr 
Richard, of Cin 
ie Lynde Hopkins, 
will be among the 
ensemble programs 
for discussion. Percy 
gram committee, and 
Ernestinoff, presi 
president; James S 
treasurer Execu 
lairman Minn 
\uditing com 
Sarton and 
Nuss 
Dr, R. M 
Miessner, 
tlander . 
Signor Bonci in the New York vocal studio o 
Signor Bonci is hearing Signor Carbone’s pupil, Helen Devlin, 
icago Sunday is prominent in Chicago social circles 
the musical 
Mrs. Willard Signor Bonci expressed a willingness to hear Miss Devlin 
iimquist, as- at Carbone’s Carnegie Hall studios, and after she had 
of Clarence sung the contralto solos from the operas “Gioconda” and 
“Mignon,” Bonci enthusiastically said to Mrs. Devlin that 
ie found in her daughter the material whereby she should 
a recital 
May If, 
y, lowa 
easons foT 
engagements 
id the good 
\rts Building 
an increased 


t eason 


juipped tenors 
na filled sev 
eason. On 
ty at Du 


Dubuque 


Bonci giving to Mrs. Devlin his opinion of her daughter's 
mm left to right, Signor HKonci is second in the 
Carbone is at the end or ’ reme right 
For Europe. 
Bauer w iil on Saturday, on become a grand opera contralto of exceptional merit and 
ra de Cisneros tame 


Bonci also praised highly the perfect method of Signor 


Carbone, and the results the latter showed after only five 
months’ work with Miss Devlin’s voice. 


Frieda Stender in Milwaukee and Paterson. 





Frieda Stender sang with the Musical Society of Mil- 
waukee in the recent performance of Berlioz’s “Damna- 
tion of Faust.” George Hamlin and David Bispham were 
the other soloists. The soprano also assisted the Orpheus 
Club, of Paterson, N. J., at its last concert. Press notices 
from both cities follow: 


Frieda Stender did splendid work. Her soprano has brilliancy an 
carrying power and is, besides, of a rare quality.—Milwaukee Senti 


nel 


The part of Marguerite gave Frieda Stender’s glorious dramatic 
voice an opportunity to show its wonderful capacity, after the art 
ist had mastered a slight nervousness at the beginning. Her rendi 
tion of “The King of Thule” and “Meine Ruhe ist hin” were the 
features of the evening.—Milwaukee Herold (translation). 


It might be difficult to imagine anything more finished, more po! 
ished or more sincere than the offerings of Frieda Stender, th 
qualities of whose sympathetic soprano voice had previously been 
measured by a Paterson audience when she appeared under Orpheus 
colors a few years ago.—Paterson Morning Call 

Frieda Stender, soprano, had assisted the club three years ago, and 
if any revision is to be made of the tribute accorded her at that 
time, it is in the upward direction. Miss Stender has a voice of 
beautiful quality and uses it like a true artist. Her tones are large, 
mellow and limpid, and her execution, both in the broad style and in 
coloratura, is true and soulful. A charming stage presence adds to 
the satisfying effect.—Paterson Daily Press. 





More Praise for Arthur Mees. 


Arthur Mees, as conductor for several musical clubs, 
has often been commended for his efforts and artistic 
ideals. As leader of the Mendelssohn Union of Orange, 
N. J., a number of highly important works have been 
placed to his credit. After his recent concert, when the 
Union gave Elgar’s “Caractacus,” the musicians were 
especially cordial in voicing their opinions of Mees as a 
conductor. The following lines are reprinted from a re- 
view in the Newark Sunday Call, of April 28, 1908: 

The Orange Mendelssohn Union on Thursday evening ut to its 


credit an inspiring, elevating and dignified performance of Sir 


Edward Elgar's romantic and legendary cantata, “Caractacus 
Ihe orchestra was small, but very efficient, and it was led throug! 
the difficult score by Arthur Mees with the authority of a mast 
who knows every note of the music, knows the effects he wants 
and knows how to get them. This concert closed the twenty-seveat. 
season of this society brilliantly. 

Louise Sturdevant Dixon, director of music at Laure! 
Hall, Hackensack, N. J., showed on May 7 what the piano 
pupils have learned in the “fifth recital class.” May 14 
the sixth affair takes place. Programs consist of a general 
review, in the form of a test, of the work done, and pupils 
are called upon to play, without previous notice, any 
number studied during the year. Pieces are played in 
major and minor keys, as requested by any one, illustrat 
ing the Faelten system of instruction. 

Opal Bullard, pupil of Mrs. Frederick Heizer, of Sioux 
City, Ia., a young composer who is becoming known, pre 
sented a program of piano pieces, songs and two trios 
for piano, violin and cello, at a recital in that city May 4 
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Management of DUNSTAN COLLINS MUSICAL AGENCY 





on iv WALTER SPRY 22222== 


Auditorium Bullding, Chicago 





VICTOR HEINZE, President 
E DICKINS Director DR. WILLIAM CARVER WILLIAMS, Registrar. AMERI CAN co NS ERVATORY 


Announces a6 weeks’ SUMMER TERM, from June 22d to August Ist. KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
TOR HEINZE will conduct a NORMAL CLASS in piano playing (Leschetizky prin THE LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 


J A. BS seo NS will conduct a NORMAL CLASS in voice training and singing, in 


ition to t vate instruction Among the seventy eminent instructors the following might be men tioned: 
Mr. DON Al ‘i ROB ERTSON will hold classes in Dramatic Art. —Joun Harrst+wr Victor Garwooo, | Viella—Hersear Burize, Avotr Wepre, Cmaates 
EVERY DEPARTMENT will pe bev dn by a full corps of ‘WE LL KNOWN TEACHERS Pane eer J. Hercor Levy, Suvio Scr Mogrrewmovr. 


Send for descriptive folder giving terms and other information. ontt, Jaxwerre Lovpon. 


Address Registrar, Stosieg—Kastsron Hacxerr, Eywese C. Towns, 


Loews, Jexure FW 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART T Res. 





Auditorium Bullding, Chicago Orgee —Wriams Mroomsecuvire 


Theegy. 4 --~q ieee Wetere, Hussaap 


- Jounson, Jouw puatsSceed MeneteD. E. Rostwson. 
JOHN ). HATTSTAEDT, President. 
Catalogue mailed 
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rhe two last performances at La Scala took place on 
Sunday, with “Pelleas and Melisande,” and on Monday, 
with “Mefistofele.” Both evenings the house was a sight 
to see, crowded to the utmost capacity, and all the per 
formers were applauded to the echo. Toscanini was also 
called out, but he would not appear. Meanwhile, the eight 
concerts which are to be given are in rehearsal, and the 
first one is announced for Saturday, the 25th. Toscanini 
and Martucci will each direct four concerts. Standing room 
will be allowed on the Stage, and the € ght concerts can be 
heard for 5 francs subscription 


nner, 





Eugenia Burzio, La Scala’s dramati prano, is said to 
be dangerously ill; she has canceled her ment for 
South America, so it is rumored 

nme 

Hammerstein has not yet appeared in Milan 

| an nd 


The National Opera Company will soon begin its sea 
1 Viena 


have written to several of the maestri (among them, Cas 


son at the Nazionale, of Rome De Macchi an 


tellano and Aversa), asking whether they have any pupils 


ready for debuts 


RRR, 

A pupil of Blanche Marchesi was heard in concert at 
Rome, and made a strong impression The singer's name 
is Emma Davidsor 

re FF 


César Thomson, the great violinist, who helped years 
go with his talent to raise funds for a monument to Tar 
tini, by playing gratuitously in a concert at Trieste, was 
heard recently at Santa Cecilia, Rome, with boundles 
pleasure 

| An 

The very interesting exhumation of the juvenile opera 

“Don Procopio,” written by Bizet while at VAcademie ce 


France, Villa Medici, took place on the 2oth at tl 
Costanzi, of Rome The eminent critic, Giorgio Barim 
ays that in many respects i reminds one f Donizetti 
“Don Pasquale,” not only for the situations, but also musi 
cally. Barini compares the different melodies and ensem 
bles of the two operas. Rossini seems te have had an it 
fluence also, but notwithstanding, Barini asserts, Bizet al 
ready showed his strong characteristics, and “Don Pro 
copie” is a worthy precursor f that masterpiece, “Car 


NE nF ee co 
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men the opera was successful, and will be repeated. ing, bowing right and left. standing chatting with old com 
" _— ¥ 1} 1 +} » 
Che performers were all excellent, the press agrees, and panions not seen in a long time, stopping at Bifhi's, or 
Mugnone conducted with his usual fire and verve. Barini mching at Savini's 
preceded the giving of this juvenile opera by publishing eee 
some unpublished and very interesting letters of Bizet to Maria Gay, the Carmen of the day, is in town for. a 
us mother in Paris, while he was working on “Don Pr short stay. She is visiting Mlle. Alda at the Grand Hotel 
copie” at the Academie de France. Milan 
| an se Fre 
[wo new operas, one in one act, “Fantasma,” and “Vi lf Burzio is unable to go to South America, the man 
it in two acts. music And * ROE - ; ’ , , ; 
ata, im two acts, music by Andrea Ferretto (pupil of agers will su er, they say, for not less than 100,00 
he Liceo Benedetto Marcello, of Venice), were given a franes 
Vicenza, with success rhe book of “Violinata” is by a 
a woman, Annita Zappa. Now the coaching season for artists has begun, and all 
nr PF the maestri are very busy, and will be so until they take 
F s said ly ke ourn in t } ' t ] } 
Bonci, it 3 ud, will make a tournée in October, before heir well earned vacations during July and August 
} * > - e 
sailing tor America, commencing with Trieste, Budapest Cc ze 


Prague, Dresden anki Berlin and Hamburg _— . - 


nRre 
Carl Pupil to Give Recital in Morristown. 


It is rumored that part of the repertory for La Scala's 
next season 1s already chosen ‘Armida,” Gluck, ard ihe twenty-fifth organ recital, under the auspices of the 
“Sonnambula” (with Storchio), also “Iris.” which Mas (American Guild of Organists, will be given by Kate Eliza 


beth Fox, a post-graduate of the Guilmant Organ School 
} 


cagni will be allowed to direct, and “Andrea Chenier.’ 


a ind pupil of William C. Carl, in the First Presbyterian 
' , urch forri hy 
Che big Teatre Conimmunatie, of l rie Ste, was closed last ‘ hurch, M rristown, N J (this) Wedr sday evening 
, : ! | | ] 
season, So they tox k tl ings in time this year, and the reper May 1% at S oc CK Lhe assisting soloists will be H ins 
Kronold, cellist, and Everett Maclochlan, the famous bo 
soprano Mrs. Fox will play tl following program 
Largo « \lleg 
It eno r 
\ 1 W } | k ( ) 
1 a } ‘ t 
4 
And ( h 
b. Fait Poy 
I ti N H 
Ana, O 1 \ M WW Cobt 
Il . ! wi 
Nox ( 
Rond 
l \ \ l 


ig A. ¢ \W 1 1 mr 
He will ke ( H pen during 
June, July \ lit teaching 
t ‘ ¢ Ww pe w Newport, whe ha 
i rf i | | | t ! ble 

ny Signor ( t t tea wil 
! rra if { New Y b ! 
wi n A nu { f will a 
hemselves f tl [ pp 1 net ! 
nd xtend t r 





\N OLD PHOTOGRAPH OF SPONTINI reset. . San | ' _ 
f unber 1 Sacrame Cal, on Apri in tl 
wry has already le t Rheingold Salome Grand 1 i ‘ ‘ nder t 
Lorel va { ka ind ] Batti will v ! » ( lw Ot ‘ 
< ven nt giv ‘ i tn he fol 
| an nd wing progra wa Minetti Qua 
The Galleria ri nin g to | \ espectable agaim i (Juart (; m p. 74, N H l ] tet, | Major 
ul ly le in! een at all | promenad op , N I puar ‘ ' Pp ee 
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SH E K W 0 0 D MUSIC, MRS. REGINA WATSON, THE ANNA GROFF-BRYANT INSTITUTE 


OL SPECIALTY: Repertoire work with Concert NEW SCHOOL OF SINGING OR VOCAL ARTS. 

SCHO v7 Ie and b training of ene 1 Opportunities are offered oN — te = & compte  -y- -w1. ~ branches 
297 n a Street, jeago, I te to the singer's art. ormal course for teachers n or t, oF « Institute,” « 

FINE ARTS BUILDING, CHICAGO, ILL. periodical devoted to vocal oct arte end singers’ education. 





WILLIAM H. SHERWOOD, Director INA FEW, Soprano, “Grate a Address Office 522, Fine Arts Building, Chicago, Il. 


Ptano Department Voice Department 


Geo Shirley Gandell 


, Management Dunstan Collins M ca agen. Phillip Authorized Pupil of | de Roark 
vas yy Seeawesd Arthur Beresford os "ade Sulidine d LT upll of Jean de Rear 
Eleanor Sherwood Elaine De Sellem Persona! address, Peans. College for Women, saneek, Pa CONCERT, ORATSRIO, TEAQHING 





Mabel Osmer Harmony and Counterpoint ALLEN SPENCER, LYRIC BASS 713 Flac Arts Balidiag, Chicage, tll. 


Bertha Stevens Grace Nelson Stensland 
Francis Stevens - » 
Walter Keller 
yd ng: Daniel Protheror aay? 


VIOLIN, Joseph Chapek 


Mr. Sherwood’s Interpretation Classes a Feature 


MARY PECK THOMSON 


: KIMBALL HALL” CHICAGO 
Louise St. John Westervelt @egrene 


EBLOCUTION AND DRAMATIC ART GUSTAF HOLMQUIST SOPRANO 
Cencerts, Oratorios, Recitals 
BASS-BARITONE 812 Pine Arte Building CHICAGO HARRISON Concert 
WILLIAM H. SHERWOOD | sos ximveni nau, CHICAGO, ILL. 


620 Pine Arts Bullding, Chicago. 


Orranist 





CONCERT PIANIST | | GOTTSCHALK LYRIC SCHOOL] CLARENCE DICKINSON | uiscnars mars, 242 wanesn ave. catense 


_ Address for open dates Lena Humphreys, Mer. 


INSTRUCTION 


PIMNO: Glaronce bind: Director CONCERT wi RL ALs PIANO ORGAN 


‘wr Mrs. Carrie R. ~ as & Fine Arts Building, Chicago CONDUCTOR —Apolie Mesice! Clad, Mendeiveens Cian. 


EMIL LIEBLING’ S K"Gede Composition, Otto Wolf, and Baa 








PIANO TEACHERS’ INSTITUTE KIMBALL HALL. Catalogue Maled 
From duty ¢ to Auguet,s.,1908| Mr BARGON Mrs. ARTHUR iu. BURTON FREDERIC. W. CARBERRY 
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Boston last Friday to visit 
for Europe, where they 
The general prediction, 
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in Boston again, 
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Opera Hou Orche 
the latter 
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not 


Guild took 
lliam Alden 
and the 
in the 
rd under Mr. Paull’s 
present 


dutie ot 


of the Chor 

Chur f the Messiah, where Wi 
n ( the director I music, 

the hest bov ¢ wirs 


and 


choir 
has been 
pop lar, | chou presented 

! attractively 
in the 


id held of action 


4 ol Ww . he ha een assigned 
mitinue, as 


Pic rece 
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B 1 \lice Bates Rice 
Alt Alice Cole, Old South 

\ 1, First Chur n Boston; 
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pett, who is one of the chief musical directors in Old South 
Church, took charge of the piano accompaniments, with 
Samuel Carr and Henry Wry at the organn. Mrs. Brack- 
ett sang all of the soprano solos, and various male mem- 
bers of the choir contributed. The chorus work was espe- 
cially effective, and the final chorus, “Unfold, Ye Portals,” 
was never heard to finer advantage, showing how profes- 
trained voices in chorus differ from the average 
The piano parts by Mrs. Tippett 
were noticeably well played, and, with the organ, created 
an attractive for the Several of the musi 
cians repaired afterward to Mr. Carr’s noted music room 
avenue, when W. Lynwood Farnham, 
entertained them with some of his 


sionally 
choir in ensemble work. 
setting solos. 
on Commonwealth 
the Montrea] organist, 
delightful playing on the big organ owned by Mr. Carr, 
ane 

Madame Edwards, so pleasantly recalled by all of the 
musical profession in this city, where she achieved such 
distinction for training voices, has been in Chicago the 
past season (on account of the health of her husband), and 
in constant demand, as usual, by professionals and other- 
for her wonderful ideas relative to the voice and 
irtistic singing. Some of the leading singers of the Mid- 
dle West have sat at her feet the past winter and drank 
inner secrets of the art beautiful from this artist- 
Madame Ed- 
wards’ She is 
to America what the great teacher is to Europe. Her 
merits are far reaching. Her present season is closing, in 
part, with a few recitals by those who can demonstrate 


wise, 


in the 


known from coast to coast. 


a teacher is not a local ‘thing. 


teacher, now 


lame as 


what she has taught them. Anna Louise Week is one 
of these. She is a Spokane, Wash., girl, blessed with 
much talent and persistence. She was one season with 


Madame Edwards in Los Angleles, one in New York, and 
in Chicago, and her program last week showed how 
this young singer has triumphed over all seeming diffi- 


beautiful tones; an artistic han- 


one 


producing round, 
dling of emotion truly remarkable, and a mezzo voce most 
Miss Week began with Handel’s recitative and 
“Ombra mai fu,” with cello obligato, which she ren- 
Her next group won everybody's enthusiasm. 


cultic s, 


admirabk 
aria, 
dered nobly 
Here it is: 


Sapphische Ode —réccdwhbabeube tebduebedekeatnceee Brahms 
} hat -dle BRoee alch thubilagt. oc cscccssdccccscdasesecxeanen Franz 
Schattenleben eeeberedcoceecGenphsweksosdvauneeaenen von Fielitz 
Im wonderschénen Momat Mai........cccceccseceveveees Schumann 
Verbormembelt ..ccccccvccccccgeseocnnbcncesnevecsseces Hugo Wolf 
Following these was a triplet of charming French things 


to test the young singer's diction. Miss Week stood 
the test, and again her admirers applauded, The final group, 
“Three Roses Red,” and Henschel’s 
were an example of beautiful English 
aswell as beautiful singing. Miss Week had the assist- 
ance of Paul Schaessling, cellist of the Theodore Thomas 
with Katharine Howard accompanying. 


eRe 


who has for several seasons rendered 


‘Stolen 


Wings,” 


“Morning Hymn” 


Orchestra, 


Samuel W. Cole, 
most faithful service to the People’s Choral Union, as its 
conductor, giving freely and without remuneration, his time 


ind energy, has been compelled to retire for at least a 
year’s vacation, on account of being temporarily disabled. 
Mr. Cole was a successful organizer, and gave a substan- 


to a singing class for the people. 
its motives 
an ofr- 


tial standing, as it were, 
its methods, 


from 


He interested Boston at large in 


und the broad field of good such 
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Last Sunday afternoon, at a meeting of the 
the president, H. G.. Pickering, 
introduced to the society F. W. Wodell, who will be the 
conductor for the coming season. It is stated that Mr. 
Wodell has had considerable experience as a choral con- 
ductor, several standard oratorios having been directed by 


ganization. 
Union, in Jordan Hall, 


him. “Choir and Chorus Conducting,” now in its third 
edition, is by Mr. Wodell, and is considered an excellent 
work, 


eRe 


The scene at Symphony Hall is changed. The entire 
chairs and the 
necessary buffet—aides-de-camps who supply light drinks 
and sandwiches to the crowd while it listens to the “Pop” 


season programs played by nearly sixty members of the 


lower floor accommodates itself to tables, 


Boston Symphony Orchestra, conducted by Gustav 
Strube. Opening night, May 5, there was a good audience 
present, Meyerbeer’s “Coronation March” beginning the 


program, followed by numbers from the works of Strauss, 
Puccini, Strube, Dvorak, Wagner, Raymond and Lehar. 
Tufts College is planning for a “Pop” evening, when Leon 
R. Maxwell, ’o4, will substitute for Mr. Tufts. 
Mr. Maxwell has made himself quite well known for some 
good work as leader and baritone soloist of the Glee Club 
New songs will be a feature of the evening, which will 
Mr. Strube will also con 


Lewis, of 


interest a large circle of people. 
duct on that evening. 
RRR 

A celebration of Robert Browning’s birthday by the 
Browning Society, of Boston, took place at Hotel Somer- 
set on the evening of May 7. John Beach's Browning 
songs, sung by Harry Barnhart, tenor,and Bertha Cushing 
Child, contralto, with Mr. Beach, the composer, at the piano, 
In speaking of the singing of his 
dramatic work, ‘ Mr. Beach said to THE 
Musica Courier’s Boston representative: “I felt that Mr 
3arnhart brought out the full dramatic subtleties of the 
He showed truly marvelous ver- 


comprised the program. 


chief ‘In a Gondola,” 


poem, as | understand it. 
Mrs, Child’s singing is 
audience. On the program Mr. 
ously added Mrs. H, H. A. Beach’s “Ah, 
which Mrs. Child sang with splendid effect. 
was enthusiastic. 


satility.” always a delight to a 
Beach had gener- 
But a Day,” 


The audience 


Boston 


Love 


eRe 
“They were not especially gifted, but just the average 
pupils,” Edith Noyes (Porter) said of her pupils, who 
played at Steinert Hall last week, and yet these young 


girls gave a program which for interpretation, rhythm, 
technic and general reading was far in advance of the 
average pupils’ recitals. Seventeen players were on the 
Alice Eldridge and Roy Greene causing a climax 


MacDowell con- 


program, 
of enthusiasm by their playing of the 
(No. 2, op. 23). Mrs. 
from her pupils an element of feeling which plainly shows 
in their playing. There was much enthusiasm manifested 
by a large audience. Alice Eldridge’s work 
won all kinds of favorable comment. She will leave for 
Serlin in September, where she will continue 
studies under Madame Carreifio. 


Ree 


certo Noyes has the power to get 


beautiful 


her piano 


Concerning the new opera house! $106,000 has been 
subscribed to date, which is just six weeks since the sub 
scription list was opened. When one considers the num 
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her of benefits for the Chelsea cause, 
2 





and the various ways 
1" 


has been called 


in which Boston's public upon financially, 
the above sum is certainly encouraging The site chosen 
for what will be known as the Boston Opera House, as is 


beyond the New 
Ralph L. 


and Henry Russell is the 


alteady. known, is in Huntington avenue, 


England Conservatory, on the site side 


opp 
Flanders is the general manager, 


] 


director. A large waiting list for boxes is already on hand, 


and stockholders are taking their options on season seats 
lhe foundation for the new opera house will be laid early 
in July, and the expectation is that it will be opened in 


November, 1909 

Re 
cker and Willard 
m May 5, 





Katharine R 


sedford concert 


New 


when a large and representative 


hlint pp ared at a 


audience was present. These two artists opened the pro- 
gram with a duet, and likewise closed with Thomas’ 
“Night Hymn at Sea.” Miss Ricker sang a number of 
attractive and wunhackneyed songs, such as “Avril en 


“Ein 


(Strauss ) 


Auf 


mynd), . The 
(Schmidt), 


My I 
’ 


and was m her most 


Fleurs” (Brun), Traum” (Grieg), “Heimliche 


forderung’ “Recompense” (Hamm 
Little Phere” 


(Thayer), “Spring is Here’ 


Fellow Dreaming addie” 


(Brown), 


pleasing vein, both as to voice and mood Her final 
group was splendidly received. Both Miss Ricker and 
Mr. Flint weré greeted with the warmest of applause 
Mabel Bennett and Emanuel Fiedler were also heard to 
advantage on the program. 
Rene 

C. Pol Plangon, the young baritone of the New England 
Conservatory of Music, was assisted in a song recital on 
last Monday afternoon by Jacques Hoffman, violinist, and 





Stuart Mason, accompanist. The program included many 
attractive songs from Mozart, Bemberg, Pfeiffer, Verdi 
Kri tu” from “Un Ballo in Maschera”; a group from 
Arthur Foote, and other songs by Chadwick, Lehmann 
and Schumann. Mr. Hoffman opened his part of the pro 
gram with Bruch’s concerto, op. 26 (G minor), following 
at intervals with various selection Mr. Plancgon has a 
very big, sonorous voice and sings with special freedom 


ind good interpretation. A large audience was in attend 
ance. 

| a 
coming week is the private recital 


Booked for 
the N. E 


the 


by Chapter of American 





at Jordan Hall, as guests of the New England Conserva 
tory. Following these pieces, suite, Foote, played by Ar 
thur Foote; sonata, No. 3 (new), Dunham, played by 


Mr. Dunham; concerts: l, played by Aloys Bart 








schmidt; concerto, Handel, by courtesy of members of the 
conservatory; finale, Homer Humphrey id played by 
same, Mr. Chadwick will entertain the active members of 
the Chapter in the rooms of the Sinfonia Fraternity, | 
the club's courtesy Mr. D im ynata, No. 3, is but 
recently from the press, and is accounted by organist 
who have seen it as hi trongest composition, havi 
largeness of feeling it were, and technical expression 
a nd 

Louise Lathrop Mellows’ third piano recital for her pu 
pils took place on Saturday afternoon at her Trinity ¢ rt 
studios. Irma Tapley and Grace Tolman, two young girls 


a, H aydn 





showed excellent training in thes¢ 


MacDowell's “To a Water Li From Uncle Remus 
‘To a Wild Rose “Narcissu Nevin cturne, Meyet 
Helmund; berceuse, I}jinsky; tarantelle, Pieczonka Phere 
was a good sized audience seated in the double studios to 
hear these attractive young playé ind a social hour fol 
lowed Mrs. Mellows will resume these recitals in the 
autumn 
nme 

Fifteen pupils of Nellie Evans Packard g . very sat 
isfactory program in Brockt recently These were give 
exercises for intonation, fluency and enunciation. The cla 
gave Giordani’s “Caro mio Be to open the program, fol 


My Lodging Is on 
White 


two other 


seventeenth century 


lowed later by the 


the Cold Ground” and Bish« ps The Dashing ar 








geant,” and closing the program with number 
These were interlarded with individual song In Mr 
Packard’s introductory remarks, she recalled that in th 
past year she has supplied six ur " ists from 
her class—a fine record, e Brockton Press 
speaks enthusiastically of ckard's pupils came 
forward and sang wit u ase dding, “The 
class was ideally combined in tor hd volume, and tl 
chorus numbers were beautifully harmonious.” 
nee 

Carl Stasny is known as a man who teacl people how 
to re ally pla the piano, at d ny i] pup! have beén 
heard by Dr. Muck and pronounced “good Marjori 


Church, May Belle Hagenow, Lillian Goulston, kdith Bly 





have been heard from, and deserve all that has been said 
of them Miss Goldston will give a_ recital m, and 
Miss Biy will be heard 1 prog t La mmpositions 
wholly. Nine of Mr. Stasny’s best puy will play one 
movement each of a concerto, before the June « nence 
mert exercises close, on two successive evenings May 


Belle Hagenow’s April program is recalled as being per 
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young woman 1s 


gifted in both brains and fingers 
RRR 


There have been given forty free Municipal Concerts 


and with these Louis C. Elson has joined in talking to the 


people on how to enjoy music. An extract from Boston’s 
press says 

M Els s delightf y entertai @ talks music w 
the men y of t sands nd op i the door t A new s&s ‘ t 
pleasure Suc large umbers have sought t attend ua a 
of the « s there was al y < i ‘ 
star M I n's xplanat i: s u 
understa The city has done no greater good in the e of 

zene 

Harry Barnhart sang a number of songs at the annua 
meeting of the American Music Society in fhe Twentieth 
Century. Club Hell on Wednesday afternoon. “Israfe 


(Edgar Stillman Kelley) and John Beach’s “If I Had a 





Boy Like You,” were sung with charming effect Mr 
Beach accompanied with skill, showing a sympathy with 
and comprehension of the text, which all accompanists 
should possess Mr. Beach is a teacher of piano, but 
does not scorn the art of playing music to songs. There 
was a very interested audience 
RRR 

What will be of interest to Boston i that th \ ia 
player of the Hess-Schroedet (uartet to be | been en 
gaged and is Lionel Tertis, a young man, thirty years of 


London, but whose father is a Rus Mr 





age, trom Sial 
Schroeder, in a remark to a friend of THe Musical 
Courier, said: “Mr. Tertis is an A No. 1 playe n fact 
his playing surpass¢ | I have ever heard co 
ing fron great an artist as is Al Schroeder, meat 
ill it says, and Boston will be interested in greeti 
i musician, aside from the remarkable players w 
titute the balance of this organization 
mneRre 
John Crogan Manning will sail for Paris within a fort 


further udy with Pl 
Manning 


of October 


night for a sume 
Mr 


m ddle 


admirgs will start on a concert 


about the undet 


bookings have 


Ree 


ready several been mad 


Nina Fletcher, now in Europe, having iled I 
louraine for Paris, April 23, } two pr notic which 

ide her feel proud when as a very young girl artist 
he read them. Here they are 

W he ( fornia, Miss Filet t 

' ely ¢ self a th g mist t i 
superb intonatior ty of tone and mastery of t t 

ace =D ! the fr t rank among tucs \ f 

1inment t ng artist possess ve rare q , 
gift a ne to be atta i, t : i 

ukes the 4 ving ‘ neg . 1 
New York Musical ue 

Nina Fletcher, the tale 1 t, has a idly ¢ 1 af 
illiant tect She bas tast ’ ed of aN ‘ 

€ { nai wa nt “ ak t pa } a 
’ { expr that wa : eng S 

H Bost H 

Josephine Knight, chosen as soprano soloist with the 









, if George Stewart, director, 1s now 

n a concert tour for a fortnight, singing at the following 
place Richmond, \ Lynchburg, Va.; Allentowr Pa 
Lancaster, Pa., and Harrisburg, Pa. The orchestra w 
be in Washington, D. C., while on tour 

nere 
The 1 Institute of Normal Methw« | {) 

Silver annourn its eightee ession 
Che term begins July 7 to 24 é ive ty of the 
music department i Samuel W. Cok perintendent, di 
rect ft ic, Brookline, principal of public school mu 
ic department, New England Conservatory of Music and 


in Boston University; Leonard B. Marshall, instructor in 


music public schools, foston: Leo R. Lewis. protessor ot 
music, Tufts College; W. A. White, professor Teacher 


Collewe, Syracuse University: Osbourne McConathy, su 


visor of music, Chelse Ma Alice L. Garthe, director 
of music; Chicago Normal School; Cora I. Hue " 

istant supervisor of music, Providence, R. I I eth 
Casterton, supervisor of music, Rochester, N. ¥ Bessie 


Fannie A. Hair, ace 


held at New England Conservatory of 


M. Salmon, Boston ompanist The 


will be the 


Music, Boston 


session 


i 


Gallia (Gounod) and “Hyms f Praise Mende 
soln) ate the works to bé sung at the third concert of the 
season giveri by the chor f xty voices under Robert 
N. Lister's direction in the People Temple oratorio course 
Phe soloists are Mrs. Last yrano; Elizabeth Lister 
opran Willi Hicks, tenor, with J. D. D. Comey or 


Zee 


\ recital { chamS<cr music by the Faelten 


Pianoforte School will be given in Huntington Chambers 


pupils of 


haps the best heard in years at the conservatory, for this 


Hall 


Porter, 


on 


May 25. Willian 
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Praicapeceutsa, M 


next season's feast of opera, 


both Oscar Hammerstein’s 


pnia wii nave 
" 


ra company as well as the 


Philadelphia has been having 


usual season 


politan torces 


The Aborn Opera has begun 
House 
ummer. Last weeh 


double 


Company 
will 
Girl” 


Cavalleria” 


and which 
The Bohemian 


bill of 


Grand Oper 


ek a 
performed 
| an nd 
Maxson gave a recital 
rhe 
1¢ program being 
(b) 
E. Glenn Haines, All 
ch. Torresdale; Wolstenholme, introduc 
Moore, organist First Bap 
( Pottstown, Pa.; Saint-Saéns, “My Heart at 
May Walters; 
Third Pres 
; Pa.; Debat-Ponsan, “Scherzo 
nT Horace K. Price, organist West Park Pres 
Guilmant, preludio, third 
First Christian 


Spring is Here,” 


May Walters, contralto recital 





First Baptist Church, tl 
prelude and fugue, C minor 


organist 


umson and Delila”), 


Hilgert, organist 


late organist 
White, “The 
D flat; Guilmant, finale, 


First 


intermezzo, 

Maude Gibbon, organist Presbyterian 

| nn nd 

Philadelphia gave 

Fund Hall 
steadily 

The 


Dance,” by 


ociety of West 
Musical 
women 1 
May 


rt in Tuesday 
rus of advancing 
following 
Ham 


Saint-Saéns ; 


Portet 
““May 
Delilah, 


(aypsy 


direction of 
vere delightfull 
ind 
Vogrich; Spanish 

| psod Vincent, and Strauss’ “Blue Danube.” 
William Newberry, baritone, and 
lhe good work of Viola Jenny 
Those in the chorus 


| " Samsot 


Girl,” Lassen; 


mentioned 
innette Craig-Dutt, Caroline Hall, 
W. Hood, Anna Lackner, Nan McGirr-Montgomery, 

Reynolds, Blanche 
Helen Frances Voshage, June 
Anna E. Blume, Honore Dick- 
ibeth C. Fudge, Anne Patter 
rie J. Hardt, Ada Viola 
Julia M'Lee Kinkade, 
Helen Straughn, 
W. Hood, Ethel Jef 
M. McClay, Lottie V 
Walter 


Ingham 
Florence Smit! 
Ada Arundel, 
P. Drew, | 
Eva ( Reese, 
Crane, 
Smith, 


Flor I Chew, 
Robert kthel Parson 
Gertrude 
Anna 
Margaret E 
; a 
1 at the Philadelphia Musical 
resting ag 


Peterson, 


Kugler-Littleton, 


Acad 







ited an int 


ome piano, violin 


PIANO INSTRUCTION 


special SUMMET Study Opportunity 


Students received on and after June 22, 1908 


FREDERIC MARINER 


TECHNIC SPECIALIST 


Studios at No. 37 West 92d Street 
NEW YORK 

















last’ 





THE MUSICAI COURIER 


rendered by the following students: M. Lee, J. Schafer, 
D. Castellucio, E. Ruegenberg, C. Thornley, E. Slaw, L. 
Sailey, J. Strickland, E. Leland, E. Stone, L. Smythe, J. 
Jones, S. Jacobson, E. Samans, N. Swindells, J. Bowen. 


nee 
\t the Lyric the Boston Opera Company has been 
alternating “Faust” and “I! Trovatore.” This week 


Lohengrin” and “Traviata” are announced. 
nRne 
“Evening of Song” was the informal title given to 
1 pleasant concert given at the Philomuseun Club rooms 
n May 6. M. Virginia Bunting, soprano, was heard in 
a rumber of difficult selections, which showed the careful 
training of a voice that is of a remarkably sweet quality. 
She was Elizabeth Anna 
Seanlan, contralto, and William Tumbleston, violinist. 
enemre 
A large audience, including the delegates to the Sinfonia 
Fraternity Convention, now meeting in Philadelphia, was 
present at a faculty recital given in the South Broad Street 
Baptist Church by the Combs Conservatory, 1329-31 South 


An 


assisted by Doerr, violinist; 


Broad street. The program was: Trio for piano, violin 
and cello, op. 70, No. 1, Beethoven; songs—* Mirage,” Leh- 
mann, and “April,” Mack; violin solos—barcarolle and 


scherzo, Spohr; piano solos—novelette, Schumann, and noc- 
turne, Addicks; quartet for piano, violin, viola and cello, 
Dr. H. A. Clarke, played by the following instructors of 
the conservatory: Henry Schradieck, violin; Charles M. 
Schmitz, viola; Stanley Addicks, piano; Mary E. Newkirk, 
contralto; Nellie Wilkinson, piano, and Grace Graf, cello. 
Particularly fine were the violin numbers played by that 
grand old man, Henry Schradieck, who can play Spohr 
in the broad style, that brings out all the beauties of the 
Spohr’s violin works are sadly neglected just be- 
cause so few of the younger musicians understand him, or 
can interpret his message. Very interesting also was the 
quartet in manuscript, written by Dr. Clarke, of the faculty. 
While all the themes used with the care and full 
development which one expects from a theoretical author- 
there was no dryness, but an expressive and melodious 


music 


were 


ity 
composition, the adagio being especially good. 
ume 
The piano pupils of Walter N. Dietrich took part in a 
recital at Witherspoon Hall on Saturday evening, May 9. 
hose who were heard were: Harold Moss, Stephen Camp 
bell, William Glassmire, Jr., Walter van Horn, Alice Rapp, 
Rae Benjamin, and Edith Fogg. 
nme 
lhe convention of the Sinfonia Musical Fraternity, which 
has been holding its meetings at the Combs Conservatory, 
elected the following officers for the coming year: Percy 
J. Burrell (New England Conservatory of Music), presi- 
dent; Edward F. Delaney (Cincinnati College of Music), 
vice president; Harold S. Williams (University of Mis 
souri), secretary; Archie M. Gardner (New England Con- 
servatory of Music), treasurer; Wilson C. White (Univer- 
The Fra- 
at Syracuse 


sity of Michigan School of Music), historian 
hold the 
The delegates will 


ternity will next annual convention 


University return to their various 
schools of music this week 
meme 
John Thompson, pianist, and Richard 
of the Leefson-Hille Conservatory of Music, united in a 
recital at Witherspoon Hall on Saturday afternoon, May 9 
Mr. Thompson is a brilliant player, whose art will broaden 


with advancing years. 


Lucht, violinist, 


eRe 
The Hahn String Quartet will be heard on May 15 in 
quartets by Godard and Grieg. Frederick Hahn will also 
play violin soli by Spohr, Mozart and Brahms. The Quartet 
will be assisted by Lilian Briggs Fitz-Maurice, pianist. 
nere”e 
The 136th meeting of the Philadelphia Music Teachers’ 
Association will be devoted to an address by Henry Gordon 
Thunder on “Patriotism in Music,” followed by a musical 


program given by Edward Shippen van Leer, Estelle 
Stamm-Rogers, Zaidee Townsend-Steward, and Frank Con- 


ley. Witson H. Pie. 





Thoms-Reid Second Metropolitan Engagements. 

For the this season Clara E. Thoms, of 
Buffalo, and her promising young pupil protege, Florence 
E. Reid, came to the metropolis to fill an extended list 
of engagements, some of them made on the occasion of 
their first visit. There is no lack of singing artists in New 
York, as everybody knows, but here is a case where the 
particular things offered by Mrs. Thoms and Miss Reid 
were not to be had elsewhere. 

From the day of their arrival at the Waldorf-Astoria 
Hotel until their departure just a week later, they were 
constantly engaged; prominent clubs, societies and private 
society folks taking up their time, so that it was one whirl of 
professional activity. Beginning with the Eclectic Club con- 
cert, grand ballroom of the Waldorf-Astoria Hotel, by 
arrangement with the president, Mrs. Doré Lyon, April 
27, Miss Reid starred in “A Bit of Old Ireland,” singing 
“Pretty Girl Milking Her Cow," “The Low-Backed Car,” 
and as encore, “I'm Ower Young to Marry Yet,” in cos- 
tume. “Hymn to Venus” was a solo in the Grecian 
scene, and she led the group of young ladies in the 
“Rheinfahrt Scene,” a solo part. President Doré Lyon 
called Miss Reid a “big hit.” April 28, she sang for the 
“Sorosis Carol Club,”’ at the home of Mrs. Olin Gray, 
West Eightieth street; April 29, by courtesy of Mrs. 
Ingraham, president-general Daughters of the Revolution, 
at the National Convention, Waldorf-Astor Gallery; 
April 30, at the Manuscript Society, “The River Series,” 
“Spring Morning,” “Maid of the Mist,” “A Love Song” 
(words by Mrs, Altman), and “The North Wind,” all 
composed by Mrs. Thoms, the music carrying out the ex 
pression and atmosphere of the poems. It is hard to 
specify which of the Thoms songs was most liked, for all 
received warm applause, and at the close of the concert 
the singer and composer were surrounded by the princi- 
pal officers, eager to meet both artists. 

May 1, Mrs. Stewart Hill Jones, of the Waldorf-Astoria 
Hotel, gave a musical reception for Mrs. Thoms and 
Miss Reid, which proved a great success; May 4, at 
Sorosis, in the Astor Gallery, Mrs. Carpenter, president, 
which affair proved an ovation for them. Miss Reid was 
in fine voice, and the presidert said some gracious things 
of and to her, as well as Mrs. Thoms. One who was 
there and has heard Miss Reid at various functions at 
both her visits said, “It was the greatest success she has 


second time 


ever had.” 

Miss Reid knows her music thoroughly, and has the 
advantage of Mrs. Thoms at the piano, an artist who has 
a reputation as concert pianist, able to play with nuance 
and delicacy; sympathy with the singer is taken for 
granted, for there is never a question as to this. All in 
all, the offerings in the musical art by the combination of 
rhoms-Reid has been one of the unique features of a 
season full of varied musical experiences. 





Music Across the Hudson. 

The first of three high ciass entertainments in aid of a 
worthy charity was given last night (Tuesday) at Has 
brouck Hall, Jersey City, under the management of Jessie 
Bruce Lockhart. Maude Lambert-Taylor read selections 
from Ibsen’s “Peer Gynt,” and the Grieg musical setting 
and Grieg songs were presented by the Holland Trio, of 
New York, and Mrs. Carl Willenberg, mezzo-soprano. 
Next Tuesday night, May 19, there will be a recital by 
Charles Kitchell, tenor, and Manfred Malkin, pianist 
May 26, a lecture-recital on the Maeterlinck-Debussy opera, 
“Pelleas et Melisande,” will be given. 





Reger’s “Variations,” led by Weingartner, at a Vienna 
Philharmonic concert, made a decided hit. 
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WHO’S WHO IN MUSIC. 


BY A. J. GOODRICH. 


7 











{here are books entitled “Who's Who in London 

Who's Who in America,” in New York, and in nearly 
every State in the Union; but “Who's Who in Music” has 
not yet appeared. The writer of this has no present in 


tention to “supply the want,” but merely to record a few 


reflections. Some industrious space killer might compile 
a book after the manner of the American section of 
Grove’s “Dictionary of Musicians,” and include only the 
names of his friends and patrons This would at least 
prove a source of gratification to those who were so for 
tunate as to be listed Those who were ignored might 
console themselves by considering the source,” or, bet 
ter, they might heed the f Saint Paul Recom 





them which persecute 


pense to no man evil tor evil 


you.” 


1 
i 


A few of the general biographical dictionaries and cyc 
pedias have adopted the commendable plan of stating facts 
and excluding opinions. In the music world the chroniclet 
might become a narrator, but he should flee from the dan 
gerous temptation to act as critic. While excluding all per 
might properly includ 


ot 


sonal opinion, for or against, one 


public opinion as expressed by means patronage or 


acknowledged 





appointment. Thus we classify as 
artists such pianists as Teresa Carrefio, Biloomfield-Zeisler, 
Rive-King, Madame 
Cottlow, Jessie Shay, 
Schnitzer and others, even 
No 


we express an individual opinion setting forth any one of 


damowski, Olga Samaroff, Augusta 
Katharine 
though we may not have heard 


Goodson, Germain 


their interpretations one would be the wiser should 


with the 
The 


famous men pianists, whether 


been crowned 
this 


these as greatest. They all have 


laurel wreath of public approval, and sufficeth 


same may be said of all the 


Slav, German, French, Dutch, Scandinavian, Russian, 


Italian, Spanish, Swiss, English or American Each will 


bring some special message from his particular country 


or race, 

When 
rosch general 
of New York 
conclude that 


the school commissioners appointed Frank Dam 


upervisor f music in the public schools 


they made no mistake, and we may fair 


he is quite capable of performing the r 


quired duties of the position satisfactorily. Such men as 
George F. Bristow, Orlando Blackman and Remington 


Damrosch in this 
the 


procure a 


predece 
feel 


endeavored 


Fairlamb were the ssors of Mr 
1 that 


to 


work, and thus we may assure educationa 


authorities have always compt 


schools 


tent music director for our public 


About the year 1899 well known metropolitan musi 
cian undertook the task of enumerating the active mem 
bers of the profession in America. The original aim evi 
dently was to produce a reference chronicle in alphabetical 


order, with brief biographical data and a bare statement 


of results actually accomplished 


This primary intention was duly executed in the ma 
jority of instances, but here and there appear rather ful 
some praises of certain musicians whose title to pre 
eminence would be disputed by disinterested critics 


Others, perhaps more worthy, who are merely mentioned 
statistically, may feel that the compiler looked upon art 
through chromatic lenses. In this way many good inten 
ind 


m current critici 


their beneficent 
that the 


1 places where the tintinabulations 


tions are dissipated fail of purpose 


I have read m music of Grieg 


is mainly serviceable it 


of glasses and mugs are always supposed to be in tun 
with the gratuitous music usually provided in public beer 
gardens Yet Grieg was the greatest harmonist of his 
day, and a tone poet who gave us many brave messages 
from the sturdy North. Perhaps this was only personal 
opinion (expressed fifteen years ago), but it was never 
intended as mere panegyrk In the time of Beethoven 


the leading critics protested that his last symphonies should 
Even Spohr con 
But all 


ther prompted by ignor 


be rewritten and made “presentable 
the fifth 
these shafts of animadversion, whe 
ance or prejudice, proved to be 


In 


Heinrich 


demned symphony and called it ugly! 


boomerangs 


’ . 
Is announced the 





1904 a few music ou 
Hoffmann,” and even this Jast farewell was con 
That Hoffmann 
an original and pleasing composer no one will dispute 
“Frithjof” 
in 


fined to a two inch obituary notice was 


charming 
His 
yet the world was 


after hearing his symphony or the 


impression pieces solo and duet forms 
name may not appear in “Who's Who,” 
bettered by his brief pilgrimage 

When the New York Manuscript Society was in its most 
mature activity Reginald de Koven was elected president 


As editor of the Musical World at that time, It 


piano 


tetl the 





event and congratulated the society upon its choice Then 
I met a local composer who informed me that he had 
withdrawn from the society on this very account! As 


Koven I suspected that the with 


so | 


he did not know Mr 


drawal instanced a bit of national prejudice, and 


quired D you ol ect to Mr de Koven becaus« he 
Is a gentlemar “No Do you object to him becaus« 
his father is a man of wealth and influence?” “No L> 
ye ect because e son elected to become an indus 
trious musician and an art student, instead of a gilded 


idler ?” 


comic operas 


“ae 
This I admitted willingly, and I reminded 


en where was the fault?” “He writes 


mein freund that Mozart, Rossini, Auber, Nicolai, Doni 
etti, Halevy, Offenbach, Planchette, Strauss, Audran, 
Sullivan, Kelley and others had written comic operas 
But that was not the offense—it was that Mr. de Koven 


lo 


and 


is an American, and as | before stated, a gentleman 
this | add that conscientious 
a well equipped composer. Gottschalk, Stephen 
George F. Bristow, C. J. Hopkins, Arthur Foote, Ethelbert 
Névin, Sherwood, Kelley, Zelie de 


son, Mary Garden, Geraldine 


may he is a musician 


Foster, 


Lussan, Sibyl Sander 


Farrar and other Ameri 
cans have been made to suffer because of these ungenerou 
unjust and baneful microbes of Old World predilection 
It is bad enough in Berlin to hear that a Bohemian is not 
and that 


far removed from Darwin's “Origin of Species 


America is barren of art instinct; or to be told in Prague 
Paris that Germans are automatons. In cosmopoli 


all 


suppressed, in the name of good fellowship and brotherly 


or in 


tan, free America, such libelous screeds ought to be 


love. 
° . 

Many of our enterprising artists have recently mad 
their sometime home in foreign countries, and by the 
power of native ability they have compelled recognition 
and success. By thus forcing the issue they have beaten 


down Old World barriers more quickly and perhaps more 


effectively than could have been done through ethica 


“America for Americans! 
18o8 The 


victories of Dewey at Manila and Schley at Santiago told 


propaganda or the militant ery 


\ parallel instance occurred in unique naval 


the Old World more about the invincible spirit of Amet 


canism than a century of literature would have revealed 


rhe German Kaiser 


achievement by citing the 


sought to belittle Dewey's remarkable 


poor quality of Montojo’s ships 


But he failed to mention the fact that Dewey had not a 
first class nor even a second class vessel in his squadrot 
Off Santiago de Cuba the war vessels were nearly all 


first class, about equally distributed between the opposing 


fleets. Yet not a Spanish ship nor a Spanish sailor ¢ 

caped, and Admiral Schley had but one casualty to re 
port his was manifestly a confirmation of what Amet 
icans could accomplish whenever mental forces are oper 
ative in determining great issue Politicians and bureau 
crat attempted to ex de Schley great exploit trom 
the national volume, “Who's W1 but the greater Amer 
ican people will see to it that the name of the gallant and 


generous old Commodore is properly engrossed and per 
petuated 
In the world of musi 


the 


is in Other departments of 


ictivity, tendency is to judge from outward 


ance. The conscientious college student who values time 
as an opportunity to learn attracts little or no attention 
while his classmate, who thinks more of sport than of 
moral or mental growth, sees his portrait in the new 


hero 


of the hour—« 





maimed a comrade in the football rusl 

Duru the Columiuan [-xpe n | Mw he conduct 
of a “famous” Eastern nd mdicate a diminuendo by 
gradually lowering his has ind bending his knees until 
his fingers touched the floor! The band was making all 
the noise, and therefore the conductor must be seen of 


men. So he believed, and it may fairly be assumed that 


his name appears in in R. But the 


inspired Schubert, whose great C major symphony was 
rejected by the Vienna Philharmonic Orchestra becavse 


dificult”—his name 


chronicles, at least t until after he 


t was “too never 


ippe ared in 


had joined 








the silent majority 

The pe dagogu ; if they be conscient) and skill 
ure ly entitled t public recognition The influence of 
a teacher like B. J. Lang is so far extending as to be be 
yond the ordinary process of computation. Yet had Mr 


Lang not officiated as conductor of Boston's best vocal 
societies, it is doubtful if | outside 
of the Bay State \ the late Prof 


J. K. Paine, who is known principally through his cantatas, 


e would today be know: 


similar instance is 


yratorios and symphoni Yet his most excellent work 
was that of music director at Harvard College, where his 
influence was altogether beneficent and elevating His most 
distingtished pupil, Arthur Fr: received no foreign in 





and when he 


struction whatever, first went abroad it was as 


master, not pupil, to conduct some of his large works at the 
Trocadero, in Paris. Ernest R. Kroeger is another instance of 
the fact that intelligent, ambitious students of music may 


obtain at home adv ntage generally equal, and in some 


of | 


utmosphere’ 


respects superior, to those urope 


litle understood exists here m 


' 
Bost 


Husical 


large cities, especially in New York, 


ind Chicago, where the orchestral and choral societies are 
imong the best in the w Indeed, many of our amb 
tious artists and teachers have recently crossed the l 
Rubicon and met with pronounced success as instructor 
im Paris, London, Berlin, Dresden, Leipsic, Vienna, and 
other cities t w sufhe » mention King Clark, Frank 
Dossert, George Ferg " Kirk Towns, Pasmors \ 
ume d Arona (Mrs. Day Mr Ca \ 
Wegener, Glenr Hall, Mecklwe Jonas b lley 
Sprering, Godowsky, Hartmann, Sibyl Sande 
| es Bla Kat ‘ kK kK K ) \ y 
Gardet (sera e Parr Na Klet C} es W ( iN 
Albert Spalding, George H in, ( Fat g, Felix 
Macmillen, Gebl the It w 
a , f : , 

) sessed perior bilt l \l V ‘ 
rere , t ive t t x V1 st I \ 
pathetic 

Nearly all soloists give instructi nor haps from 
ecessity than choice The pul ssu st every skil 
ful player is also a skillful teacher, though this is net a 
| wic i! conclusi n req ently tl best pert mer int the 
worst teachers. If t t demand for coneert 
nd recitals, he will manif t little int in the reg 
lar pupi ind, furthermore e averag oist i thor 
oughly engrossed practisin rep ry that he 
not or will not f w the p in progr i 
order, and a i rule t ervous exhaustion of concer 
work renders the artist rritable and mnpatient at h 
innot properly supervise regular lessor Moreover, every 
student require from the teacher a different um i 
instruction; one may ne ‘ t ent, another restraint 
me may tr ire t reti recept, anot p tical illu 
ratior Individua liffer " t mental an 
m I aracterist the 1 facial r ar ex 
pre On Parent nd eg ' ld ¢ iP t 
important condition 1 t the jam ¢ ef 
large a percentage of failus ond Pad 
M imi, Zelte Crert ( r Marx, I vy, Marmonte 
Le 1, Alard, M uN Day I K 
lak (yey M | ' l ' | ) 
Bridge, Hu B. J g, Carl Wolf nstan 

1 t tri I kk ed t } Humin 
Clara Schumar I ll Viardot-G Marchest 
\l ! ‘ ! \r leider 1» ! Ri t “Y ; 
erve } p ! } ity work I ! { 

ted 1 in nt try é { ‘ eady n 
tioned re Pet \l Cell Capt rnin 
lhursby, Bars | p \ mont \ Kl 
Faciten. MacDougall. G riamb. Clarke, | 
List mt Scl li | é Artl i 
Max Bendix, Hille, Gi | mann, H. G hett 
Tali Esen M S.A. Baldw \ n. Ricl 

1 Art 1 H ] Rand | y «h  B 
Boi Zichn, | i I H. W, G 
Karleton H I (ood M Fide 
Burt, Madame | n, B | 0 r W Wilson 


Arthur Foote, Gs 





Smith, W hiti ] (ort 
Fred Wolle 

rhe er national ‘ ‘ 
world far 1 mposer direct ! é t 
Conservator t Nar { , 
as directors and t the 1 t t maste 
Ale ndro Seca ti to Dor tti 1B i 
( onservatorre | led ; . ‘ 
ti < I ) “\ 
Cherubini, A ' ' 
rector, Th. Dab 1 ‘ 
rzanist ti & 

‘ tg t t 4 ] ‘ 
masters as Che for direct ttle per 
ructi is requit from t ft ‘ 
privat controlled ” 1 St t \ 
tix the roprict f el “ 

ve'l known as a tor, Ift ‘ 

i i Vw“ t t t t t < t ; re 

it would see that prospective patron of the 
ought to be so informed Recently v i" ‘ 
ir with B i u publisher H iske 1 if 

the gentlema { ed t | enter ld 
Wel uid ft publishe it is the new 1 pr 
who has come to take the place of M Iw u 
ing him that he ought to learn to speak English, if |} 

teach in an American wmniversity”! Further re 

were not six people in the United State f Amer 

had ever heard of this latest importa ' But 

name appears in “W} Who in America 

detail which has been attended to by the in f 
Musicat Courier. February 196 yok 

with the heading, “Dow: t America It relate 

recent recital by Mada OO 1-Ze 

last five numbers on the progr { 
Krockway, and other Amer poser | 

critics of the Sun, Tri ‘ imes executed 

tle movement for the door ¢ before Madame 7 


Even the oft quoted, 


m, Philadelphia 
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n section of the program, and they were 
Tue MusicaL 


perly protests against such treatment, and 


during its progress.” 


music.” | witnessed a 


\merican 
t the piano duo recital by Randolph 
The offending number on the program 
at ew caprice by Mr. Hutcheson, an 
e work. Instances like these might 
time and space forbid. However, we 
Ri 1 evidences of anti-American propa 
: rious to know something relia 
ot seek the information in our 
Of the two kinds, “yellow” and black, 
wee people seem to prefer the yellow 
James P. Dunn's Works. 
low data regarding himself, on 
& ript Society concert, at 
trio for piano, violin and ceilo made 
P. Dur | this to say: “I found it 
my f than to compose 
{ istent interviewer, how 
wing regarding this youth, whose 
caused such men as Charles 
( lammond, Gustave Becker, H 
$ Andrews, who were present 
le im warm congratulations 
York twenty-three years ago, of Irish 
had desultory piano lessons in boy 
903) at the College of the City of New 
id dea of taking up music as a 
ume his composition teacher, 
im through the intricacies of sin 
p ind orchestration. Then 
a of tine ind ») these three men 
i ~ i { ency Some time ago he be 
7 | f Chur Manhattan, and 
t excepting a single 
il t cript compri 
= I 
(Fe b Lullaby, 
( ] \ M« 
E- ® lla 
ie 
e My I Is Like a 
fo Helen.” 
Be Song Without 
pt phony, his cherished 
in music, based on 
f the present, though ideal 
rie from the ym 
t writer, displayed this idea 
" ever that this can be 
1 nce which caused 
cS M iscript Society concert, April 30, 
: d nventional three movements 
a 
ei. 


THE MUSICAL COURIER 


There is an andante introduction, chromatic, imitative in 
character, followed by a rushing theme, unisono, for the 
three instruments, brilliant in character, built on the intro 
then the cello sings the second theme of 


fantaisie, or 


ductory theme; 
the first 
working out, some tremendous climaxes, an andante, then 
The andante 


a singing melody, canonic in 


movement, followed by the usual 


allegro, and a resounding, exciting finish. 
espressivo, in D major, is 
treatment in the cantilene, followed by an animato, then 
return to the first subject with triplet piano chords, da 
capo to finish 

In the final movement, Mr. Dunn's idea of utilizing the 


national idea is introduced at the outset, the piano playing 





DUNN 


JAMES P 


fantastic dance melody in G minor to a chordal 
the There follows a utilizirg 


of the principal theme of the andante as the second theme 


a lively 
accompaniment by strings 
of this last movement; again the strings take up the dance 
theme, with development in the piano part, and a brilliant 
finish 

It is realized that the attempt to describe the structure 
of a musical work is necessarily technical, but the fore 
idea of the contents of 
full of 
The future of any 


going will in a measure give an 


a composition of beauty, interesting throughout, 


originality, spontaneous and effective. 


man who at twenty-three can write such a work will be 


well worth watching 


“Frau Holda,” by the 


Vienna Volks Opera 


Max Egger, had its premiére at 


Heinrich Gebhard at Harvard. 

Heinrich Gebhard played at Harvard University before 

the students of the music department, it being an annual 

custom for Mr. Spaulding, director of music in the Uni- 

versity, to invite Mr. Gebhard every season. The artist 

appeared in a Chopin-Liszt program, which was greeted 
with an ovation by the “boys.” 





Business Change. 

Harry N. Morse, who has been the business manager of 
the New York Symphony Society, has resigned, and will 
be succeeded by André Tridon. The office will be re 
moved to Carnegie Hall. The Thirty-fourth Street propo- 
sition of running a combination musical engagement office 
does not seem to have been successful. 





New San Carlo Manager? 

There is a possibility of the continuation of the tours 
of the San Carlo Opera Company next season, but under 
a new management, Henry Russell’s time being occupied 
with the Grand Opera in Boston. 





* A Priceless Voice. 
“You've heard her, you say?” remarked Mr. 
“Ah, she certainly has the gift of song.” 
“Well, I hope that’s what it is,” replied Miss Knox 
“T should hate to think she paid anything for it.”—Phila- 
delphia Press. 


Dubley. 





Music at Our Colleges. 
Professor—But I told you to write this song in two 
flats. 
Freshman—Yes, sir, 1 did; I wrote half of it in our 
flat and hali in the Jones’s—Harvard Lampoon. 





Under Haensel 2 Jones Management. 
Charles Kitchell, the tenor, will be under the manage 
ment of Haensel & Jones, of New York, throughout the 
summer and the season of 1908-09. 





Miss Nielsen's Departure. 
Alice Nielsen, of the opera, will leave Boston for Genoa, 


May 16, on the Canopiec. 





KGnigsberg heard Bach's “St. John Passion” recently, 
and Gluck’s “Orpheus,” in concert form. 


PIPE ORGAN 
Hutchings & Votey Four Manual Organ 
Suitable for Large Church or Hall 
Low Price for Quick Sale 
The National Cash Register Company 
Dayton, Ohio 


SIGNOR A. CARBONE 


ae SOLE AND 





GIUSEPPE DE LUC 


Mime. 





EXCLUSIVE MANAGER IN THE UNITED STATES, 
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ESTER ADABERT 
> | FIARELLO GIRAU 


— AND OTHER EMINENT ARTISTS 


CANADA, MEXICO AND CUBA FOR 
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Engaged at the Metropolitan Opera House 
Seasons 1908-9-10 
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REMINISCENCES OF L. M. GOTTSCHALK. 


BY BERTHA HARWOOD. 








I wonder how know that there two 


of Gottschalk’s “Last Hope”? 
during his visit to Santiago de Cuba in 1853, inspired by 


many are versions 


Ihe original was composed 


a touching episode while on his journey to that place. It 
was published by Firth, Pond & Co., in 1854 

William L. Hawes, of New Orleans, who is a great lover 
his 
has hunted in 
One 


of Gottschalk and has almost a complete collection of 
works, as well as the bust herein pictured 
vain to procure a copy of the original “Last Hope.’ 
copy is in possession of a lady in Mobile, but she refuses 
to give it up at the price offered; the other (original MS.) 
is in the archives at Washington 
It is that the first did not 
as to theme, but that the latter, 


differ from the second 


instead of the rapid upward 


said 





BUST OF L. M. GOTTSCHALK 
Presented to Wn I Haw ( Gottschalk | 
f L. M. Gottschalk 
short chromatic scale and descending arpeggios, had quick 
upward chromatic sequences, similar to those which a né 
in Gottschalk’s “Ricordati,” “God Save the Queen * ete 
followed by descending arpeggios The introduction and 


ending was also unlike the present edition 


The next edition appeared in February, 1855, and the 
revised version of the “Last Hope” was published by the 
house of William Hall & Co., in 1856, which at that time 


vwned all of Gottschalk’s copyrights. It was then, about 









. 1856 or "57, that Gottschalk made his second trip to Cuba 
and on his return to the United States he played in his 
concerts the revised version, which had sprung into fav 
during his absence rhe plates of the original compositiot 
had then been destroved 

When the revised edition was negotiated for by William 
Hall & Co., Gottschalk wrote to Mr. Hall the following 
letter: “Willingly; it does not sell at all; pay me the fifty 
dollars which it has cost me and it is yours Some years 
later Gottschalk wrote But my ill will toward those pub 
lishers who, when I stood in most need of them, continued 
only to discourage me, increased with my success Re 
turned today to New York after an absence of six years 
and in a position which I have conquered inch by inch, 
I revenged myself by refusing all those wl ipygoached 
me to offer $500 and even $1,000 for one piece only. On 

’ publisher, the one who had first purchased the ‘Last Hope 
(a gentleman, I must say, toward whom I have no grudge) 
offered me $1,000 for my “Murmures Eoliens.’ This sum 
made me smile on comparing it with the $30, at which. pri 
I had offered in vain my pieces mme years before It 
then was gratifying to me to give a proof of my gratitude 
to General Hall, with whom my contract had expired. I 
sent to him ‘Murmures Eoliens,’ ‘Pastorella et Cavalier 
Ojos Criollos’ and many other pieces m to fix 
the conditions of a new contract, which I was ready t 
sign.” This should be an inspiration to some of our strug 

: gling composers of today, whose best efforts now remai 
securely locked in their desks 

The meteoric success of Gottschalk as a pianist would 
prohably have been fivaled by his mpositions had |} 





It is hardly just to judge his capabilities as a com 


f 
lived. 





has left, because his time and 


were so largely spent in the pianistic field 


poser by what he energy 

Mr. Hawes, of New Orleans, has in his possession many 
interesting things pertaining to the carcer of Gottschalk 
One is a program of his farewell concert in 1841 and the 
announcement of its postponement. As it shows something 
f the early life of New Orleans as well as that of Gott 


schalk, I will reproduce it just as it was printed 





CONCERT POSTPONED 
FAREWELL CONCERT 


For the benefit of 


MASTER MORFAU GOTTSCHALK 
Eleven years old, a pupil of Mr. Letellier, of this city, 5 
to his leaving for France, to perfec } elf 
inder the great master 
FRIDAY, THI 3D APRIL, 184 
AT THE ST. LOUIS BALL ROOM 
MASTER MOREAU GOTTSCHALA will have t r 
sided by t artists of this city, who have kindly 
teercd their services, to ffer to the public a 
GRAND VOCAL AND INSTRUMENTAL CONCERT 
PROGRAMMI 
First Part 
Overture Grand Orchestra—Opera t Domi N 
Auber, by the artists ft Orl s Th t 
Brilliant Variations for the Piat mn the Cavat { 
Anna Bolena” of Donizetti, by I Fa c—ex 
by Master Moreau Gottschalk 


Air, with accompaniment of Grand Orchestra, sung by M 





{ D., a pupil of M Letelln 
A with Variations f the Hauthois, wi accompa 
of Grand Orchestra, executed by Fourmestreaux 








f the Orleans Theatre 
Le Moin by Meyerbeer ing by Mr. Berna artist of 
the Orleans Theatre, accompanied on tl ia y Mas 
ter Moreau Gottschalk 
Solo for Cornet a’ Pisto Reminiscence f Rol 
Bois” of Weber—with grand orchestra ‘ arhaty 
arranged and execute by Mr. Lehmas t t 
Orleans Theatre 
Brill t Duett na R theme, f r t 
t Osbor : Db Be t, exe t | i 
f ¢t Orleans Theatre ‘ M M 
Gott alk 
Se Part 
0 Grat oO F era | M f A 
ex ted | artist f the O I r 
L.,Ange déch melody by Voge g by M He 
artist of the Orleans The accompanied I 
by Maste Moreau Gottschalk 
( erto f the \ y Kreutz I I wit 
chestral ac« animent, exe ted by Mr Mix ’ 
f the Orleans Theatre 
La Serenata sett | R g t M ‘ 
M Nourrit tist of the Orlear Pheatre 
s f the Trombone, Aria “T la Sver 
the vera “Il Pirata f Bk a, with gra 
‘ mpaniment execut t Sig ‘ ft artist t 
~ C s Theat 
Variat s f the I fa te 
I) Cree f M ber Henry H 
M M au Gottschalk 
I ( t be t k 
Price { Tict $ 
I ta t h ‘ 
f ( 
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Following closely upon his first tr 


Urieans ( mer of 


city, the New May 17, 1845, chron 
icled Gottschalk’s first Parisi success thus On 
April 2, about 1,200 persons assembk in the room 
ot Plevel, at Paris i he belonged chiefly the 
upper ranks of society, and awaited with impatience 
appearance of a youth who has just commenced the t y 
career of music \ studious youth alway nd everywhere 
hnds sympathy. Young Moreau Gott uk w ut lengt 
mtroduced by Messrs. Che pin, Halle ! LibeTe Zimm 
man, Berlioz, Halévy, Caraffa, Osborn Liabeneck 
Auber—all men of tl highest eminence } i 
science 
Geraldy, fFranchomme, Marra nd M w 
inxious to aid in the triumpl f the youns i All 
the elements, all the means of compl 1c wet 
united in the concert of which we are speaking. Y ig 
Gottschalk executed a fantasy on ‘Semiramid i her on 
‘Robert le Diable ind a concerto of Chopin, w de 
lighted with a performance so ample and so perfect, aff 
tionately seized the hands of Gott N vy him to ! 
bosom, and said: ‘I thank y my child, for ving mnt 
preted my work in this manner ng vict n 
prehended the va f such a compliment The ay 
that has attended hi ffort } , fag 
tutur n truth t the v I { ! I enice 
the mage ota en society t ave l 
ot y 1 (C,otts | esting \ y 
put the nan try at the head OR 
A Cre kesired ! New O i xt 
ot my rst succe l ‘ P \ rf 
gott the diou 1 w uf y prof | 
is of hi t tel " 
vard with pride and pe to t i 
your ind inter x child of | 
(y I ill “ \ try A 
eturn to New | I " 
front by the deafening apy | t 
] t plaved . \ A t 
‘ on de t t 1 yi 
1 on of att ! t W idl 
nd isfactior t 
ud 1 ibstanee \ t put 
UK . wh teve t re wn | ‘ 
| have ne f n, 1 I 
American f ttor y t 1 ing 
on this o« too d it 
foundly nal ! y tt t ‘ 
net im my ft ¢ cit f ! y 
contributed in | ght a \ i t 
American gen ind Ameri periority 
greatest rew f t 1 tre 
ition, and tl g artist withdrew from t t 
a perfect shows i que le w not of true t 
country t t \ 1 
the neer ng g ‘ ‘ 
Having t ns wi 
ing trom t 1 | 
u play g \“ { W 
(,ottschall fp 0) 
wa t rehear fore vy f ! t 
com t i \ 
it dif It. « ' t " 
ithout 
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ero t and extravagant. He is so incomparably superior 
ig heard, he soars so far above those 
d geni we have thought unsurpassable, 
know in what terms to convey our ideas 
ex enc lo say that the mechanism of 
1 marvel (though in this, the least quality 
rf rreat artist. | i unapproat hable), is yet 
aw far fror pressing accurately the peculiar perfection 
trumentatior In thi respect Gottschalk is to 
Paganini was to the violin. Like Paganini, 
Ff ted resources of the instrument within 
f other nd then applied his genius successfully 
f new movements, illustrating further and 
Ly ! inthought of and unknown 
his 1 gers over the keys in a mere 
: t bar creates in the mind of the lis 
ed sensation of power, grandeur and genius. 
morceau, and holds his audience spell 
"eo eg ranced Ilis touch 1 » firm, vigorous, 
ngering so bewilderingly — rapid, 
: tr d modulated; his magnificent har 
t off, as it were, and throw into relict 
then e and elegance of the trebk 
i originality and breadth of style, 
panit nt, consummate ease and finish, the 
by pure and innate taste just within the 
f t, and thus completely satisfying, with 
: f t niost fastidious and critical ear 
te an aggregation of musical merits 
cterize as being stupendou Let 
ined that Gottschalk is only a wonderful 
imp unites the thundering energy ot 
: neatne ind precision of Strakosch 
th these eminent artists in their 
while | x tion develops a thousand 
uinly sought to evoke from the 
sf | h his flexible fingers the piano loses its dis 
racter, and attains the lemn grandeur of the 
tne nd plaimtive weet of a distant 
rit stirri ton f the clarion, or the 
; harmony of a complete orchestra, or, 
the mpathetic and irresistible fas 
ul und, throughout all the mazes 
tion, while beating the bass with over 
vd elicitiy from the treble keys the 
ia wl modulations, there is a certam 
i characteristic originality which be 
nd isolates him from ail other pet 
t w chronicled of Gottschalk in 
his home city Who, then, can say 
mort ve in his own country” 
( wed upon thi American genius have 
fm th t 
foreig ountry, Gottschalk’s coun 
y 
portunity to do him honor when his 
Yor At th ervice, on Octo 
' ‘ ively the music from his own 
ft Cherubini Requiem Ma wa 
“ rtist | t Hop Solitude,” “Pen 
Morte the piece he was playing at 
th at R fanciro—were heard in revert 
f Gotts« | ’ has undergone many 
it | beheve that me of his works will 
3 ( t is that his meteori ireer as a pianist will 
. g as there is any one left who 
ds w tis written by those who did 
d m him her own Gottschalk 
Gabrilowitsch Next Season 
, ( the R n pianist, will make ar 
it being his third, 
fter January, and will be under the mai 
i { t (sabr witsch has been 
in Kurope recently nd his tour will 
he lara nd enthusiastic following 














: ! r of the Be Grand Opera, left 
\ for Pari ‘ ifter visiting 
i W ! 
Rat 
( f ke, Ma gave a MacDowse 
tt Hi School Hall, on the night 
\ i n ng nd some choral numbers 
~ \ Mrs. Livermore, Lina M 
\ s Whitt Mr Parsons, Edith Snell 
\ Club Quartet, consisting of Mes 
\\ Saw 1 < ted bh the 
Purring E. M. Cl ind Sawyer 
f Kine Edwa ) Ira 
; nerformat \ iven at Royal 
G ‘ { ra R ‘ ud Bournonville’s 
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Columbus. 
Cotumsus, May 3, 1908. 

The Columbus Music Festival begins tomorrow night with the 
oratorio “St. Paul.” The soloists engaged to assist the Columbus 
Oratorio Society are Louise Ormsby, Lilla Snelling, H. Evan 
Williams, and Tom Daniels. William E. Knox is the director, and 
Jessie Crane the assisting pianist Tuesday night the program will 
be: “Tale of the Viking,” Chadwick; “Day Break,” Broome, to be 
sung by the Oratorio Society; aria from “Louise,” Charpentier, and 
songs by Huhn, to be sung by Miss Ormsby; “Honor and Arms,” 
from “Samson,” Handel, to be sung by Mr. Daniels; aria from 
“Rienzi,” Wagner, to be sung by Miss Snelling; “Lend Me Thine 
Aid,” from Gounod’s “Queen of Sheba,” to be sung by Mr. Will 
iams. The Ziegler-Howe Orchestra will assit the soloists and so 
crety 

The Caruso concert on Friday evening drew an audience of large 
proportions, Memorial Hall, which seats 3,400, being filled to wel 
come the great tenor and his assisting artists, Giulia Allen, soprano; 
Margaret Keyes, contralto; Henri Scott, basso, and Master Kot 
larsky, violinist The greeting to Caruso was a perfect ovation, th 

i 


uudience show the wildest enthusiasm every time he appeared 





umbus music lovers felt the signal honor of Caruso giving his 





very first cencert in America to them, and though the assisting 


irtists were most cordially received, Caruso was the center of at 
traction. It was in every way a notable and epoch making con 
cert Tullio Voghera at the piano very capably and artistically 
ccompanied every number 

The most important concert for next week is Madame Gadski, with 
Frank La Forge, pianist and accompanist The event is to be next 
Monday evening, May 11 

The Women's Music Club has already begun to select its music 
material for next year Mrs. Joseph Drake Potter is chairman of 
the calendar committee The artists are selected by the executive 
board, which has already opened correspondence with the managers 


of Lhevinne, piani Mischa Elman, violinist, and William Middel 


schulte, organist Cecil Fanning, baritone, will probably be « 
ected as the vocalist when the organ is opened by Mr. Middel 
chulte Cecile Chaminade opens the season of the club October 27 


\ double vocal quartet under the direction of Mary Eckhardt 
Born will be an attraction for three of the six matinee concerts, the 
t 


ther three to have instrumental ensemble numbers \ number « 
novelties are promised 
Miss Her 


tenstern was a pupil for three years under the guidance of Theodor 


Marie Hertenstein will return to Vienna in October 


Leschetizky, to whom she will return early in the autumn 


The young pianists of Columbus who are now abroad pursuing 
thei tudies industriously, and whom Columbus hopes much from 
t future, are Ruth Gordon, Helene Pugh and Irene Stettner in 


Vienna, Edna Paine in Dresden, Effie Nichols in Berlin. Marie 
Hertenstein will be soon added to the little company in Vienna 
Elizabeth Rindsfoos will spend the summer with Carrefio, and Emily 
McCallip will have a summer’s study with Therese Chaignaud in 
Paris Ilerman Stettner is fast becoming an artistic cellist in 
Brussels, so the outlook for future music is very promising for 


Columbus 


Ella May Smith will give a lecture-recital at Aetna before the 
[wice Thirteen Club, on May 13. On May 2 Mrs. Smith wil 
give a lecture on rl Appreciation of Music” in Mt. Vernon 


Ohio, the illustrations to be played by Grace Hamilton Morrey On 
prominence of the pianist, this Mt. Vernon recita 
wil be notable 

\ large numbe f Columbus people attended grand opera i 
Pittsburgh last week, another party went to Chicago, and after 
our own May Festival, May 4 and 5s, the balance of the weck will 


be spent in Cincinnati by many music folk of Columbus 


Oley Speaks is confined with typhoid fever at his home, 4v 
East Rich street He is now out of danger, for which his friends 
ire rejoicing 
Hedwig Theobald was among the Columbus singers who attended 
Metropolitan Opera at Pittsburgh 
Alfred Regerson Barrington is a very busy singer at this time, 
his well known equipment for oratorio, concert and recital work 


making the demands compelling during festival and commencement 





1¢ Dennison University Glee Club will give a concert in the 


First Baptist Church, Friday evening, May 15 As there is a large 


nt alumni in Columbus, these college folk from Granville will 








ave a hearty welcome 
The Glee Club, of Ohio State University, gave a successful 
concert last evening in the college chape! The usual “roasts” and 


‘toasts” were greatly enjoyed, and are always the chief attraction 


f these local functions, but this being the big annuaal concert, the 





program was one of unusual distinction \ double quartet, piano 


and a number of novelties in stage decoration and scenic 





s will mark this year’s concert as unusual in college history 
Florence Gilliam, ‘eo, is director; Mabel Rathbun, pianist and ac 
»mpanist Etta May Ssrrn. 


LATER COLUMBUS NEWS 


Cotumevus, Ohio, May 8&8, 1908 
al musteal event of last week; 
} 








n't hea : still mourning thé¢ir loss, and 
. A | ur him are congratulating themselves, even thoug! 

« wry fac at the high prices 
s ay ¢ ng was Girls Club + t Ohio State Uni 
rsity, the am being one of more than common interest. Helen 
ertram Smith is the newly elected director for the season of 
I Women's Music Club calendar fer rec8«<o is about read 
" Cecile Chaminade va Elman, Josef Lhevinne, Wil 





helm Middelschulte and the Theodore Thomas Orchestra are al‘ 
ready chosen for artists’ concerts, and negotiations are pending 
for a great singer. The outlook is uncommonly attractive. 

The Columbus May Festival given by the Oratorio Society was an 
agreeable and interesting season of music. Mendelssohn’s “St. Pau!” 
was given the first evening with a chorus of 250, directed by Wil: 
liam E. Knox. The soloists were Louise Ormsby, soprano; Lillia 
Snelling, contralto; Evan Williams, tenor, and Tom Daniels, bass. 
The second concert consisted of a miscellaneous first half of pro 
gram, the dramatic cantata, “The Tale of the Viking,”” by Whiting, 
in the last half. The soloists were the same, except Miss Snelling, 
there being no contralto solos in this work. However, Miss Snelling 
was heard with delight in the first part of the evening. This last 
concert was a fitting climax to the short festival. The accompani 
ments were furnished by Jessie E. Crane, the regular accompanist, 
and the Ziegler-Howe Orchestra. 

Mrs. William King Rogers, Mrs. Charles Franklin Clark, Miss 
©. G. Birkam, Mrs. Dan Laws Smith, Miss Helen Bertram Smith, 
and Mrs. Nathaniel Lord were among those who attended the Cin- 
cinnati May Festival. 

The Ellery Band, the original Royal Italian, has begun a six 
weeks’ engagement at the Clentangy Park Theater. The best peo 
ple of the town are the regular patrons, the programs creating a 
musical furore. It has been a long time since Columbus has so 
enthusiastically patronized band concerts 

Bertha Allgoner, soprano, and John Richards, tenor, are local 
singers who are doing acceptable work at Keith's Theater 

Mrs. Joseph Drake Potter, a charming young soprano, who has 
had European training, has consented to accept a limited number 
of concert and recital engagements for 1908-09. 

Columbus is having a mild epidemic of pipe organs. Memorial 
Hall will have its magnificent new organ on or before the 1st 
of September, and Trinity Church has been given the money fo 
a fine new organ by one of the parishioners, who desires to mak 
this gift in memory of her late husband. Holy Rosary Church has 
a new pipe organ, also the Broad Street Church of Christ. There 
are other churches growing feverish, among which is the First 
Congregational, which needs a new instrument. 

, Erta May Sira. 





Spokane. 


214 Hutton Bvui.pine, t 
Sroxane, Wash., May 9, 1908. 

One thousand dollars in gold to be divided, 50 per cent. to the 
first, 30 per cent. to the second and 20 per cent. to the third, will 
be awarded in an amateur band contest at the Spokane Interstate 
Fair next fall, if E. W. Evenson’s plan is adopted by the director- 
ate. Robert H. Cosgrove, secretary and manager of the association, 
is heartily in favor of the contest, in which the ertries are not 
limited. The only condition is that the personnel of the bands, 
none of which can play more than twenty-five pieces, must be an 
nounced before June 25, three months preceding the fair. Mr. 
Evenson says there are fully twenty bands in the Inland Empire 
and these could be invited to enter the contest 

Lieut. Col. Lea Febiger, U. S. A., commandant of the Third 
Regiment at Fort Wright, three miles west of Spokane, has earned 
the lasting gratitude of the people of Spokane by bringing the 
regimental band from Fort Lawton jo this post for six weeks 
That the bandmen are popular after an absence of eighteen months 
is attested by the fact that 6,000 men, women and children visited 
the parade grounds April 26 to attend an open air concert con 
ducted by N. A. Nagle. Frank Clifford is principal musician, the 
drum major being John Monehan. The band is composed of twen 
ty-five men. Sergeant Reed, a cornetist of ability, scored with a 
number of solos. 

rhe Spokane Symphony Orchestra, directed by A. Bareuther, was the 
chief attraction at the concert for the benefit of the Children’s Home in 
the Spokane Theater, April 23 Mr. Bareuther had thirty-five men 
under his baton and scored with the rendition of Beethoven's over 
ture to “Egmont,” Strauss’ “Tales of the Woods,” Schubert's sym 
phony in B minor, and Reissiger’s “The Mifl on the Cliff." The 
concert was under the direction of the Harmony Choral Society, 
others participating in the program being Mae Guedelhoefer, con 
tralto; Harry Wood Brown, baritone; M Aime Kanaert, flutist; 
Carl Haas, B. Guertelschmidt, Josef Streidel and Paul Peters The 


society and orchestra gave with excellent effect the sailors’ chorus 





from “The Flying Dutchman,” and the chorus from “The 
Danube.”” Mr. Kanaert played “Souvenir d’Ostende,” by Demers 
man. The affair was a big success 

Forty-five musicians in the Cadets’ Band at the Washington State 


College, to be in camp here May 11 to 15, will give a series of daily 


concerts under the direction of Prof. W. B. Strong 

Sixty dollars is the standard set by Judge Henry L. Kennan in 
th Spokane County Superior Court for writing, arranging and 
harmonizing the music for two songs. The court awarded judg 
nent for that amount to Prof. Franz Mueller, a pioneer teacher 
in Spokane, against John DeWitt, known as the poet laureate of 


the Spokane Chamber of Commerce. Mr. DeWitt showed that he 





never paid more than $2.50 apiece for this kind of composition 
sought to prove that Professor Mueller undertook the arranging of 
the music for “Good Night, Jack,” and “The City of the King” at 
that figure Judge Kennan’s order sustains the finding of Justice 
Hyde. Mr, DeWitt says he will appeal to the Supreme Court 

The Spokane Male Chorus, sixty-two voices, under the direction 
of Prof. N. A. Krantz, gave a benefit concert for the Children’s 
Home in the Spokane heater, April 13. The chorus was assisted by 
Kirchner’s Orchestra, H. W 
basso; Mrs. N. A. Krantz, soprano; Minnie Nelson, contralto, ant 


Newton, tenor; Henry T. Hanlin, 
the Elks’ Quartet The feature numbers were Von Fielitz’s “Eli 
land,” a some cycle, by Mr. Newton; the sextet from “Lucia de 
Lammermoor,” ““‘The Shepherd's Sunday Song” and “The Peasants 
Wedding March.” 

Lucy Diffenbacher, who has recently returned from New York 
where she studied under Joseffy, is the first to attempt in Spokan 
the difficult art of pianologue 

The Glee Club of the Washington State Normal School at 
Cheney, wnder the direction of Myra Wylie, gave a concert, April 
9. Among other selections were Elgar’s “F! Singing Bird, Fly,’ 
and the “Snow,” with violins, and “Gallia,” by Gounod, a motett 
arranged for women's voices. Margaret Martin had the solos, with 
Ethel Hull, accompanist 

Louise Brehany, soprano; Maxmillian Dick, violinist; Edith Adama 
cellist, and Alice McClung, pianist, will appear under the auspices 
of the Spokane High School Athletic Club, May 11 

Charles Lombard, director of the orchestra at the Washington 
Theater, conducted the Theatrical Mechanics’ Association’s aue 





mented orchestra at the T. M. A. testimonial in the Auditorian 
Theater, April 7. and scored a big hit with a new piece, callex 
“The T. M. A. March.” Aucusr Wotr 


os ae 


—————— 











Minneapolis. 


MINNEAPOLIS, May 6, 1908 


Since the close of the symphony season, the Apollo Club concert 
has been the only one of special importance. This was given in 
the Auditorium on the evening of April 14, with Corinne Rider- 


Kelsey 


ion established by 


than confirmed the good opin 


She 


as assisting soloist, who more 


her last season's visit rendered her varied 


selections and was enthusiastically received, being 


with 


with finest art, 
double 


The club sang with more finish than ever, the exceptionally 


obliged almost to the original selections numerous 


encores 
satisfactory ensemble 


parts producing an extremely 


Woodruff was 


well balanced 


Conductor forced to respond to many encores to sa 


isfy the enthusiastic audience, which completely filled the hall 
Mohr’s “To the Genius of Music” was inspiringly rendered by 
soloist and club 

The Royal Kronberg Band of Sweden gave a concert in the 
Auditorium, April 20, to a crowded house Mme. Mally Hoegberg 


of the Royal Opera at Stockholm, was the soloist, and the concert 


was a most artistic one in all respects 

The Sansone Chamber Concerts, under the auspices of the Nort! 
western Conservatory of Music, were brought to a clese April 3 
with an excellent rendition of the Mozart C major quartet, and o1 
by Sinding for piano and strings, in which Mrs. Herman Scheffe 
of St. Paul, was at the piano 

Lowry Hill Congregational Church has a new organ, of whic 
the organist, Dran Fletcher, is justly proud He gave a dedicatory 
recital, April 28, with the assistance of Mrs. W. N. Porteous, « 
tralto 

Easter Sunday was observed with the usual elaborate progra 
most of them of miscellaneous character An original cantata \ 
Easter Canticle,”” by Clarence A. Marshall, was rendered at the I t 


1 Ilan 


mposer at the rgat 


Dr. Rhys-Herbert at 


Congregational Church, with the ec 


mond’s “‘Messiah Victorious” selected by 














was 
the Hennepin Methodist, while Dubois’ “Seven Last Words” was 
given by several choirs on Good Friday 

The Ladies’ Thursday Musicale feel keenly the death ft 
former president, Helen Wilcox Ricker, who, during the seven ye 5 
of her service, placed the ganization on a permanent basis 
with her excellent musical ability and broad views of art, her wu 
usual tact and sympathetic nature, made the club a force in t 
musical development of the city, and the means of placing ma 
a struggling stranger in a positior er talents deserved 

The Minneapolis Symphony String Quartet returned early 
April from a very successful tour, in which it gave eleve concerts 
in eight different States. Adelaide Pierce, contralto, was the vocal 
ist of the tour On the afternoon of April 14 the Qua at 
excellent program before the Woman's Club i Har " 
Hall, this concluding its season 

The student section of the Musicale recs y gave a prograt i 
compositions by local composers which was varied ntere K 
and the regular fortnightly meetings of the ganizatior ive | 
sented programs of high order and exceptional interest 

George | Meader, px i ais a boy alt und late uss at 
with a rarely sympathetic voice, gave a musica n the Audit 
Annex, April 27, presenting a severely classica rogram, whi " 
admirably handled He leaves f European study this month 
will undoubtedly make a success in professiona fe 

The Arpi Club, a new organization con sed of twenty-five ‘ 
voices, gave its initial concert May 1 The ib is compose f 
cultured singers who vocalize with smoothness and admirable 
semble, reflecting great credit their conduct Hijalmar Nils 
\lma Olson, soprano, and Emil Andersor , nist, were the a 
sisting artists 

rhe Amphion Club, the east side male « rus, gave its last <¢ 
cert of the season May ©. B. Bass, the conduct is doing 
excellent work with these young mer Helga Olsd: iwlinist, and 
lohn Kavenscroft, baritone uri the program with s <« adm 
ably executed numbers 

Alfred Wiley gave the last of s series of “Living Composer 
ecitals in the Auditorium Annex April 28 Alma Olson, sopranc 
and J. Austin Williams, ten assisted Mr. Wiley in a progra 
selected from Mrs. H h, Chadwick, Foot Homer, 





Rhys-Herbert, Holbrooke, 


Holy Rosary choir produced Cower St. Ursula May 5s, wit 
Frances Vincent, Louise Casey, D. Alvin Davies, and Frances Ros 
enthal, as soloists Signor Vontor has the facult® of training 
chorus to a high state of proficien and the performance was ar 
extremely creditable one 

Pupils’ recitals by teachers and s ols are too numerous to met 


May 


night fo 


month of 





sched ntire 





being 


tion, sever 


The Minneapolis Symphor chestra leaves Sunday 





its annual spring tour, wht extends this year over a period of thre 
weeks, and includes a number f musical festivals in the Nort! 


west ( \. M 


Tacoma. 





Tacoma, Wasl May 1g08 
Martha,” presented by a local ympany under the direction of 
\lbert Gray, was the attraction of May 6 at the Tacoma Theat 
ri opera was successfully managed by G. H. Ulubert, and tl 
cading role was cleverly sustained by Ada Palmer Walker, f 
eriy ef the Savage-Grau Opera Company A chorus of 100 ard at 





orchestra of local players assisted in the presentation 

The last April concert of the Ladies’ Musical Club introduced 
several young pianists w wre among the student members of the 
club 

Albert V. Munro, director of piano at Whitworthe College for t 
past four years, has presented several pupils who show exce; tional 
talent and training Miss Munro has made a brilliant record and 
closes her work at the college this season, leaving the department of 
the young institution very we established and wi an excellent 
reputation throughout the State 

The spring concert of the St. Cecilia Club is announced for May 
13 at the Masonic Temple, and, as wsua this will be one of t 
season's brilliant local events Beanice E. Newest 


Portland, Ore. 


Porttannp, Ore 


May 3 gok 


\ musicale in celebratior f the seventy-second annive ary of 
ther’s birthday was given last week by Marie Soule, a leading 
ano teacher of this city The majority of the soloists were men 
bers of the older musical et of the city, the most unique featu 
{ the program being the singing the Veteran Double Ouartet 
This organization bas been ir xisterce eleven years and its young 
st member is sewenty-three years old, its eldest ghty-twe Ree 
larly mee a week the ve nd th meet fer «rious study f 





musik 





granted save ft haritable flair ared che " k is @ ay 
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singer since the days of his extreme youth, when he sang in an 
English choir. It is difficult to imagine college songs given with 
mere spirit than hy these singers. 

Mrs. J. Whyte Evans is on the eve of departure for a season of 
study with Walter Tohn Hall, of New York, after which she t 
templates a further year's study abroad ss 

At the last meeting of the Woman's Press Club, Mina Lawler sang 
“The Willow Salter, and “Forever Dear,” Streleski The y 
lady has a very promising voice and is acquiring excellent technic 
She is studying with her sister, Kathleen Lawler 

Another young lady whose few public appearances in Portlar 
have been a revelation is Anna Young, a student of Professor Rol 
arts Though but sixteen years old, Miss Young goes abroad shortly 
on the advice of her teacher to study 

Word comes of the splendid progress being made in | by 
Maude Dammish, daughter of the leader of the Po n 
Society, who is there studying with Professor Sparks 

The cantata “Cross and Crown,” Ashford, was one of the pleas 
ant after Easter events at the Third Presbyterian Church The 
hoir is under the direction of Mrs. J. S. Hamilton 

Evitn L. Nives 
Providence. 
Provipence, R. I May ¢ 1908 

For the past few seasons nusic has suffered much throug 

splitting uy f the florts of local 1 1agers, and throug! 
absence fa sponsible ation, wil having the sup; t 

© concert g g public, could take the lead in matters musica : 

anage the important concerts of the season In the Providen 
Musical Association we are fortunate as t have a society 
whi with the president, Harry Parson Cross, fills this place n 
admirably The indefatigable manager, Lucy H. Miller, has give 
Ss more it tant neerts than we ever had before, and evice 
succeeded in making them pay, in spite of the inopportune time f 
such indertaking*s Reine in the ands f disinterested p« r t 
‘ concert question has be« at last elevated above the 
ft plano house managers 

tT sssociation managed the f wing artists r t 
scas Bauer, Kreis De Pachmann, Olive Mead © ¢ N 
lica, Sousa and Gadski. .It is also much to be praised that the a 
sm iatio+#n t 7 ha t : t t \ ing : ; * 

\ nist, Sa G ne wh now studying with Kneis 

o t. w be heard from time The stimulus giver 
ssociation t the mcert fe m general also benefited other ent 
prise ar the three concerts ft Kneisels (ome with Mr \ 
Biiven Charbonnel assisting as well as the three concerts | 
Boston Syn ny Orchestra with Wende violit Samarofi a 
Ganz, piar s soloists acre we received Unusua terest w 
a cd by t fascinating Miss (Cioodsor f whom MacM t 
wal Ma & Han manage arranged a most s f t 

I financta le css scems t have aflectes % ew ‘ 

mic teac rs t ¢ was quite a tailing t tt sua 
he f cit M 1 Mrs Albert I I te ‘ 
take 4 se thi . gave fo lelightf musical a ft 
« le nee A < afl are alway f interest th gl th 
tanda f the rograt and t excellent playing of their 1 

H Faucher and G. Raymond Ladd also presented their \ 

s several t P wit nuct css dt Ihe Fa 0) 
! tra app 1 agar public and once aga ented it t 
« ved direct wit the ! a) toker t the tect 

Emma nslow Childs’ advanced pupils a red is te ‘ 
at her re ce with mu . ‘ I Misses | ( t 
Mansir ga um be f 1 enings at M Leary t 
which delightfully enterta 1 large audiences 

Several ung pianists have enture before t biic wit 
w recitals have heen much « mura by the 
Among these were Blanche Atwood, wi ha wt returned f 
abroad; Miss Baird, Miss Eastmar Mias ¢ enberg, and Mal 
Franklin, a graduate of the Har Schneider Piano School, repeated 
her success f last vea 

The Hans Schneider Viano Sct ne of tl minent and 

tant 1s chools R Islar has ad nee wv. Tourg t 
is sch lt Boston t start the New England Conservatory gat 
ng more and more in popularity through the th and eff 
iency f its work The school ha since it ee yea 
AZ given cighty-five recitals in its recital hall xchang 
where it occupies the whole sixth floor The st six ff winte 
test recitals giver March, in which » pupils took part, showed 
the school to the greatest advantage Especia was the d nest 
tion in theoretical training f the y inger pu : thor t 
those present 

The Listeners’ Club nder the tior f Anne Gilbreth ( 
presented Louis Elsor the scholarly lecturer from Rosto t " 
number of instructive and entertaining bi-weekly afters talks 

There has been quit a littl activity in « s cir I 
Apollo Club, under the direction of Irving P. Irons, has appears 
several times in public with ing success The Providence 
Choral Associatior under Prof Arthur de Guichard'’s able leack 
ship, is preparing the weretta The Sorcerer,” by Sullivar The 
Lamperti Club, consisting most of the pupils of Sigr (al ha 
given several concerts with fragments of Italian master in whiel 
the pupils of the able voice master have shown to great advantage 

Alice Pitman Wesley gave several recita ue sila, whic 
as usual, showed the fine results of the trair this splendid sing 
me teacher and thoroug musician imparts to the pupt 

Our princiral singi assoctatior the Aritor under it al 
leader, Jules Jordan, has quite a hard At present 
the interest in chorus singing secms t decline 

ve Arton gave two neerts, one ret by Duh 
und the second, a misceliancous pr which the “Pied 
Piper of Hamelir by Parry, was imber The 

sounod’s Redemption.” 
as been some strange agitation for th rganizing fa 
rus, which most likely will not amount to very a h 
like the «mall voice of somebody who wishes to grind 
an axe of his own, and is afraid to come out in the oper If the 
people do wish chorus music and more of it, the the y logical 
thing for them is is to ou ¢ the Arion a improve what 
‘ y have which wi he far hett thar tt 4 ; t sing 
to still more as smaller bodice I) 
Atlanta. 
Artanwra. { M ) . 

The (or \tlanta Chauta le the a s of t Ar 

anta Lecture A«sociat he fros Npri M 


Father Vaughe 
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Kotzebue) has been accepted for production by the Weimar 





Opera. 
Me ument was dedicated in Tarento recently i 
; , , Gorter’s “Pariah” was a success in Strassburg. 
hamber music festival early in May 
2 ; f will be held May 16, 17 and 18 Carnival at Nice, a one act opera by Henry Bereny, 
! was done successfully in. Hamburg. 
ed Konigsberg mightily not long i? : : Z 
“Espada,” a new ballet by Massenet, will have its premi- 
- ere at Monte Carlo. 
( iphony had a veritable triumph in ae ‘ fee 
Swofs, the Belgian tenor, has been engaged by Weingart 
ner for the Vienna Opera. 
} ire iving ” oncerts i : Mes 4 
“The Silent Burgomaster,” by Leo Blech, is to be done 
A soon at the Hamburg Opera. 
y Karlipp, had its premiere 4 ree ae 
Incidental choruses to Maeterlinck’s “Sister Beatrice 
have been composed by Liadow. 
Adolf Vos had success x ; 
“Katharina,” Tinel’s music drama, is booked for an early 
premiére at the Brussels Monnaie 
“T akme were two operas that drew : : 
, Karl Scheidemantel has undertaken to write a new li- 
“ e Ca { Opera last month F 2588 2 
* bretto for Mozart's “Cosi fan tutte 
Miller Lassie” was given with success - ; ; 
Claude Terrasse has just finished the music to a three 
ae . act fairy opera, “L.Ingenu Libertin.” 
{ ductor of the Disseldorf , ‘ 
Sophia Andrejewna Malesemova, a favorite pupil of Ru 
teen yea in that capacity : 
, wie te binstein, died recently in St. Petersburg. 
era kip the Tailor” Cafter 
Erwin Lendvai’s (a young Hungarian composer) 
ITED ~ “*Bécklin Scherzo” was produced with success at Plauen. 
Marteau and Dohnanyi gave an ensemble concert at 
t cls voice te aeliad (must be a fine Schwerin recently. 
r in 2 well established college of music At Osnabriick, a new symphonic work by Wiemann, “In 
ences, photographs and circulars, and state Thuringia,” met with warm success 
f {1 ty-five hours’ singing per week D’Albert is said to be working at an opera called “Izeil,” 
* K. Z., care Musicat Courter an East Indian subject 
Dr. Barth will replace Max Fiedler as head of the Ham 
. T T T 
SI é UA I ON WAN ED bure Conse rvatory 
: . . Mozart's C minor mass was done recently in Weimar 
I RA SOPRANO, with range from low G 
> ire S r O ave rty-one 
i a4 nen for engagement during July and The Brande nbt rg Symphony Orchestra gave thirty-one 
— , tea r at mmer musical school; has best meerts this winter 
’ , teacher and concert singer from Willy Rehberg, the well known pianist, is the head of a 
nil Address T, care Musica new Tonkiinstlerverein in l'rankfurt 
~ ' Siegfried Wagner's “Sternengebot” was not a success in 
Vienna at the Opera Comique 
I OR SA LE \t Altona (near Hamburg) Woyrsch’s new C minor 
symphony made a favorable impression. 
} ] i W ceca . . . . ; : 
. Pamplona, in Spain (Sarasate’s birthplace), will soon 
1 y W ror Lit _ . wre o 
have its premiere of Beethoven’s “Choral Fantasy.” Berthe 
Di neg om ‘ 
. Marx is to play the piano part 
iM 429 Balt en t : 
' Lehar is at work on a new comic opera, “Vilia, the Wood 
Sprite.” 
TO ‘ E' é . “Rheingold” was successful at Lemberg, with Bandrowski 
v as Loge 
uk 2 ) LET—163 W. goth St.—Fine light studios to let. Cornelius’ “Barber of Bagdad” was done at Breslau, in 
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“< EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
Studie, 131 West 6th St Phone, 2503 Columbus 


VON ST E IN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, President 





ie 1592 S. GRAND AVENUE 


(ah i LOS ANGELES, CAL. 
ITALY. _ 
( LUIGI AV E RSA 


DEL CONSERVATORIO DI NAPOLI 
Impostarione della Voce. Diztone Vocale. Repertorto 
Vin Quintiao Selis 3 Mitano 


Giovanni Castellano 


Maestro di Canto 
Impostazione, reperterio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 
italian Vocal Correspondence School. 
Teaches THE SECRETS of Pure Italian method of Bess canto” 
> Individual instruction a vecialty. uiries 
~ answered only on receipt of te, a etter, 
E for one month's instruction . oe. 
SPECIAL TEACHERS’ COURSE. 
Vie Brera 9 Milano 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromeo 5, Milano. 


VITTORIO CARPI 


eon mer IN FOUR LANGUAGES 


LUCIA 




















“BARAGLI 


Maestra di Canto e di Scena (Acting) 


Puptis in La Scala and ether Principal Theatres 


near Subway and L 





VIA VELASCA 2, MILANO 





concert form 


There 


stations, 


was a “Ring” cycle 


at Coburg last month. 


Steinbach, of Cologne, led a symphony concert in Brus- 
sels recently. 

“Flauto Solo,” an opera by d’Albert, made a favorable 
impression in Altenburg. 
“Madam Butterfly” 

“The Marble Heart,” opera by Dr. Konta, has been se- 
cured for its premiére at the Diisseldorf Opera. 

D’Albert’s “‘Tragaldabas” 
out success. 


Puccini's was successful in Brinn 


was done in Strassburg with- 


Vidal, of Paris, is composing an opera named “‘Rameses.” 

Sigrid Arnoldson sang in “Carmen” at Dessau, and Luise 
Reuss-Belce appeared there in “Rheingold” and “Walkiire.” 

“Frau Holle,” by Max Egger, a Vienna composer, was 
given with success at the Volks Opera in that city. 

The Ducal Conservatory at Sondershausen will be twen- 


ty-five years old this month. 


5) had five 
Schu- 


The Kénigsberg Music Festival (May 3, 4 
programs exclusively of Bach, Beethoven, Mozart, 
bert and Brahms. 

Nearly 40,000 crowns are lacking in the fund being raised 
to erect a Johann Strauss statue in Vienna. 

Van Dyck, the tenor, will manage German opera at Ant 
werp this summer. 

Godowsky celebrated colossal triumphs not long ago in 
Constantinople and other Oriental cities. 

Strauss’ “ 
Stockholm. 


Salome” is to be done soon in Swedish at 


Boy Kept Scratching 





Eczema Lasted 7 Years — Face was All Raw — Skin 
Specialists Failed. But Cuticura 
Effected Cure. 


old an 
took him to a doctor, 


“When little boy was six weeks 
broke face. I 
face kept on getting worse, 
could look at him. His was 
must have been very painful. He scratched day and night 
Then I took him to all the best 


specialists in skin diseases, but they could not do much for 


my eruption 


out on his but his 
until it got so bad that no one 
whole face one crust, and 


until his face was raw. 
got on his arms and legs, and we could 
I got a set of Cuticura 
first time I used them 
I gave the Cuticura Remedies a good trial, and gradually 


him. The eczema 


not get a night’s sleep in months. 
felt relieved the 


Remedies, and he 


the eczema healed all up. He is now seven years old, and 
| think the trouble will never return. Mrs. John G 
Klumpp, 80 Niagara street, Newark, N. J., October 17 and 
22, 1907 











ELIZABETH LANKOW 


Sister of Anna Lankow, has full authority to 
continue the Lankow Method, having been asso 


““* ORMSB 


SOPRANO 


Soloist Boston Festival Orchestra 
and Worcester Festival 
For Dates and Terms Address 
HAENSEL & JONES 
1 East 42¢ Street, New York 











SOPRANO 





ciated for fifteen years with her sigter, Mme. 
Anna Lankow's School of Singing in Bonn. For 
terms, etc., Cone, Ca ente 
Address: ELIZABETH LANKOW Address, care of STEINWAY & SONS, 1098 E. 14th St., New York 
Nerr Stra. 21, Bonn /Rhine, Germany SOPRANO 
ETHEL 216 West 1024 Street 
NEW YORK 
Phone, 8262 River 





REINDAHL VIOLINS 
and BOWS 


MME. 
AMELIE 


SEEBOL 


TEACHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET. 





GERTRUDE 





Violas and Cellos 


All qualities of Violin-tone 
are de 








SANS-SOUGI:: 


Address: Hotel Grenoble, New York. _Ditson & Co., Pub., New York. 


Composer-Pianiste 


ene 
t Recital Songs: “Love tsa RB re,” 
Song ts Sweet,” “Wishes,” © Where 


pe stecnly 4 Grow” Spring Song). and others. 
& Healy Pud.. Chicago 
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Dee males ote | Oe sas7 Broadway 

impression of another voice | PY 45-], Morningside 

Serena ts 

ether. Quickly reapensive to PIANIST 

all shades of bow pressure, MME ADDRESS 

erect” in both tingle Sod 8 5556 MONROE AVENUE 
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SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS 
N. Y., from JULY 20 to AUGUST 


BAS SOLOIST 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
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Palhwin 


PIANO 








“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Pugno. 


’— Sembrich. 


“ A great Piano! 


*“* A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chonms at once 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, AuGust FRAEMCKE 
Instruction given in all branches of music fron Special Departments for Beginners, Amateurs ane 
first beginning to highest perfectior Professionals 
Thirty-eight « the most known and experienced Free advantages to students: Harmony lectures 
protessors. neerts, ensemble playing, vocal sight reading 


_ TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


SIX WEEKS’ SUMMER COURSE FOR TEACHERS “*°"Suse 


JUNE 22nd 
IAL RATE 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 
e Faculty and Examiners: Dr. W ar Mason Albert Ross Par 
Harry R we Shelley, Herweg) n Ende H Baker, Me 
anhar P: au Savage, William | Shermatr Pau Ambrose, Dr 
- Masor K ate e Chitte nde: 


May I 





Rawlins 


veny: von Ende, Fannie Greene, 
other 

i Catalogs 
28, 1908 


KATE S. CHITTENDEN, 


Dean of the Faculty 


CONCERT ‘DIRECTION 


EMiL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein ‘itvinne, Mahler, Sauer, Ysaye. Schillings, 
Stavenhagen, Messchaert, +‘ ndricek, Pfitzner, Koenen, Feinhais, = oldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


HERMANN WOLFF | EONARDsss 


The World’s Greatest Musical Bureau. 
Apply for “Concert Mitteilungen 
Germany; Beriin and Flottwelistrassc 1 New music paper for artists 


wigzana mgr orn ttermenic| LLEWELLYN RENWICK 





year begins Se 











Preprietor and Manager of the Philharmonic 
OCencerts, Berlin; the new Subscription Com 
eorte, Hamburg; the Bechstein Hall, Berlin. 


resentative of more than 400 « tastes Concert Organist 
him, d’Albe a neorge, ud, 
} Ti heny Sembric ‘Risler "Yeo R Rooy, Hekking, | Address UNIVERSITY SCHOOL OF MUSIC 
Carreico and many other celebrities. Also Ann Arbor, Mich. 


manager of the Berlin Philharmonic O 
end of Arthur Nikisch. 
Principal Agency for 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
Lay f ren: SEMINARY: ial training for teachers. 


iy ARMONY AND COMPOSITION— 
Freudenberg, Bruno Gortatowski, Bruno 


Rocfer, ot E. E. Taubert, P. Geyer, 
Bohimann, Severin Eisenberger, Guenther ’ 
Hinse- coder Boble Erast Hoffzimmer, Emma Koch, Prof. = Krause, Prof. James Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Prof. A. Papend Gustay Pohl, 
Prof. A. Sormann, Theodor Schoenberger, Prof. E. E. Woes, 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 





Music Teachers 





ilbelm Kilatte, Pret. Arno Kieffel, Prof 


Arthur Wiliner. PIANO—Georg Bertram, 


SINGING—E Brieger, Madame Blanche Corelli, Frau Lydia Holim, Keri Maver (Chamber 
». og of. ~. 5 ieee Seen Sergei Klibanski, Nicolaus Rothmuch!, Dr. Pau! 
Brunz-Molar, cory 8 { Schutze, Wladysiay Seidemann. OPERATIC CLASS 

—N. Rothavuehl 1OLIN—Frot ae Hollaender, Alfred Wittenberg, ax Grinberg, 
., &e. HARP—Franz Poenitz. ORGAN—Bernbard Irrgang, Royal Music 


Director. edie oseph Malkin, E San he. , &c. 
VIRGIL PIANO sch L annexed to the RN CONSERVATORY, 
a for training teachers. Exceptional 


ma “yt ~y = thr: the Comservatory and the Virgil School. Pupils received of 
any time. meultation hours from 11 ®& =. te t p. = 


So Kant St., Berlin-Char- 
advantages for acquiring « 











B. CHASE 


PIANOS 


Highest Type ot Artistic Instraments 


For the Pianist, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-C 
MusiIcaL COURIER 


LANE PIANOS 


WILL 


the Singer, 


REFERENCE hief of Tu 





A QUALITY OF TONE WHICH 
PLEASE THE MOST CRITICAL. 





A PIANO WHICH WILL STAND 
TEST OF YEARS OP USAGE. 


THE 





CASE DESIGNS WHICH ARE 
ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGE CONSERVATORIES 


ORIGINAL, 





totes OF MUSIC 
Northside: Southside: 
2200 St. Louis Ave. Grand and Shenandoah Aves. 
sT LOUIS, MO 


The most reliable, complete and best equipped Muste 
Schools witb the strongest and most competent Fac-sity 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artist 
among whom are: -~ 


Or. @. Goldbeck 


Sig. G. Parisi 
oases Ernst. Reopens Chas. Galloway 
Sem Golllager _ St, Miss A. Kalk ne 
Mrs. R. Goldbeck September Ist Horace P. Dibple 


Mrs. Alfreo Ernst TERMS LIBERAL 


CATALOGUE FREE 


B. Strassberger, 
Mrs.B.Strassberge: 
C.W Kern, etc., ete 


upils and many othe: 


. 8. pen, 
2. Stemp!, etc 
Se Partial & 


tree edvectege 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning te finish. Full courses or single branches. Principal 
admission tintes begin April and September. Ad granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Highest Musical Taste 


cler ships for deserving p 














Appeal to the 


Nos. 66 and 68 University Place, New York 





THE 


MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


NEW 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 











StlisonX Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 





PRINCIPAL WAREROOMS AND FACTORIES: 


BOSTON 











“KIMBALE 


CHICAGO, ILL., U. S. A. 





Tbe World's Best Piawo 


THE 


W 2KNABE 


NEW YORK 


BALTIMORE WA 


wimiiniGum@ly 











The many points of superiority 
were never better emphasized than 


TRE WORLD RENOWNED 


SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes ae ae 


_ 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
eres. S38 ee SR ES RS 





~ SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 














vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mweet, and 18-20 Rose Street, New Bork. 





